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JADID NAMOYANDALARI FITRAT VA BEKJON RAHMONNING FAN
VA JAMIYATDAGI HAMKORLIK ALOQALARI

Umid Bekmuhammad,
Xorazm Ma’mun akademiyasi Katta ilmiy xodimi,
tarix fanlari bo ‘yicha falsafa doktori, dotsent

Annotatsiya: Ushbu maqolada jadid ma rifatparvari Fitrat va uning Xorazmlik do ‘sti Bekjon
Rahmon o ‘rtasidagi ilmiy, ijodiy va jadidchilik harakatidagi ma’rifiy alogalari tahlil etiladi.
Ularning o zbek adabiyoti, ilm fani, matbuotiga qo ‘shgan hissasi yoritib beriladi.

Kalit so‘zlar: Buxoro, Xorazm, Istanbul, Boku, jadidchilik, xonlik, amirlik, respublika, davlat
boshgaruvi, fan, jamiyat.

Abstract: This article analyzes the scholarly, creative, and educational ties between Abdurauf
Fitrat, a prominent representative of the Jadid movement, and his Khorezmian associate, Bekjon
Rakhmon. The study highlights their contributions to the development of Uzbek literature, science, and
the press within the framework of the Jadidist enlightenment movement.

Key words: Bukhara, Khorezm, Istanbul, Baku, Jadidism, khanate, emirate, republic, public
administration, science, society.

Almomauuﬂ: B oannoii cmamwe AHAUIUPYIOMCA HAYUHblE, MEOpUYECKUEe U npoceeMUMENbCKUE
cea3Uu  Medcoy npeocmasumenem 0AHCAOUOCK020 OsudiceHusi A6o0ypaypom @umpamom u e2o
XOPESMCKUM COPANTHUKOM Bexowconom Paxmonom. OCGQWCZQWICﬂ Ux 6K1a0 6 paseumiue y36€KCKOZZ
Jumepamypbsl, HAyKu U nedaniu 6 KOHnexkcme 021caouousma.

Knrwoueevie cnoesa: byxapa, Xopesm, Cmambyn, baky, Oocaoudusm, xamcmeo, smupam,
pecny6ﬂui<a, eocydapcmgeﬂﬂoe ynpaejieHue, HayKkda, 06u4€cm60.

Buxoro jadidchilik harakatida Fitratning, Xorazmdagi bu jarayonda esa Bekjon Rahmonlarning
katta nufuzi bo‘lgan hamda ushbu olim, ijodkor va siyosatchi shaxslarning faoliyatlari ilmu fan,
jamiyatdagi jarayonlarda bir-biriga bog‘liq holatda kechgan. Ular nafaqat Istanbulda bir davrda o‘qigan,
balki keyinchalik Bokuda o‘tkazilgan qurultoy, ilmiy konferensiyalarda ham birga qatnashishgan. Shu
bilan birga Fitrat Buxoro, Bekjon Rahmon Xorazm xalq respublikasida nozirlik vazifasida bir davrda
faoliyat ko rsatishgan. 1925-yildan keyingi O‘zbekiston SSR davridagi ilm-fan, adabiyot, matbuotdagi,
jamiyatdagi jarayonlarda ham ularning o‘zaro do‘stona, ilmiy aloqgalari bo‘lib, bu tarixning yorqin
sahifalarini tashkil etadi. Ularning do‘stu qardoshlig‘i esa Istanbul universitetida o‘qigan davrlarga
borib tagaladi.

Ma’lumki, Turkiya va O‘zbekiston o‘rtasidagi do‘stona aloqalar ildizlari tarixning olis davrlariga
borib tagaladi. Aynigsa 20 asr boshlarida Usmoniylar davlatidagi yuksak ta’lim tizimi ko‘plab
turkistonlik yoshlarni 0°z bag‘riga chorlagani ham tarixiy haqiqat.Tabiiyki Turkistonlik talabalarning
Istanbuldagi o‘qish jarayonida o‘zlarining salohiyati, iqtidorini yuzaga chiqarishda turk ta’limi
tizimining o‘rni katta bo‘lgan.

Fitrat, G°0zi Olim Yunusov, Hamza Hakimzoda, Bekjon Rahmon, Usmonxo‘ja Po‘latxo‘ja o‘g‘li,
Mazhar Mahzum, Ota Xo‘ja Po‘latxo‘jayev singari ma’rifatga intilgan yoshlar Istanbulda faoliyat
ko‘rsatish jarayonida “Yosh turklar” ta’sirida kamol topishdi. Natijada aynan ana shu shaxslar
Turkistondagi jadidchilik harakatining namoyandalari bo‘lib yetishgan. Biz ushbu magolamizda ana
shu siymolar orasidan faqat ikki nafarininggina faoliyatiga to‘xtalib o‘tamiz.Ya’ni Fitrat va Bekjon
Rahmonlarning faoliyati va tagdiriga.

Dastlab Fitratning Istanbuldagi faoliyatiga to‘xtalishdan oldin, ushbu shaxs kamolotga etishishida
katta o‘rin tutgan Buxorodagi oilasiga to‘xtalsak.

Ma’lumki, Fitrat so‘zi arab tilidan olingan bo‘lib, “tug‘ma tabiat”, “aqlu farosatli”, “dono” degan
ma’nolarga ega. Aynan ushbu ma’noyu mazmunga ega so‘zni o‘ziga taxallus sifatida qo‘llagan
Abdurauf Abdurahimboy o‘g‘lining fe’l atvori va insoniy sifatlarida ham yuqoridagi kabi xislatlar
mujasssam bo‘lgan.
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Buxorolik savdogar Abdurahimboy va ilmu ma’rifatli Bibijon (to‘liqg nomi Nastarin) oilasida 1886-
yilda tug‘ilgan Abdurauf vaqt o‘tib Fitrat nomi bilan tanildi.

Buxorolik ushbu ma’rifatli oilada Abduraufning ikkita ukasi-Abdurahmon va singlisi

Mahbubaxonlar ham bir-biriga mehru oqibatli bo‘lib voyaga etishgan. Odobu axloq, xushmuomilalik,
mehnatsevarlikni asos qilib olgan bu oila farzandlari o‘z davrining maktablarida tahsil olib-
Abdurahmon Kogon shahridagi bosmaxonada ishlagan bo‘lsa, Mahbubaxon shoira sifatida Buxoroda
tanilgan.
Tarixdan ma’lumki, savdogarlar o‘z kasbiy faoliyati orqali oilasi, shuningdek jamiyat, davlatning
to‘kin sochinligi, iqtisodiy taraqqiyoti uchun xizmat qilibgina qolmagan. Savdogarlar o‘zi mansub
bo‘lgan millat, davlatning madaniyatini o‘zi savdo qilish uchun borgan boshqga o‘lka xalglariga ham
tarqatgan. Shu bilan birga boshqa davlatlarda ko‘rgan kechirganlari, o‘lka xalqlarining urf-odat,
madaniyatlarining ijobiy jihatlarini  o‘z vatanlarida targ‘ib ham qilganlar.Ya’ni, savdogar
igtisodchigina emas, ma’naviyat va ma’rifat sohibi, madaniyat targ‘ibotchisi ham bo‘lgan.

Bunday xislatlar Fitratning savdogar otasi Abdurahimboyda ham mujasssam bo‘lgan.
Abdurahimboy Eron, Rossiya, Kavkaz o‘lkalarida ko‘rgan-kechirganlari, u yerdagi xalglarning urf
odati-yu, madaniyatini, hattoki eshitgan ertak afsonalarini ham oz oilasi davrasida, farzandlariga
hikoya gilib bergan.

Natijada Abdurahimboyning ana shu ta’siri sabab, uchala farzandi ham ma’rifatli, ilmu zakovatli
shaxs bo‘lib voyaga etishdi.

Fitrat 28 yoshida 1914-yilda yozgan “Oila” nomli didaktik-pand-nasihatnoma tarzidagi asarida,
sharq oilasidan kelib chiggan holda insonning taqdiri, kelajak hayotidagi yutug‘i va muvaffaqiyatsizligi,
baxtli yoki baxtsizligi, kasb tanlashi, hattoki kayfiyati uning oilaviy mubhiti bilan bog‘ligligini g‘oyatda
tushunarli gilib yozgan.

Tabiiyki, oila hagidagi bunday keng gamrovli bilim, 28 yoshli yigit hayotida Fitratning o‘zi
tug‘ilib o°sgan xonadonda, ota-onasining ta’sirida shakllangandi.

“Aqliy tarbiya, ya’ni odam aqlini tarbiyalash bu odam zehni, aql-idrokini kamolga yetkazishdir.
Odam aglining kamoli nimada? Yaxshi bilmoq, yaxshi o‘rganmoq va mukammal fikr gilmoqdir. Odam
ish qilishdan oldin uni xayoliga keltiradi, o‘ylaydi, fikr etib keyin amal qiladi. Ana shu tafakkurni, zehn
harakatini “muhokama” deydilar. Odam aqlining kuchi va zakovati bilan to muhokama etib garor
qilmasa, bir ishni boshlab yoki biror ishni to‘xtata olmaydi” deya yozadi Fitrat yuqoridagi asarida
(1.14).

