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Annomayun: Cmamos nocesujena anaiusy meopueckoul rabopamopuu nucameneu XIX—XX eexog —
NPOCMPAHCMEa, 8 KOMOPOM POPMUPOBATUCL UOEU, CIONHCENbL U XYOOHCECMBEHHblE NPUEeMbl, OnpedelusuiUe
pazeumue Mupogol aumepamypwvi. Paccmampusaiomes 0cobeHHOCmU nucamenvbckou pabomsi MaKkux
asmopos, kaxk A.C.IDhwkun, .M Jocmoesckuu, JI.H.Toncmou, A.Il.Yexos, M.IIpycm, @.Kagra u
ﬂ()fC.ﬂDfCOIZC. Buumanue y()eﬂﬂemc;z UepHoBUKAM, OHQGHMKCZM, nucemam U 60CNOMUHAHUAM COBPEMEHHUKOB
KAK UCMOYHUKAM OJlsl U3YUYEeHUA meop4YecKoco npoyecca. Ocoboe enumanue 06pau;eH0 HA 6JlUslHUue
ucmopuyecko20 KOHmMeKcma, Quiocopckux u 3cmemudeckux uoel Ha cCmuib U CMpYKmypy npou3eedeHul.
Llenb cmamvu — nokazamoe, KAk UHOUBUOYANbHBLU NYMb NUCAMEISA, €20 HYMPEHHUU MUP U Memoo pabomawl
ompaxicaomcsi 8 e20 IUMepamypHoM HAca1eOul.

Knroueenie cnosa: meopuecmﬂ Jza60pam0puﬂ nucamerii, bvImosol aHeKOOI’I’l, COYUAIbHO-MUNU4YHslE
oopasvl, ucmopuveckuti poman XIX e6exa, 3anucHvle KHUJICKU nucamesell, HOCUMENb OUON0SUYECKOU
dezpaoayuu, 0eK1accupO8aHHbliL OBOPAHUH.

Annotatsiya: Maqola 19-20-asrlar yozuvchilari ijodiy laboratoriyasi - jahon adabiyoti taraqgiyotini
belgilab bergan g‘oyalar, syujetlar va badiiy uslublar shakllangan makon tahliliga bag ‘ishlangan. A.S.
Pushkin, F.M. Dostoevskiy, L.N. Tolstoy, A.P.Chexov, M.Prust, F.Kafka va J.Joys kabi mualliflarning adabiy
ishlarining xususiyatlari ko‘rib chigiladi. ljodiy jarayonni o ‘rganishda qoralama, kundalik, xat va
zamondoshlarning xotiralariga e tibor beriladi. Asarlar uslubi va tuzilishiga tarixiy sharoit, falsafiy-estetik
g ‘oyalar ta’siriga alohida e 'tibor garatilgan. Magolaning magsadi — yozuvchining shaxsiy yo ‘li, uning ichki
dunyosi va ish uslubi adabiy merosida ganday aks etganligini ko ‘rsatishdir.

Kalit so‘zlar: yozuvchining ijodiy laboratoriyasi, kundalik latifa, ijtimoiy tipik obrazlar, X1X asr tarixiy
romani, yozuvchilar daftarlari, biologik tanazzul tashuvchisi, nobud bo ‘lgan zodagon.