Ana shu fikrlardan ham ko‘rinadiki, Fitrat voyaga etgan oilada har bir qilinadigan ish aqlu zakovat
bilan muhokama gilinib borilgan va bunda ma’rifatli savdogar otasining o‘rni katta bo‘lgan.

“Farzandni jisman, aqlan va axlogan kamolga yetishtirib hayot maydoniga kuchli, aqlli va yaxshi
axloq bilan chiqgarish zarur. Shuni e’tiborga olib olimlar tarbiyani uch gismdan iborat deb biladilar.
Bular: badan tarbiyasi, agliy tarbiya va axlogiy tarbiya. Ular bir-birlariga shunday bog‘liq va yaqinki,
biriga zarar tegsa, boshqalarida ham nugson paydo bo‘ladi. Biriga foyda tegsa, boshgalari ham undan
bahramand bo‘ladilar. Masalan, birovning badani bemorlik natijasida zaif bo‘lsa, aksaran fikri ham
zaif bo‘ladi, har ishda chuqur andishaga bora olmaydi, biror chora qilmoqchi bo‘lsa ham darrov ko*‘ngli
soviydi. Axlogan ham o°zgarib o°z fazilatlarini yo‘qotadi, tez ranjiydigan, murosasiz va ayb qidiruvchi
bo‘ladi. Fikri zaif bo‘lgan odam oz ishlari ustida o‘ylamaydi, zarar va foydasini andisha nazaridan
o‘tkaza olmaydi” deya Fitrat oila davrasida bolaga har tomonlama yetuk tarbiya berish kerakligiga
e’tiborni qaratadi.

Fitratning nazarida “tarbiyaning har bir qismi tug‘ilishdan etti yoshgacha avval ota-ona zimmasiga
tushadi. Sakkiz yoshdan yigirma yoshgacha maktab va madrasa zimmasiga, keyin umrining oxirigacha
odamning o‘z boshiga tushadi”.

Tabiiyki, ota-onasining sharqona tarbiyasi, o‘zining aqlu idroki bilan 28 yoshida “Oila” nomli
g‘oyatda keng qamrovli asarni yozgan Fitratning shu kabi yuksakliklarga parvoz qilishida uni voyaga
yetkazgan xonadonning o‘rni katta bo‘lgan.

Oilaning to‘ng‘ich farzandi Abdurauf Fitrat dastlab Buxorodagi maktab, so‘ngra “Mir Arab”
madrasasida tahsil oladi. Islomiy e’tiqodli bo‘lgan Abdurauf Fitrat 1907-yilda dindagi beshinchi shart
bo‘lgan-hajga borish niyatida Afg‘oniston, Turkiya, Hindiston orqali Arabistonga borib 0°z maqsadiga
yetishish sharafiga muyassar bo‘ladi. Shuningdek o‘z davrining ilg‘or shaharlari bo‘lgan Moskva,
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Peterburg shaharlariga ham safarga borib keladi. Shu tariqa dunyo ko‘rib, ilmni oliy maqgsad deb bilgan
Fitrat 1909-yilda Turkiyaga yo°‘l oladi.

Ma’lumki, Qrimlik Ismoil Gasprinskiy tomonidan Rossiya imperiyasi tarkibidagi turkiy musulmon
xalqlar yashaydigan o‘lkalarda asos solgan jadid maktablari 1884-yildan boshlab tashkil gilina
boshlangandi. Zamonaviy ta’lim beradigan ushbu maktablar Buxoroda ham 1908-yildan o‘z faoliyatini
davom etdirgandi.

Bu paytda Mir Arab madrasasini tugallash arafasida turgan Fitrat o‘z maslakdosh do‘stlari bilan
jadidchilik g‘oyalari asosidagi “Tarbiyai atfol” jamiyatini tashkil etgan va ushbu tashkilot Buxorolik
eng iqtidorli yoshlarni Istanbulga o‘qishga yuborish harakatini boshlagandi.

Istanbulga shu davrda Turkistonning turli hududlaridan o‘qishga borganlar soni o‘sha paytda 30 kishi
bo‘lib, ular orasida Fitratdan tashqari G‘ozi Olim Yunusov, Hamza Hakimzoda, Bekjon Rahmon,
Usmonxo‘ja Po‘latxo‘ja o°g‘li, Mazhar Mahzum, Ota Xo‘ja Po‘latxo‘jaev  singari zakovatli
yoshlardan iborat edi. Vaqt o‘tib aynan ana shu yoshlar Turkistondagi jadidchilik harakatining
yetakchilari, adabiyot, san’at, madaniyat sohalarining namoyondalari bo‘lib el yurt taraqqiyotiga hissa
qo‘shishdi.

Tabiatan iqtidorli bo‘lgan Fitratning Turkiyadagi ijodi talabalik davridayoq o‘zbek adabiyoti,
ilmu faniga istigbolli ijodkorning yetishib kelayotganidan darak berardi. Jumladan Fitratning 1909-yili
Istanbulda “Hindistonda bir farangi ila buxoroli bir mudarrisning bir necha masalalar ham usuli jadida
xususida qilgan munozarasi” nomli kitobi bosilib chigqani uning keng dunyoqarashi, aqlu salohiyatini
ko‘rsatib turardi. Aslida Fitrat “Munozara...” ni 0o‘z yurtida nashr etilishini istagan, ammo Buxoroda
bosilishiga amir ruxsat bermagach, Istanbulda nashr gilingan edi. Forscha yozilgan ushbu asarni Hoyji
Muin o‘zbekchaga aylantirdi va “Turkiston viloyatining gazeti”da bostirdi (1911-yil). 1913-yilda esa
asar alohida kitob holida nashr etiladi va unga Turkiston jadidlaridan Mahmudxo‘ja Behbudiy kirish
so‘zi yozdi.

Kitob Buxoro amirligida ijtimoiy ongning jonlanishiga katta turtki bo‘lib, hatto hukumat tomonidan
ta’qib qilinayotgan jadid maktablarining ko‘plab ochilishiga, maktab-ta’lim ishlarining taraqqiy
gilishiga yordam berdi. Negaki, asardagi “Islom mamlakatlari nega vayrona va xarobazor qolishi kerak.
Buning sababi nimada?”’, “Bu bechoralarning nega yeyishga noni yo‘q?” kabi jiddiy savol va
mulohazalar xalq ongiga, jamiyatdagi ijtimoiy kayfiyatga ta’sir qilmasdan iloji yo‘q edi.

Fitrat shu davrda Usmoniylar davlatidagi “Yosh turklar” harakati ta’sirida Istanbuldagi buxorolik
yoshlar yordamida “Buxoro ta’limi maorif jamiyati”ni tashkil etishga boshchilik giladi. Ushbu jamiyat
Turkistonlik yoshlarning Usmoniylar davlatiga kelib o°‘qishi borasida salmoqli ishlarni qilib,
ta’limning zamonaviy holatda taraqqiy etishini oz oldiga maqgsad qilib qo‘ygandi.

Shu bilan birga Fitrat Istanbuldalik paytida adabiyotning barcha janrlarida galam tebratdi va o‘z
orzu-armonlari, ezgu tilaklarini targ‘ib qila boshladi. 1910-yilda “Sayha” (“Bong”) nomli she’rlar
to‘plamini nashr qildirishga erishdi. Ushbu she’riy to‘plam ham fors tilida edi. Shuningdek adib “Hind
sayyohining qissasi”ni ham forschada yozdi va 1912-yilda nashr etdirdi.

“Munozara” va “Sayyohi hindi” asarlari yoshlar dunyoqarashining keskin o‘zgarishi va ularning
jadidlar safiga kelib qo‘shilishiga sababchi bo‘lgan. Ushbu asarlardagi g‘oyalar ta’limni va
Turkistondagi boshgaruv usulini ham isloh etishdek ezgu orzularni o‘zida aks etdirgandi. Umuman
olganda, Osiyo va Yevropa qit’alari joylashgan hududdagi talabalik Fitratning dunyoqarashiga katta
ta’sir ko‘rsatib, Buxorodagi ta’lim, umuman tuzumni isloh qilish eng dolzarb ish ekanligini anglab etdi.

Fitrat Istanbuldan 1913-yilda vataniga gaytgach, Buxoroning turli hududlarida-Shahrisabz va
Karkida o‘qituvchilik qilib, asarlarida aks etdirgan nazariyalarni hayotga joriy etish, jadidchilik
g‘oyalarini keng targ‘ib qilish bilan shug‘ullandi. Shu bois tez orada “’Yosh buxoroliklar” harakatining
mafkurachisi va g‘oyaviy rahbarlaridan biriga aylandi. O‘zining salohiyati, notiqligi bilan Buxoro va
Samarqanddagi qizg‘in adabiy jarayon, madaniy, maorif ishlariga va siyosiy harakatlarga faol aralashib
ketdi. Jadidchilarning bir guruhi maorif-ma’rifat orqali xalq ahvolini yaxshilashga intilishsa, ikkinchi
guruhi davlat tizimini isloh etish, gayta qurish orgaligina xalgq va yurt ahvolini yaxshilash mumkin,
degan siyosiy yo‘ldan yurishga borishga intildi.