Abstract: The article is devoted to the analysis of the creative laboratory of writers of the XIX—XX
centuries, a space in which ideas, plots and artistic techniques were formed that determined the development
of world literature. The features of the literary work of such authors as A.S.Pushkin, F.M.Dostoevsky,
L.N.Tolstoy, A.P.Chekhov, M.Proust, F Kafka and J.Joyce. Attention is paid to drafts, diaries, letters and
memoirs of contemporaries as sources for studying the creative process. Special attention is paid to the
influence of the historical context, philosophical and aesthetic ideas on the style and structure of the works.
The purpose of the article is to show how the individual path of a writer, his inner world and method of work
are reflected in his literary heritage.
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BBEJIEHHME. Tsopueckas maboparopus
mUcaTelis — 3TO HE TOJNBKO ero pabounii KaOWHET
WM YEPHOBHKM, HO M CJIOXHBIM Tmpolecc
(hopMUPOBaHHUSI UJICH, CIOIKETOB H XY0KECTBEHHBIX
00pa30oB, OTPAKAMIIUX 30Xy, JHYHOCTH aBTOPA H
ero MHpoBO33peHue. M3yueHume »TOro mporecca
MO3BOJIAET TJIyOXe TOHATh, KaK CO3/1aBaJIUCh
JTUTEpaTypHbIE HIEACBPHI, Kakue (aKTOPbl BIHUSIIN
Ha WX CTUJb, CTPYKTYPY M cojepkanue. B cratbe
aAHATU3UPYETCS TBOpYECKast nmabopaTopus
nucarened XIX—XX BekoB, TPOU3BEIEHUS KOTOPBIX
OTIPEJICITIIIA PA3BUTHE MUPOBOU JIUTEPATYPHI.

JIUTEPATYPA U METO. ITucarenu XIX
BEKa, OCOOCHHO aBTOPHI PEATHUCTHYECKUX POMAHOB,
O0CBOOOXKIAIUCH OT TPATUITMOHHBIX CIOKETOB, JIeTiast
npsiMoe  HaONIOZCHWE 32  JKU3HBIO  CBOETO
TBOpYecTBa. CIOKET PeaTuCTUYECKOTO pOMaHa He
00s3aTeIbHO OBI1  BBIMBIIIJIEHHBIM — OH MOT
OCHOBBIBATHCS HAa KAaKHX-TO COOBITHSX, T'a3eTHBIX
COOOMICHUAX WU (PakTax OOIMIECTBEHHOW M JTUYHON
ku3HU. OnHako H3TH  (PakTel  OOCYXITAIHCh U
OCMBICJISITTUCH KaK TUTMYHBIE CHMIITOMBI BPEMEHH.

OBCYXJIEHHUE. Hanpuwmep, CIOXKET
komeauun H.B.I'orons «PeBu3zop» oOCHOBaH Ha
OBITOBOM aHEKIOoTe, pacckazaHHOM
A.C.IlymkuneiM.  Croxker pomana Ilymkuna
«JlyOpoBcKHil» BIOXHOBJIEH PAacCKa3oM €ro Jpyra
Hamoxnna 0 OenopycckoM JIBOPSIHUHE
OCTpOBCKOM, KOTOPBIW, JUIIMBIINCH UMEHHUS M3-3a
HECIPaBeJIMBOro CyJa, craji rpadburenem. [lymkun
YBUIEI B O3TOM CJIy4yae THUIIMYHOE COIMaJIbHOE
SIBJICHUE M 3aJI0KUJI €0 TIyOOKO B CBOM pOMaH.

N.C.TypreneB Takke uepnaji CIOXKEThl U3-3a
MOCTOSIHHOTO  yxo1a. B ero  uyepHoBuKax
BCTPEUAIOTCS JIFO/IU, CYbOBI KOTOPBIX BIOXHOBIISLITU
€ro Ha coszJgaHue mnepcoHaxkei. Hampumep, obOpa3
Pynuna B aHajnoruyHoM poMaHe HaBESH >KU3HU
Monogoro M.A.bakyHuHa, croxeT «/[BopsitHCKOro
rHE3/la» 10  MOTHBaM  CEMEHHOM  Japambl
H.I1.OrapeBa. Ot mnpumepbl MNOKa3bIBAIOT, Kak
HaOJIIOIEHUE 3a JKU3HBIO CTal0 CIIOCOOCTBOBATh
CO3/IaHUIO COIMAIbHO-TUITUYHBIX 00pa3oB.

Ocoboe MecTo B HM3y4aeMOW TBOPYECKOM
nabopaTtopuu 3aHUMaET TBOPUECTBO DMMUJIS 30114, €
pomanbl 1ukiaa «PyroH-Makkape» — SIBISIOTCS
o0Opa3ioM Hatypanu3Ma. 3011 THIATeNIbHO coOupat

MaTepuanl Uil CBOUX  IHPOSBICHUM,  Jenan
«TBOPYECKHE MOE3KNU» U U3ydall JOKYMEHTHI| 1 ].