Umuman olganda buxorolik jadidlar ta’lim, matbuot bilangina cheklanib qolmasdan, qishloq
xo‘jaligida soliglarni kamaytirish, davlat amaldorlarining o‘zboshimchaligini cheklash, tuzumni isloh
gilishni hayotiy zarurat, davr talabi darajasiga ko‘tardilar.
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Bu davrda Fitrat tomonidan yaratilgan publitsistik maqolalarda ana shu g‘oyalar aks etgan bo‘lib,
“Oila” (1914), “Rahbari najot”(1915), “Begjon”(1916), “Mavludi sharif’(1916), “Abu Muslim”(1916)
asarlarining ham ma’noyu mazmunini tashkil etgan.

Ana shu davrda Fitrat yana maktablar uchun “Muxtasar islom tarixi”’(1915), “O‘quv”(1917) singari
darslik va o‘quv qo‘llanmalarini ham yaratdi.

Tabiiyki, ushbu asarlar yaratilishida va Fitrat dunyoqarashi, ruhiyatining shakllanishida Usmoniylar
davlatidagi ijtimoiy-siyosiy jarayonlarning ta’siri katta edi. Shu boisdan ham Fitratdek jadid
siymosining nomi 20 asr Vatanimiz tarixida chuqur iz qoldirgan.

Istanbulda tahsil olib Turkistondagi ijtimoiy-siyosiy jarayonlarda faol gatnashgan ikkinchi siymo
Bekjon Rahmon edi. O‘zbek jadid adabiyotidagi Fitrat, Cho‘lpon kabi siymolarning safdoshi,
shuningdek o°z davrida Xorazmdan birinchi bo‘lib Usmoniylar davlatida tahsil olgan jadid ziyolisi
Bekjon Rahmon bo‘lib, u Xorazmda ilk bor “Inqgilob quyoshi” gazetasiga asos solgan jurnalist va
muharrir, adabiyotshunos va folklorshunos, Ichan Qa’la muzey qo‘rigxonasining tashkilotchisi,
maktablar uchun darslik, o°‘quv qo‘llanmalari yozgan pedagog sifatida tarixda qolgan.

Fitrat “O‘zbek klassik musiqasi va uning tarixi” asarida Bekchon Rahmon hamda Muhammad
Yusuf Devonzodalarning asaridan g‘oyat ta’sirlanganini yozgan va wushbu kitobning
musiqashunoslikda tutgan o‘rniga g‘oyat yuksak baho bergan edi. Haqiqatdan ham, 1925-yilda
Moskvada nashr etilgan “Xorazm musiqiy tarixchasi” kitobi musiqa nazariyasi va tarixiga doir eng
e’tiborli manba bo‘lgani bois, B.Belyaev hamda G.Former kabi rus va xorij musiqashunoslari ham
Bekjon Rahmonov va Devonzodalarning asariga murojaat gilishgan.

Ana shunday dovrugli asar bitgan mualliflardan biri Devonzodaning Chokar taxallusi bilan ijod
qilgan mohir sozanda, xonanda bo‘lganligi ham ma’lum. Xo‘sh, Bekjon Rahmonning-chi? Afsuski, bu
shaxsning hayoti hanuzgacha to‘la o‘rganilmay kelinmoqda. Aslida Bekjon Rahmon Xorazm
jadidlarining yetakchilaridan biri, madaniyat va ma’rifat arboblaridan edi.

“1887-yilda Xivalik xon mahramlaridan bo‘lgan Rahmonbergan oilasida tug‘ilgan Bekjon
bolaligidan ilmu ma’rifatga intilib voyaga yetadi. Otasi Rahmonbergan Xiva xonligi tarixida islohotchi
bosh vazir Islomxo‘ja (1872-1913)ning yordamchisi edi. U 0z ustozi bilan 20 asr boshlarida Xivada
barpo etilgan pochta, telegraf, shifoxona, masjid va minora bunyod etilishida katta xizmat ko‘rsatgan,
ushbu inshoaatlarning qurilish ishlariga boshchilik qilgan. Rahmonbergan jadidlarni qo‘llab
quvvatlovchi bosh vazir Islomxo‘janing maslahatiga ko‘ra, g‘ayrat-shijoatli o‘g‘li Bekjonni
Usmoniylar davlatiga o‘qishga yubordi. Shu tariga, Bekjon 1909-yilning iyulidan 1913-yilgacha
Istanbul universitetida tahsil oldi” (2.87).

Bu davrda Usmoniylar davlatida Ismoil Gaspralining “Dinda, tilda, ishda birlik” shiori ostidagi
“Yosh turklar” harakati jamiyatda keng faoliyat ko‘rsatardi. Xivadagi madrasani bitirib, Istanbulda
o‘qiyotgan Bekjon shu harakat ta’siri bilan jadidchilik g‘oyalariga berildi. Natijada 1913-yilda
Istanbuldan jadid ziyolisi bo‘lib qaytgan Bekjon Rahmon Xorazmda ham keng yoyilgan “Yosh
xivaliklar” safiga qo‘shildi.

1920-yilda xonlik tugatilib, Xorazm xalq respublikasi barpo etilgach, u “Yosh xivaliklar” kabi
islohotchi safdoshlari bilan hukumat tarkibiga kirdi. Dastlab madaniyat, so‘ngra xalq maorifi noziri,
keyin XXR markaziy ijroiya qo‘mita ish boshqaruvchisi bo‘ldi.

“Bekjon Rahmonning madaniyat noziri sifatida qilgan eng katta ishi 1920-yil 11-aprelda
Xorazmning o‘tmishdagi madaniyati va osori atiqalarini kelgusi avlodlar uchun saglab qolish
magsadida xalq madaniyati muzeyini barpo etgani hamda unga rahbarlik gilganidir. Shuningdek, 1923-
yilda Xorazmda ilk bor musiga maktabini tashkil etib, voha musiga nazariyasi va tarixi, Xorazm
maqomlari hamda usullari, nota yozuvining ixtiro qilinishiga oid “Xorazm musiqiy tarixchasi” kitobini
Devonzoda bilan birga yozib, Moskvada nashr ettiradi.

Shuningdek, Bekjon Rahmon 1920-yil 8-martda voha tarixida ilk bor matbuotga asos soldi.Ya’ni,
shu sanadan boshlab nashr etila boshlangan “Inqilob quyoshi” gazetasining bosh muharriri sifatida
faoliyat ko‘rsatdi. Shuningdek, 1920-1924-yillarda vohada nashr etilgan “Qizil Xorazm”, “Maorif”,
“Xorazm xabarlari”, “Yordam”, “Yoshlar ovozi”, “Ishchilar tovushi”, “Qopqon” singari gazetalarni
ham tashkil etishga bosh-qosh bo‘ldi.Ushbu nashrlarda Faqiriy, Komil Devoniy, Mutrib, Rog‘ib
singari shoirlarning she’ru g‘azallarini chop ettiribgina qolmay, ularni tahlil etgan holda adabiy tahliliy
magqolalar yozdi” (3.4).
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1923-yilda “Otalar so‘zi”nomli kitobini nashr qildirib, unga Xorazmliklar orasida keng tarqalgan
maqol, hikmatlarni kiritdi. Kitobda “ertaga osh qolsa-davlat, ish qolsa-mehnat”, “Davlat-
og‘zibirchilik”, “Rohat-mehnatning orqgasida”, “tek turgan to‘q yurar”, “Bir kun tuz yegan yerga 40
kun salom ber”, ”Ota-ona taxt etar-baxt eta bilmas”, “O‘tni kavlasang o‘char, qo‘shnini kovlasang
ko‘char”, “O‘g‘ri boyimas, yolg‘onchi yolchimas”, “Onasini ko‘r qizini ol, qirog‘ini ko‘r,bo‘zini ol”
singari tarbiyaviy, pand nasihat ruhidagi 580ta maqollar, hikmatli so‘zlar mavjud.

Xalq maorifi noziri bo‘lib ishlagan paytida Bekjon Rahmon vohada yangi maktablar tashkil gilish,
uzoq ovullardagi bolalarni maktabga jalb etish, ta’lim maskanlarini o‘qituvchilar bilan ta’minlash
uchun jonkuyarlik gilgan. Shuningdek, Bobooxun Salimov bilan birga maktablar uchun “Alifbe” va
“O‘qish kitobi” darsliklarini yozib, chop ettirdi. Darslikga mumtoz va o‘z davridagi sharq hamda
Xorazmlik shoirlarning didaktik asalarini ham Kkiritdi.Shuningdek, Xudoybergan Devonov bilan
hamkorlikda Xorazm qog‘oz fabrikasini qurish bo‘yicha ham sa’yi-harakatlar olib bordi.

“Bekjon Rahmon XXR rahbarlari orasida eng salohiyatli va milliy davlat qurish tashabbuskori
bo‘lgani uchun ham 1920-yilda Xorazmga kelgan turkiy xalqlar ozodlik harakatining g‘oyaviy
yo‘lboshchisi Zakiy Validiy uning uyida bo‘lgandi. Z.Validiyning 1969-yilda Turkiyada nashr etilgan
“Xotiralar” kitobida Bekjon Rahmonning dunyoqarashi, ish faoliyati o‘rin olgan. Muallif bir o‘rinda
dolg‘ali davrlarni quyidagicha xotirlaydi: “Mulla Bekjon Xivada zamonaviy madaniyatni rivojlantirish
uchun Katta fidoyilik ko‘rsatdi. Agar Rusiya xalaqit bermaganida, ular yosh Xiva hukumatiga katta
xizmat qilgan bo‘lur edilar. Maorif vakili bo‘lgan mulla Bekjon-Istanbulda o‘qib kelgan bir yigit.
Hukumat ishlaridan bo‘sh vaqtlarida madrasadagi hujrasiga kelar, o‘z qo‘li bilan palov pishirar, o‘sha
vagt uzoq suhbatlashar edik. U bir gancha asarlar yozdi” .

Bekjon Rahmon Zakiy Validiy kabi Shafqi Bekto‘ra, Fitrat, Cho‘lpon, Fayzulla Xo‘jayevlar bilan
ham do‘st edi. U 1920-yilning avgustida Boku shahrida o‘tkazilgan, 30dan ortiq musulmon davlatlari
vakillari ishtirok etgan sharqg xalglari qurultoyida ham faol gatnashgandi. Aynan Cho‘lpon bilan ham
Bokuda o‘tkazilgan qurultoyda tanishib do‘st tutingandi. Ma’lumki Boku qurultoyida Bekjon
Rahmonov, Cho‘lpon, Zakiy Validiy, Anvar Poshsholardan tashgari Munavvar qori, G‘ozi Olim
Yunusov, Mirmuhsin Shermuhammedov, Sobirjon Rahimiy singari ko‘plab Turkistonlik jadidlar
ishtirok etishgandi” (4. 120).

Ayni paytda, Bekjon Rahmon 1920-yil 13-noyabrda Buxoro va Xorazm respublikalari o‘rtasida
tuzilgan do‘stona hamda iqtisodiy, madaniy aloqalarga doir shartnoma tuzishga ham rahbarlik qilgan.

“1924-yilda o‘tkazilgan milliy davlat chegaralanishidan keyin XXR tugatilib Xorazm okrugi
tashkil etilgach, Bekjon Rahmon 1925-1926-yillarda okrug maorif bo‘limi mudiri vazifasida ishlaydi.
Keyin jadid do‘stlaridan, o‘sha vaqtda O°zbekiston xalq komissarlari sovetining raisi bo‘lib
ishlayotgan Fayzulla Xo‘jayevning taklifiga ko‘ra Samarqandda tashkil etilgan Fan qo‘mitasida
faoliyatini davom ettiradi.

Shu davrdagi “Alanga”, “Yer yuzi” jurnallarida adabiyotshunoslik, tilshunoslikka oid
magolalarini chop ettirib, respublikaning old ziyolilaridan biri sifatida taniladi.Shu boisdan ham uni
1926-yilning 26-fevral 5-mart kunlari Boku shahrida o‘tkazilgan Birinchi Turkologiya qurultoyida
qatnashish uchun Oc‘zbekiston delegatsiyasi tarkibiga kiritiladi. Ma’lumki ushbu qurultoyda
V.V.Bartold, S.E.Malov, A.A.Miller, S.F.Oldenburg, R.R.Poppe, A.N.Samoylovich, K.Yudaxin,
V.B.Tomashevskiy kabi rus, M.F.Ko‘pruluzoda(turk), Paul Vittek (nemis), Bakir Cho‘ponzoda (qrim
tatar), A.Boytursun (qozoq) singari dunyodagi mashhur 131 ta olimi qatnashgan. O‘zbekistondan esa
Ashurali Zohiriy, Elbek, Rahim Inog‘omov, G‘ozi Olim Yunusov, Nazir To‘raqulov, Shokirjon
Rahimiy, I.Sadriy, A.Abdujabborovlar gatorida Bekchon Rahmonov ham bor edi. Qurultoyda turkiy
xalqlar adabiyoti va tilshunoslikka oid 38 ta ma’ruza o‘qilgan va muhokama qilingandi. Muhokamada
so‘zga chigqganlar orasida Bekjon Rahmon ham bor edi. Aynan ana shu qurultoyda Navoiyning 500
yilligiga tayyorgarlik ko‘rish va uning 1jodini dunyoda ommalashtirish, targ‘ib qilish masalalari ko‘rib
chiqilgandi” (5. 90).

Shu tarzda nafagat O‘zbekiston miqyosidagi madaniy, adabiy tadbirlarda, balki dunyoda bo‘lib
o‘tayotgan yetuk olimlar ishtirokidagi anjumanlarda ham faol gatnashayotgan Bekjon Rahmon
respublikamizning eng faol ziyolisi sifatida tanilayotgandi. Biroq uning qatag‘on davrda bevaqt vafot
etishi, jadid ziyolisi sifatida shakllangan shaxsning ko‘plab orzulari armon bo‘lib qolishiga olib keldi.
Bekjon Rahmonning ijtimoiy siyosiy, madaniy, matbuot va adabiyot sohasidagi faoliyatini tadqiq
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qilish bugungi istiglol davri tadqiqotchilari oldidagi dolzarb vazifalardan bo‘lib qolmoqgda. Bekjon
Rahmon hamda Fitratning do‘stligi va ilmu fan, adabiyot va jamiyatdagi jarayonlardagi faoliyati esa
tarixning yorqin sahifasi bo‘lib qoldi.
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FITRAT VA CHO‘LPON IJODIDA G‘OYAVIY MUSHTARAKLIK VA
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Annotatsiya: Ushbu maqgolada XX asr boshlarida o ‘zbek adabiyotida muhim o ‘rin tutgan jadid
adabiyoti namoyandalari — Abdurauf Fitrat va Abdulhamid Cho ‘Ipon ijodidagi g ‘oyaviy mushtaraklik
masalasi tahlil gilinadi. Mazkur asarlarda milliy uyg ‘onish, ozodlik, ma’rifatparvarlik, shaxs va
jamiyat munosabatlari kabi umumiy g‘oyalar qanday badiiy shaklda ifodalanishi yoritiladi.
Shuningdek, Fitrat va Cho ‘Iponning ijodiy uslubi va ularning badiiy talginlaridagi o ziga xosliklar
ham ko ‘rib chigiladi.

Kalit so“zlar: jadidchilik, milliy uyg ‘onish, ozodlik, ma rifatparvarlik, badiiy
talgin, Fitrat, Cho ‘Ipon.

Annotation: This article analyzes the issue of ideological affinity in the works of prominent
representatives of Jadid literature in early twentieth-century Uzbek literature—Abdurauf Fitrat and
Abdulhamid Cho ‘lpon. It examines how shared ideas such as national awakening, freedom,
enlightenment, and the relationship between the individual and society are artistically expressed in
their works. In addition, the study explores the distinctive features of Fitrat’s and Cho ‘Ipon’s creative
styles and highlights the originality of their artistic interpretations.

Key words: Jadidism, national awakening, freedom, enlightenment, artistic interpretation,
Fitrat, Cho ‘Ipon.

Annomayuna: B Oannoili cmamve aumanusupyemcs npoonema UOetHou o00wHoCmu 8
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Knrouegwie cnosa: 0ixcaouousm, HayuoHaivHoe npooyicoenue, c6o0600a,
npoceemumenbcmeo, Xyoodcecmeennas unmepnpemayus, @umpam, Yonnom.

KIRISH. Prezident Shavkat Mirziyoyev garashlarida Fitrat va Cho‘lpon — nafaqgat tarixiy
shaxslar, balki bugungi va kelajak taraqgiyot uchun ma’naviy yo‘l ko‘rsatuvchi buyuk siymolar sifatida
talgin etiladi. Ularning milliy uyg‘onish, ozodlik va ma’rifat g‘oyalari bugungi O‘zbekiston taraqgiyot
yo‘li bilan uzviy bog‘ligdir [1.408]. XX asr boshlarida Turkiston hududida yuz bergan siyosiy va
madaniy o‘zgarishlar jadidchilik harakatining shakllanishiga asos yaratdi. Jadid adabiyoti vakillari —
Fitrat va Cho‘lpon — xalgni jaholatdan qutgarish, milliy ongni uyg‘otish, ilm-fan va madaniy
taraqgiyotga chorlovchi g oyalarni ilgari surdilar. Shu ma’noda, ularning ijodida milliy uyg‘onish,
shaxs erki va jamiyatning rivojlanishi g‘oyalari markaziy o‘rin egallaydi. Mazkur magola ushbu
g‘oyalarning ikki muallif ijodidagi mushtaraklik jihatlarini aniglash va ularning badiiy talgin usullarini
tahlil gilishga garatilgan. Tadgigotning magsadi — Fitrat va Cho‘lpon ijodidagi g‘oyaviy yaginlikni
aniglash, ularning badiiy ifoda vositalari orgali ganday shakllanishini ko‘rsatishdir.