Hns pomana «OKepMuHaIIb», MOCBSILIEHHOTO
3a0acToBKe mmaxtepos, 3o B 1884 rogy mocerun
yTOJbHBIE KOIU B AH3€HE BO BpEMs IMOSIBICHUS
3abacToBku. OH CITyCKascsl B IIaXThl, OeceoBal ¢
nepeMeHaMu, OLEHUBAs UX OBIT U yCIoBUs Tpyna. B
€ro 3alucH COJepXkaTcs JAeTajbHble 3TIOJbl C
HaTypamMH: OIMCaHWE CIIyCcKa B IMIaxXTy, pabOThI
YTJIEKONOB, UX BHEMIHWWA BUA. OTH 3TIOJbI CTAIU
peaTMCTHYHBI TS CIICH poMaHa[2].

Kpome Toro, 3oms coOpan IT0KyMeHTaIbHBIN
MaTepuaia: BBIPE3KM M3 Ta3eT, 3aMeTKH O
COLIMATIU3ME, HayuHbIE TPYIbl, clioBapu
TEXHUUYECKUX TepMuHOB. Ero moaxox HamomuHami
paboTy WCTOpWUKA WM MyOIHMIIUCTa, KOTOpast
co3/1aBajla MPOU3BEACHHUS, TTTyOOKO YKOpEHEHHbBIE B
pEaIbHOCTH.

3011 TaKXKe caenan MOe3AKy I JIPYrux
POMaHOB. Hns «Yenoseka-3Beps» OH
MyTEeMIECTBOBAJI Ha [MapoBO3e, H3ydas paboTry
MalIuHuCcTa, a A «Pasrpoma» muccienoBan Mecra
cpaxkeHnii @DpaHKO-MPYCCKOM BOWHBL. B 3T
MOE3JKH  JIOTOJHSUINCh  W3YYEHHEM  Hay4HOU
JUTEpPaTyphl U APXUBHBIX JOKYMEHTOB, UTO MOITYTHO
M0Ka3aJi0 €ro JOCTOBEPHOCTb.

Tpaguuust  TIaTedbHOW  JOKYMEHTAIUU
3apoJuiack B HCTopuueckoM pomaHe XIX Beka.
Banptep CkOTT, OIUH M3 OCHOBOIIOJIOXHHKOB
JKaHpa, OCHOBHBIX AapXUBHBIX JOKYMEHTOB U
UCTOPUYECKHUX TPYJIOB, OTHOCSAIIMXCS K dMOXE TyXa
ONMKHEBOCTOYHON JMOXH. ITO 0OCTOSTENHCTBO
COMPOBOXKJAI0 HMX POMaHbl  IMPUMEUYAHUSIMHU,
MOJTBEPK/1asi JOCTOBEPHOCTh OMHCAHHBIX COOBITUH.

['toctaB @n06ep MpoaoIKAST ATY TPATUIIHIO B
pomane «CanaM00», MOCBSIIIICHHOM BoiliHe Puma c
Kapdarenom. On wu3yuun oxono 500 kHur mo
AHTUYHON HCTOPUM U COBEPLIMJ IYTELIECTBHE B
CeBepHyto Adpuky, uroObl yBHIETH MecCTa
JNEUCTBUS poMaHa. OTH YCWIHS IO3BOJISIIOT €My
CO3/1aTh BIEYATIISIONIYI0 KapTUHY APEBHEr0 MHpa,

XOTs HEKOTOpBIE JeTan IPUILIIOCH
CKOPPEKTUPOBATH MTOCIIE NOE3AKH[4].
3anucHbIe KHMKKH njcarenei —

NEPCIIeKTUBHBIA WCTOYHUK JUISI HW3YYCHUS WX
TBOpPYECKOTo mporecca. Hampumep, B 3ammcHBIX
kHmkkax  A.Jl.UexoBa BkiIOUMIIa  3apUCOBKY
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KyXOHHBIX JIeTajiel, HaOI0AeHUE 32 JIIOJbMHU U UX
MIOBEJCHUEM. JTU KpaTKUE€ 3aMETKH, TaKue Kak «Y
JbSIKOHCKOIO ChlHAa HasblBajach CHHTaKCUC) WIIU
«bpat xoueT OBITH TOPOACKUM TOJIOBOWY, CTAIIN JIIS
CO3JIaHMsI THITMYHBIX 00Pa30B M COLUATLHBIX KapTHH
B €ro pacckaszax[5].