MAVZUGA DOIR ABIYOTLAR SHARHI. O‘zbek adabiyotshunosligida jadid adabiyoti,
uning yetakchi namoyandalari hamda ularning g‘oyaviy-estetik garashlari masalasi ko‘plab
tadgiqotlarda yoritilgan. Xususan, Abdurauf Fitrat va Abdulhamid Cho‘lpon ijodi milliy uyg‘onish,
ozodlik g‘oyalari va ma’rifatparvarlik harakatining badiiy ifodasi sifatida adabiyotshunos olimlar
e’tiborida bo‘lib kelmoqda. Fitrat ijodi bo‘yicha olib borilgan ilmiy izlanishlarda uning jadidchilik
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mafkurasini shakllantirishdagi o‘rni, adabiy-estetik qarashlari hamda dramatik va publitsistik
asarlaridagi ijtimoiy-siyosiy g‘oyalar keng tahlil gilingan. U hagdagi tadgigotlarda Fitratning milliy
ongni uyg‘otishga qaratilgan garashlari, Sharq va G‘arb madaniyati uygunligini targ‘ib etishi, shaxs
va jamiyat munosabatlariga doir garashlari alohida ta’kidlanadi. Cho‘lpon ijodiga bag‘ishlangan
adabiyotlarda esa uning lirikasidagi milliy ruh, erk va ozodlik g‘oyalari, inson galbidagi iztiroblar
hamda mustamlaka davri fojialarining badiiy ifodasi asosiy tadgiqot obyekti bo‘lib kelgan. Cho‘lpon
she’riyati va nasrida shaxs erkinligi, vatan taqdiri va ma’naviy qullik masalalari markaziy o‘rin
egallashi ko‘plab olimlar tomonidan e’tirof etilgan. Shu bilan birga, Fitrat va Cho‘lpon ijodini giyosiy
jihatdan o‘rgangan tadgiqotlar nisbatan kam bo‘lib, mavjud ishlar asosan ularning alohida ijodiy
merosini tahlil gilishga garatilgan. Ayrim adabiyotlarda jadid adabiyotiga xos umumiy g‘oyalar —
milliy uyg‘onish, ma’rifatparvarlik, ozodlik va yangicha tafakkur masalalari umumiy kontekstda
yoritilgan bo‘lsa-da, Fitrat va Cho‘lpon ijodidagi g‘oyaviy mushtaraklik va uning badiiy talginlari
maxsus tadgiqot obyekti sifatida yetarli darajada o‘rganilmagan.

TADQIQOT METODOLOGIYASI. Mazkur tadgiqotda o°zbek jadid adabiyotining yetuk
namoyandalari Abdurauf Fitrat va Abdulhamid Cho‘lpon ijodidagi g‘oyaviy mushtaraklik hamda
uning badiiy talginlarini aniglash va tahlil gilish maqgsadida zamonaviy adabiyotshunoslik
metodlaridan kompleks tarzda foydalanildi. Tadgigot metodologiyasi adabiy tarixiy, giyosiy-tipologik
va tahliliy yondashuvlarga asoslanadi. Avvalo, adabiy-tarixiy metod orqali Fitrat va Cho‘lpon ijodi XX
asr boshlaridagi ijtimoiy-siyosiy muhit, jadidchilik harakati va milliy uyg‘onish jarayonlari bilan uzviy
bog‘lig holda o‘rganildi. Bu metod yozuvchilarning asarlarida aks etgan g‘oyaviy qarashlarning
shakllanish sabablarini aniglash imkonini berdi. Shuningdek, giyosiy-tahliliy metod yordamida Fitrat
va Cho‘lpon asarlaridagi umumiy g‘oyalar — milliy ozodlik, ma’rifatparvarlik, shaxs va jamiyat
munosabatlari, ijtimoiy adolatsizlikka munosabat masalalari o‘zaro solishtirildi. Ushbu yondashuv ikki
adib ijodidagi g‘oyaviy mushtaraklik bilan bir qatorda, ularning badiiy talginlaridagi fargli jihatlarni
ham ochib berishga xizmat qildi. Tadqgigot jarayonida badiiy-estetik tahlil metodi qo‘llanilib,
asarlardagi obrazlar tizimi, ramziy ifodalar, poetik vositalar hamda uslubiy xususiyatlar tahlil gilindi.
Bu metod Fitrat va Cho‘lpon ijodida g‘oyaning badiiy shaklga aylanish jarayonini aniglashda muhim
ahamiyat kasb etdi. Bundan tashgari, manbashunoslik va matnshunoslik elementlari asosida
adiblarning tanlangan asarlari, ilmiy-tanqidiy adabiyotlar va tadgiqotchilar garashlari o‘rganildi.
Olingan ilmiy xulosalar tizimli umumlashtirish va mantigiy tahlil asosida bayon qilindi.

MUHOKAMA VA NATIJALAR. Abdurauf Fitrat va Abdulhamid Cho‘lpon ijodini
birlashtiruvchi eng muhim jihat — milliy ozodlik, ma’rifatparvarlik va milliy uyg‘onish g‘oyalaridir.
Har ikki adib XX asr boshlaridagi murakkab ijtimoiy-siyosiy sharoitda xalgning tanazzul sabablarini
badity tafakkur asosida tahlil qilib, jamiyatni ma’naviy va ijtimoiy yangilash g‘oyasini ilgari suradi.
Biroq bu umumiy g‘oyalar Fitrat va Cho‘lpon ijodida turli badiiy shakl va uslublar orqali talqgin etiladi.
Fitrat ijodida milliy tanazzul masalasi tarixiy tahlil va falsafiy mushohada asosida yoritiladi. Uning
dramatik, publitsistik va ilmiy asarlarida mustamlakachilikka qarshi ruh, milliy g‘urur va ozodlik
g‘oyalari yetakchi o‘rin tutadi. Fitrat jamiyatdagi ijtimoiy muammolarni ochib berishda badiiy obraz
va dramatik vaziyatlardan g‘oyani aniq va keskin yetkazish vositasi sifatida foydalanadi. Xususan,
“Abulfayzxon” dramasida hukmdor va amaldorlar timsoli orgali xalgdan uzilgan, johil hokimiyatning
jamiyatni halokatga olib borishi badiiy-falsafiy asosda ko‘rsatiladi. Hukmdorning xalq jimligini davlat
tinchligi deb bilishi mustamlakachilik mafkurasiga xos garash sifatida talgin etilib, bu jimlik ezilgan
va huqugsiz jamiyat holatini ifodalaydi. Cho‘lpon ijodida esa milliy ozodlik va uyg‘onish g‘oyalari
lirizm, poetik obrazlar va hissiy dramatizm orqali talqin etiladi. Uning she’riyati va nasriy asarlarida
shaxs erki, jamiyat bosimi, insonning ichki iztiroblari va ozodlikka intilishi markaziy mavzu sifatida
namoyon bo‘ladi. “Kecha va kunduz” romanida xalgning ruhiy holati va mustaqillikka bo‘lgan intilishi
inson qalbi kechinmalari orqali ifodalanadi. Cho‘lpon badiiy talginda g‘oyani bevosita targ‘ib etishdan
ko‘ra, estetik ta’sir va ruhiy kechinmalar orqali o‘quvchiga yetkazadi. Cho‘lponning “Yurt yo‘li” she’ri
millatning ozodlik sari mashaqqatli yo‘lini ramziy-falsafiy mazmunda ifodalaydi. Asarda yo°‘l
millatning tarixiy taqdiri va taraqqgiyot sari intilishini, yo‘lchi esa ongli, fidoyi shaxs timsolini
ifodalaydi. Yulduz va kunduz obrazlari esa umid, maqgsad va yorug® kelajak ramzlari sifatida talqin
etiladi. She’rda inson jamiyatdan ajralgan emas, balki uning taqdiri uchun mas’ul va yetakchi kuch
sifatida tasvirlanadi. Bu holat Cho‘lpon ijodida shaxs va jamiyat o‘rtasidagi uyg‘unlik g‘oyasining
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ustuvorligini ko‘rsatadi. Olib borilgan tahlillar natijasida Fitrat va Cho‘lpon ijodidagi g‘oyaviy
mushtaraklik ularning badiiy uslublaridagi farglarga garamay, yagona magsad — milliy ongni
uyg‘otish va jamiyatni ma’naviy jihatdan yangilashga xizmat qilgani aniglandi. Fitratda bu g‘oyalar
ratsional, tarixiy-falsafiy tahlil orqali ifodalangan bo‘lsa, Cho‘lpon ijodida lirizm, poetik ramzlar va
hissiy tasvirlar orgali badiiy mukammallikka erishadi.

Tadqiqot natijalari shuni ko‘rsatadiki, Fitrat va Cho‘lpon ijodini qiyosiy tahlil gilish jadid
adabiyotining ichki g‘oyaviy yaxlitligini ochib beradi. Har ikki adib shaxs erkinligini millat erkinligi
bilan uzviy bog‘lab talgin gilgan holda, ongli va ma’rifatli inson jamiyat taqdirini belgilovchi asosiy
kuch ekanini badiiy asosda isbotlaydi. Ularning asarlarida milliy uyg‘onish g‘oyalari turli estetik
shakllarda namoyon bo‘lsa-da, mazmunan bir-birini to‘ldiradi va o‘zbek adabiyotida jadidchilik
mafkurasining shakllanishi hamda rivojida muhim o‘rin tutadi. Fitrat va Cho‘lpon ijodi yagona jadid
adabiy jarayoni doirasida o‘rganish zarur bo‘lgan hamda ularning badiiy merosi bugungi
adabiyotshunoslik uchun dolzarb ilmiy manba ekanini tasdiglaydi.

XULOSA. Har ikki ijodkor asarlarida shaxs va jamiyat munosabatlari muhim o‘rin tutadi.
Abdurauf Fitrat shaxsni jamiyatni o‘zgartiruvchi, tarixiy jarayonlarga faol ta’sir ko‘rsatuvchi kuch
sifatida talqin etsa, Abdulhamid Cho‘lpon shaxsning jamiyat bosimi, ijtimoiy adolatsizlik va
mustamlaka sharoitidagi fojiaviy holatini chuqur badiiy ifodalaydi. Bu farq ularning g‘oyaviy
mushtarakligini inkor etmaydi, aksincha, jadid adabiyotiga xos badiiy yondashuvlarning rang-
barangligi va estetik imkoniyatlarini yanada boyitadi. Fitrat va Cho‘lpon ijodida g‘oyaviy mushtaraklik
jadidchilik mafkurasi bilan chambarchas bog‘liq bo‘lib, milliy uyg‘onish, ozodlik va ma’rifat g‘oyalari
asosida shakllangan. Har ikki adib mustamlakachilik sharoitida xalgning tanazzul sabablarini ochib
berib, milliy ongni uyg‘otishni asosiy magsad qilib qo‘yadi. Fitrat bu g‘oyalarni asosan ratsional,
tarixiy-falsafiy va dramatik yo‘sinda talqin etsa, Cho‘lpon ularni lirizm, poetik obrazlar va chuqur
ruhiy kechinmalar orgali badiiy mukammallikka yetkazadi. Ularning badiiy talginlari turlicha
bo‘lishiga qaramay, asosiy maqsad bir — xalqni uyg‘otish, milliy ongni yuksaltirish, ma’rifat va
taraqqiyot yo‘liga chorlash hamda erkin jamiyat barpo etish g‘oyasini ilgari surishdan iborat. Shu
jihatdan Fitrat va Cho‘lpon ijodi o‘zbek adabiyotida jadidchilik mafkurasining badiiy ifodasi sifatida
muhim bosqichni tashkil etadi. Mazkur tadqiqot natijalari Fitrat va Cho‘lpon ijodini qiyosiy o‘rganish
jadid adabiyotining ichki g‘oyaviy yaxlitligini ochib berishini ko‘rsatadi. Ularning asarlarida shaxs
erkinligi millat erkinligi bilan uzviy bog‘liq holda talqin qilinib, ongli va ma’rifatli inson jamiyat
taragqiyotining hal giluvchi omili sifatida ilgari suriladi. Bu esa Fitrat va Cho‘lpon badiiy merosining
bugungi adabiyotshunoslik tadgiqgotlari uchun ham dolzarb va muhim ilmiy ahamiyatga ega ekanini
tasdiglaydi. Natijada, Fitrat va Cho‘lpon ijodidagi g‘oyaviy mushtaraklik o‘zbek adabiyotining
taraqqiyotida muhim bosqich bo‘lib, u nafaqat tarixiy-adabiy jarayonni anglashda, balki zamonaviy
adabiy tafakkur va milliy ong rivojini tadqiq etishda ham muhim nazariy va amaliy ahamiyat kasb etadi.
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ABDURAUF FITRATNING “CHIN SEVISH” DRAMASIDA MILLIY

UYG‘ONISH G‘OYASINING BADIIY IFODASI
Ortiqov Azim Tolib o ‘g ‘li,
Chirchiq davlat pedagogika universiteti
O°‘TA yo‘nalishi 1-bosqgich magistranti
IImiy rahbar: Xolikova Nodira,
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Annotatsiya: Ushbu magolada jadid adabiyotining yorqin vakili — Abdurauf Fitratning “Chin
sevish” dramasi misolida millatparvarlik, vatanparvarlik, jaholat uyqusida uxlayotigan xalgni
uyg ‘otish g ‘oyasi Ovrupa ta’limini olgan hind yoshlari misolida tasvirlangan. Shuningdek, ushbu asar
millatning ertangi kuni va umidi bo ‘Igan yosh avlodni shunchaki o ‘qitishga emas, balki uqishga
da’vat etadi. Mazkur asarda ikki siyosiy maslak vakillari to ‘gnashadi. Ularning birinchisi, Cho ‘Ipon
ta’biri bilan aytganda, Hindiston o ‘zgarishchilaridan bo ‘Igan Karimbaxshxon hamda Sarvarxon kabi
asar gahramonlarining ingliz mustamlakachilari siyosatiga garshi munosabati va egriyurak,
anglizparast Normuhammadxonning esa, aksincha, ingliz g ‘oyalarini ma’qullashi orgali ijodkorning
davr vogealarini ijtimoiy-siyosiy va badiiy-estetik jihatdan uyg‘un holda yarata olgani tahlilga
tortilgan.

Kalit so‘zlar: millatparvarlik, Ovrupa, mustamlakachilik, jadidchilik, ziyoli, Olmoniya,
demokratik.

Annomauyusn:. B oannou cmamve paccmampueaemcs opama « Yun cesuus» 00H020 U3 APKUX
npedcmasumerneti  04caouockou aumepamypvl Adoypaygpa Qumpama u uoeu HAYUOHATUIMA,
nampuomusma, PooYIHCOeHUs Hapood, CHse20 8 HeBelceCnee, Ha npumepe UHOULCKOU MOJIOOENCH,
noxyyusuiell esponetickoe oopasosanue. Taxoce 2mo npouzgederue npusvliéaem mMoi000e NoKoieHue,
AeIsIOUeeCst 3a6MPAUHUM OHEM U HAOEHCOOU HAYUU, He NPOCMO 00YHambCsi, HO U OCO3HABAMb YUED).
B oannom npouzeedenuu cmankusaromes npeocmasumenu 08yx noaumuyeckux uoeu. llepsas — smo,
no ewvipasicenuto Yyanana, eepou Kapumbaxwxon u Capeapxon, omuocawuecs K UHOUUCKUM
pegopmamopam, ux omHouleHue NPOMuUE NOIUMUKU AHTUUCKUX KOJIOHU3AMOPO8, A MAKdHce Mo, Ymo
KOBAPHbIL, CMOPOHHUK auenudanos Hopmyxammaoxon, naobopom, o0obpsiem anenutickue uoeu.
Yepes amo ananuzupyemcs, Kaxk meopey cmoz co30amsv coObImust INOXU 8 COYUATbHO-NOTUMUYECKOM
U XYO0IHCECNBEHHO-ICIMEMUYECKOM eOUHCIEE.

Knwueevie cnosa: nayuonanusm, Eepona, kononuanuzm, 0xicaouousm, uHmerIueeHyus,
T'epmanust, demokpamuueckuil.

Annotation: In this article, the drama “Chin sevish” by one of the bright representatives of
Jadid literature Abdurauf Fitrat, and the ideas of nationalism, patriotism, awakening the people
sleeping in the sleep of ignorance are seen through the example of Indian youth who received European
education. Also, this work calls the young generation, which is the future day and hope of the nation,
not just to be taught, but also to understand learning. In this work, the representatives of two political
ideas collide. The first of them, in the expression of Cho ‘Ipan, is the attitude of the characters of the
work, such as Karimbakhshkhan and Sarvarkhan, who were among the reformers of India, against the
policy of the English colonizers, and the crooked-hearted, English-inclined Normukhammadkhan, on
the contrary, approving English ideas, through which it is analyzed how the creator was able to create
the events of the era in social-political and artistic-aesthetic harmony.

Key words: nationalism, Europe, colonialism, Jadidism, intellectual, Germany, democratic.