PE3YJIBTATBI. TBopueckas HCTOpHUS 4acTO
[IOKa3bIBAET, KaK [E€PBOHAYAJIBHBIA 3aMbICET aBTOP
MeHsJICs B mpolecce padbotel. Hanpumep, B pomane
3ons «XepmuHaney» riaBHbli repoit OTheH JlaHThe
M3HAYaJIbHO 3alyMbIBaJICS KaKk  HOCHUTEIb
OMOJIOrMYECKON  Jerpajalud, YTo  OTpa)alo
HaTypaluCTUYECKUE B3IMMAAbl aBTopa. OAHako B
npouecce paboTel 30i TMepeocMbICInI  00pa3s,
CIENaBIIMM €ro COLMalIbHO 3HAYUMBIM JIUIEPOM
3a0aCTOBKH, a UEPThI ICUXUYECKOI HECTAOUIBLHOCTU
[IEPEHECTNCh Ha JIpyroro MEepCcoHa)ka B pPOMaHe
«YHenmoBek-3BEPHY.

AHaJIOTUYHBIN MPOIIECC HAOTIOAACTCS B TIOAME
A.C.Ilymkuna «Mennblii Bcaguuk». CHayana oHa
3aJlyMbIBaJlaCh KaK caTHpUYEcKas M0odMa O Cynapoe
JIEKJIACCUPOBAHHOT'O IBOPSIHUHA, HO B KOHIIE KOHIIOB

nepenia B QuiIocodckue  pa3sMBILUIEHUS O
KOH(IMKTE JIMYHOCTH U TOCYIapCTBA.
TBopueckas HCCIIeJ0BaTEeIbCKas

naboparopuss THUcaTeNs IO3BOJSET HE TOJIBKO
MOHSTH MPOLIECC CO3/IaHUs MPOU3BEICHUI, HO U, KaK
HUCTOPUYECKHIM KOHTEKCT, JIUYHbIE YOEKIACHUS U
METO/Ibl pabOThl aBTOpa, BIHSIONIME HA €ro
tBopuectBo. Kak  ormerun  H.K.Ilukcanos,
TBOpUYECKas MCTOPHSI — 3TO BCIOMOIaTeIbHBIN

METON, KOTOpBIﬁ IIoMOTracT yBUACTb IPOU3BCACHUC B
Pa3sBUTUH U PACKPBITH TCHACHIMU HCTOPHUYCCKOIO
npoliecca, He BCerJa OYeBUIHOE B TOTOBOM TEKCTE.
3AKJ/IFOYEHME. TBopueckas 1adopatopust
nucarenel XIX—XX BEKOB — 23TO CIOXHOE
IPOCTPAHCTBO, TJ€ MEePETICTAIOTCs HAOMIOACHUS 3a
JKU3HBIO, MCTOPUYECKHM KOHTEKCTOM, (usocod-
CKMMHU NACAMHA U UHAWNBUAYAJIbHBIM CTHJIEM aBTOpPA.

AHanu3 YEpHOBUKOB, JTHEBHUKOB, IIMCEM U
3alIUCHBIX KHIKEK II03BOJISIET IPOCIEINUTh, Kak
(GopMHpOBATUCh ~ JTUTEPATypHBIE  INEACBPBI, H

IIOHATH, KaK JIMYHOCTH IIMCATCJIA U MCETOJbI €TI0
paboThl OTPA3UIKNCH B €r0 HACIEANH. ITOT MOIXO]]

yrayOssieT Halle MOHMMaHHE JIMTEepaTypbl U
OTKpbIBA€T HOBBIE TPaHUIIBI B U3YYEHUU MHUPOBOU
KYJBTYpBI.
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