Millatni uyg‘otish yo‘lida o‘z jonidan kechgan jadid ma’rifatparvari Abdurauf Fitrat
dramaturgiyada o‘ziga xos maktab yaratgan. “Fitratning milliy-ozodlik g ‘oyalari bilan sug ‘orilgan
“Chin sevish” va “Hind ixtilolchilari” pyesalarini o ‘rganish bugungi kunda, aynigsa, muhim
ahamiyatga molik. O ‘zbek milliy dramaturgiyasida birinchi bo ‘lib milliy ozodlik g‘oyalarini
ifodalagan bu asarlarning Fitrat ijodida egallagan o ‘rni juda katta. Ushbu pyesalarni keng va
atroflicha tadqiq gilmasdan turib, nafagat Fitrat ijodini, balki jadid yozuvchilarining 20-yillarda
mustaqillik uchun olib borgan kurashlarini ham to ‘la tasavvur etish giyin” [2:4].
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“Chin sevish” dramasini to‘liq o‘qib chigmagan kitobxon, bir qarashda asarda ishq-muhabbat,
oshig-ma’shuqlik mavzusi kuylangan, deb o‘ylaydi. Aslini olganda, bu asar tarixning qora kunlari,
mustamlakachilik zulmiga nisbatan nafrat, chirkinlik kabi illatlarni ochib beradi. Begali Qosimov 0‘z
asarida Fitrat 18 yoshga gadar “Mir Arab” madrasasida va keyinchalik Turkiya, Hindiston hamda
Arabiston kabi davlatlarda bo‘lganligini aytadi [3:505]. Bundan shuni anglash mumkinki, Fitrat
Angliyaning Hindistonda olib borayotgan mustamlakachilik siyosatidan xabordor bo‘libgina
golmasdan, uni 0‘z ko‘zi bilan ko‘rgan edi.

Ushbu asar 1920-yilda yozilgan. Bu pyesada Hindiston xalgining Angliya zulmiga qgarshi
ozodlik, mustaqillik uchun olib borgan kurashi aks etadi. Fitrat bu dramasi bilan nima demoqchi?
Aslida, ijodkor ushbu pyesa orqali Turkistonda bo‘layotgan zulumkor vogealarni Hindiston misolida
tasvirlaydi. Shu sababli bu asar o‘z davri uchun benihoya dolzarb asarlar qatorida turadi. Turkiston
xalgining erk, ozodlik uchun kurash g‘oyasi XX asr boshlariga kelib yangi pallaga kirdi. Yangi asr
boshlarida jadid deb atalgan oqim paydo bo‘ldi. O‘z hayotini, butun borlig‘ini yurt, millat ozodligi,
hurligi va ravnaqiga baxsh etgan istiqlol darg‘alaring millatni uyg‘otish yo‘lidagi harakatlari kun
tartibiga qo‘yildi. Bu davrda Katta Ergash, Kichik Ergash, Madaminbek kabi qo‘rboshilarning qizil
armiyaga garshi olib borayotgan shiddatli janglari avj oldi. Bundan tashqari, bu kabi vogealar nafaqgat
bizning o‘lkamizda, balki Hind diyorida ham sodir bo‘layotgan edi. Millatni xo‘rlash, uning
vatanparvarlik ruhini so‘ndirish hamda botqoqlikka chuqurroq botqizish Fitrat yashagan davr, ya’ni
XX asrda o‘zbeklar ustidan hukmronlik gilayotgan chor Rossiyasining asosiy magsadi edi. Tarixga
nazar tashlaydigan bo‘lsak, birinchi jahon urushidan so‘ng Hindistonda ingliz zulmiga gqarshi
namoyishlar va qo‘zg‘olonlarning avj olishi “Chin sevish” dramasi orqali yoritib beriladi. Aslini
olganda, bu asarni sahnaga olib chiqish va ommaga ko‘rsatish mustaqillik, birdamlik uchun da’vat edi.

Asardagi hurfikr g‘oyalar asarning bosh gahramonlari Karimbaxshxon hamda Sarvarxonning
dialogi orgali yorqin ifoda etiladi. Karimbaxshxonning Rahmatullohga “Adolat tushunchasi Ovrupa
yuragiga kirmas bu o ‘g ‘urli qush, u qorong ‘u yerlarda yashirin qolsa ham, bo ‘g ‘ilib qolar, yashay
olmas” [1:9] jumlasida sho‘ro hukumatining yurtimizga qilayotgan “adolatli” siyosati baribir ko‘pga
cho‘zilmasligi hamda bir kunmas-bir kun tugashi nazarda tutiladi. Hindistonda pyesa yozilgan yillarda
milliy ozodlik kurashi yanada kuchayadi. Aslida Buyuk Britaniya imperiyaning eng boy qismi bo‘lgan
Hindistondan ajralishni xohlamas edi. Bu davrda Hindiston aholisi 320 million kishini tashkil gilgan.
Hind xalgi milliy ozodlik kurashiga rahbarlik giluvchi qudratli siyosiy tashkilot — Hindiston Milliy
Kongressi (HMK) partiyasi kurashning kuch ishlatish usuliga garshi chigdi. HMKga 1915-yildan
boshlab hind xalgining buyuk farzandi Maxatma Gandi boshchilik giladi. Uning rahbarligi davrida
HMKda kurashning kuch ishlatmaslik, fagat tinch, zo‘rliksiz shakliga tayanadigan yo‘li g‘alaba
qozondi. Bu yo°l tarixga kurashning gandicha yo‘li nomi bilan kirgan. M.Gandining tinch kurash yo‘li
hind xalqgi keng gatlamini milliy ozodlik kurashiga jalb etish imkonini berdi. Gandizm — diniy-falsafiy
tizim bo‘lib, idealizm, induizm, jaynizm va xristianlik elementlarini o°‘zida birlashtirgan. Uning asosida
“haqiqat, 1shonch, hech kimga yomonlik qilmaslik” yotgandi.

Fitrat ham yurtni mustaqillik sari da’vat etadi. Ziyoli qatlam vakillaridan bo‘lgan
Karimbaxshxon “Ovrupa bilimlarini olish kerak o ‘rganmak, albatta, kerakdir. Ovrupada o ‘gimogq,
ovrupalilarni insofli, adolatli deb maqtamoq uchun emas, ulardan o ‘zimizni saqlagani, tishli bo ‘Imoq
uchun kerakdir. Birda shuni bilmog kerakki, insofsizlik bilimda emas, Ovrupadadir” [1:10] deb aytgan
so‘zlarida Ovrupadan ilm olishimiz lozim, ammo adolatni olish nojoiz, mazmuni anglashiladi. Xususan,
1917-yil Rossiyadagi Oktyabr to‘ntarishidan so‘ng hokimiyat tepasiga kelgan bolsheviklar
Turkistonda g‘alaba qilgan bu milliy demokratik davlatni ag‘darib, mustamlakachilik siyosatiga
asoslangan sovet tuzumini o‘rnatdilar. Turkiston respublikasining Turor Risqulov, Fayzulla Xo‘jayev
kabi rahbarlari, Munavvargori Abdurashidxonov, Ubaydulla Xo‘jayev, Abdurauf Fitrat singari maorif
va madaniyat fidoyilari bu mustamlakachilikdan qutulish yo‘llarini izlay boshlaydilar. Ular, birinchi
navbatda, o‘sha davrda G‘arbiy Yevropada eng taraqqiy etgan mamlakat — Olmoniya, ya’ni Germaniya
erishgan yutuq va tajribalarni o‘rganish zarur deb bildilar, shu sababli ular yoshlarning o°qish, yotoq-
joy uchun ketadigan harajatlarini qoplab berdilar. Misol qilib oladigan bo‘lsak, xorijdagi turkistonlik
talabalarga davlat tomonidan beriladigan stipendiyalaridan tashqari, ularga yordam ko‘rsatish uchun
tuzilgan “Ko‘mak” jamiyati orqali xayriya mablag‘lari yuborib turilgan. Turkiston Respublikasi
Maorif komissarligi kollegiyasining 1921-yil 7-maydagi majlisida xorijga mahalliy millat vakillaridan
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talabalar yuborishning zarurligi ma’qullanadi va Komissarlar kengashi oldiga o‘zbeklardan 10,
qirg‘izlardan 10, turkmanlardan 5 nafar kishini yuborishni so‘rash masalasi qo‘yiladi. 1922-yil oxirida
Turkiston va Buxorodan 70 ga yaqin turli yoshdagi yigit va gizlar Germaniyaning turli shaharlaridagi
oliy va o‘rta maxsus bilim yurtlariga o‘qish uchun yuboriladi. Ular gishloq xo‘jaligi, tibbiyot, tekstil
sanoati, kimyo, elektirotexnika, konchilik, falsafa, tibbiyot, pedagogika kabi sohalarni o‘rganish uchun
yuborilgan.

Asarda ma’rifatchilik g‘oyalari nafagat Karimbaxshxon, o‘qimishli, Ovrupa ta’limini olgan
Sarvarxon tomonidan ham ilgari surilgan. Xususan, uning “Men har narsani Ovrupadan o ‘rgandim.
Ovrupaning insofsizligini-da o zidan o ‘rgandim. Ovrupaning buyuk bir fazilati kuchsizlarni aldab,
ularni gonini emmakdir. Ovrupada insof va adolat degan narsa yo ‘qdir”’ [1:12] degan jumlasi orqali
o‘z aksini topgan. Ammo jamiyatning har bir a’zosi Karimbaxshxon va Sarvarxon kabi yurtparvar
shaxslar emasligi, ularning ichida rus millatiga xayrixoh insonlarning bor ekanligi asarda
Rahmatullohning “Mana men Angletariyada shuncha o ‘qudim, o ‘quvchilari, o ‘qituvchilari,
vozuvchilari, faylasuflari bilan ko ‘rishdim, ammo birortasida siz aytgan yovliklarni ko ‘rmadim”
[1:10] degan e’tirozi orqali o‘quvchiga ochib beriladi. Rahmatullohning fikriga javoban Krimbaxshxon
“Ovrupaliklarni eng yomon yovuz bo‘la turib, o‘zini eng yaxshi do ‘stimiz kabi ko ‘rsatishi va
Goldstonning Qur’onni ko ‘rsatib: “Bu bor ekan, biz yashay olmaymiz” [1:10], degan jumlasi orqali
bizning millatimizni, dinimizni kamsitish va dushman sifatida ko‘rishi aytiladi. Fitrat tariximizning
qora sahifalarini badiiy yo‘sinda, ovrupaliklar misolida ochiq-oydin ko‘rsatib beradi. Mana, Fitratning
millatsevar, xalgparvar, fidoyi inson ekanligining yana bir isboti.

Xulosa qilib aytganimizda, har bir xalgning mustaqilligi va ravnagi uchun jon-jahdi bilan
kurashgan millatparvar fidoyilari bo‘lib, ularning g‘oyalarini ommaga taqdim gqilishda badiiy
adabiyotning o‘rni beqiyosdir. Yozuvchi-adiblar o‘z orzularini asarlariga jamlab, xalqgqa aytmogqchi
bo‘lgan so‘zlarini o‘z personajlari tilidan aytishga harakat qiladilar. Shunday asarlardan biri bu
Fitratning “Chin sevish” dramasi ekanini yuqoridagi tahlillar ham tasdiglaydi.
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Annotatsiya: O zbek tilidagi taqlid so zlarning uslubiy xususiyatlari tahlil qgilinadi. Taqlid
so zlarning badiiy, og‘zaki va yozma nutqdagi o ‘rni, ularning ekspressivlik va obrazlilikni
kuchaytirishdagi roli yoritiladi. Shuningdek, taqlid so zlarning fonetik, semantik va stilistik jihatlari
misollar asosida ochib beriladi. Tadqiqot natijalari taqlid so ‘zlarning nutq ta’sirchanligini
oshirishdagi ahamiyatini ko ‘rsatadi.

Kalit so‘zlar: taqlid so ‘zlar, uslubiyat, nutq ifodaliligi, ekspressivlik, badiiy til, fonetik vositalar.

Annotation: This annotation examines the stylistic features of onomatopoeic words in the
Uzbek language. It analyzes their function in literary and spoken discourse, as well as their role in
enhancing expressiveness and imagery. The phonetic, semantic, and stylistic aspects of onomatopoeic
words are discussed with illustrative examples. The study highlights the significance of these words in
increasing the emotional and expressive impact of speech.

Key words: onomatopoeic words, stylistics, speech expressiveness, emotiveness, literary
language, phonetic devices.

Anuomauuﬂ: B oannoi AHHOmMAayuu paccmanmpuearonicsi Cmuiucmu4deckKue ocobernnocmu
38YKONOOPANCAMENbHBIX CNO08 8 Y30eKCKOM s3vlKe. AHAMU3UpYyemcs ux poib 6 Xy00HCeCMBeHHOU U
pa32060pHOL7 pevU, a maxkoice sSHaveHue 6 yCujieHuu 6blpa3umejibHocmu u 06pa3nocmu 6bICKA3bIBAHUA.
0C060€ 6HUMAHUEe ydeﬂﬂemc;z ¢0H€mull€CKuM, cemarHmudyecKkum u cmuaucmudecKum
xapakmepucmuxkam 36yK0n00pa9fcameﬂbelx CN108. Pe3y/zbmambl UCCNIe00B8AHUS NOKA3BIEAIOM  UX
6AIHCHOCMb 6 NOBbIULEHUU IMOUYUOHATIbHO20 8030elicmeus pedu.

Knroueevie cnosa: 36ykon0()pa9fcameﬂbnbze cloed, cmuaucmuka, 6sblpa3uneilbHoCcnib pedu,
IKCnpeccuerocnlb, XydODfCQC?nB@HHbZIZ A3bIK, ¢0H€mull€CKu€ cpedcmea.

Taqlidiy so‘zlar obyektiv olamdagi narsa va hodisalar harakatining tovush tomoniga taqlid
etish orqali yuzaga kelgan so‘zlardir. Taqlidiy so‘zlardan ifodalangan tovush jonli va jonsiz tabiatning
harakatidan yuzaga keluvchi turli-tuman ovoz va ohanglardan iboratdir. Shunga ko‘ra taglidiy so‘zlarni
ikki katta guruhga ajratamiz: 1) Jonli tabiat tovushlariga taqlid gilingan tasviriy so‘zlar 2) Jonsiz tabiat
tovushlariga taqlid qilingan tasviriy so‘zlar.

Jonli tabiat tovushlariga taqlid gilingan tasviriy so‘zlar. Bunday tasviriy so‘zlarning bir
guruhi insonlar tovushiga taqlid qilish natijasida vujudga keladi. Bular ikki xil:

Insonlar nutqi va ruhiy holati bilan bog‘lik tovushlarga taqlid: xi-xi-x-xi, xa-xa-xa, pik-pik
kabilar: - Lab-bay...xa...xa...a . Qizlar piq-piq qilishdi. Shov-shuv ko‘tarildi, hamma o‘sha tomonga
yopirildi. Insonlar harakati va qo‘zgalonidan yuzaga keluvchi tovushlarga taqlid: gurr, gurs-gurs, tap-
tap, dir-dir, dag‘-dag* .

So‘ridagilar gur etib qo‘zg‘alishdi.

Taqlidiy so‘zlarning bir guruhi qush va parrandalar tovushiga taqlid qilish natijasida vujudga
kelgan. Qush va parrandalar ovoziga taqlid qilinadi: ku-ku-ku, chirg-chirg, ku-ku va boshgqalar.
Misollar: O‘sha jo‘ja bo‘ynini gimirlata olmay, chiyillab oyisining oldiga keldi: chiy-chiy, churk-
churk, voy oyijon...

Qush va parrandalar harakati, uchishi, suzishi, cho‘chishi kabilardan yuzaga keluvchi
tovushlarga taqlid qilinadi: Pir-pir, part, viz-viz, gur, pirr. Misol uchun keltiramiz.
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Devpechak orasidan “part” etib bedana ko‘tarildi. Cho‘chib tushgan yigit yoqasini ochib
tufladi.

... bir juft tustovuq “parr” etib ko‘kka ko‘tarildi. Hayvonlar ovoziga hamda ularning harakati
bilan bog‘liq tovushlarga taqlid gilinadi. ba, ba-ba, vov-vov, hang-hang, mov-mov, miyo-miyov, uv,
u-u-v, xir, xir-xir, ma-ma, mo-mo, dik-dik kabilar. Masalan, allanarsalar chiy-chiy giladi oy chiggan
payt edi deng, bunday qarasam, daraning o‘rtasidagi ko‘kalamzorda bir gala to‘ng‘iz. (qo‘y)
Ma...ma... Salom ovchi ota! (Echki) Em...em... Salom, salom otaxon ! (Sigir ) Mo...mo... Salom !

Chayladan narirogda tumshig‘ini bag‘riga qisib, mudrab yotgan targ‘il dik etib o‘rnidan turib
ketdi.

Mayda jonivor hamda hashoratlarning sharpalari va ovozlariga taqlid gilinadi: ging —ging,
vish, vish-vish, viz-viz, g'ung-g‘ung va shu kabilar.

Sardor chigirtka birdan dahshatli chirillab yubordi. Shundan keyin atrofdan ham “chirr-chirr”
degan tovushlar eshitilaverdi.

Jonsiz tabiat tovushlariga taqlid qilingan tasviriy so‘zlar. Bu guruh taqlidiy so‘zlar Har xil
jismlarning tovushlariga taqlid qilish natijasida vujudga keladi. Jismlarning bir-biriga urilishi, sinishi,
qisilishi, ishqalinishi, uzilishi natijasida hosil bo‘lgan tovushga taqlid qilinadi: tak-tuk, tak, chik, chirt,
chirt-chirt, shak, shak-shuk, tarag-turug, dong-dung, ding-ding, duk-duk, pirs-pirs, kirs, kars-kurs, Kirs-
kirs, giyk-giyk, giyt-giyt, part va shu kabilar.

Masalan, shipning qayeridir “qirs” etdi, gayerdadir kaltakesak chirqilladi. (A.K) Eshik “g‘iyt”
etdi. Bittasining tizzasiga qo‘yib surupni ochgan ham ediki, bir narsa “shiq” etib yerga tushdi. To‘rt
yigit bilan to‘rt tarafga shoxlab ketgan quchoq sig‘maydigan yog‘ochlarga chiqib, uzun hoda bilan
“gars-qars” qoqa berdi. Navisa uning piyozni g‘arch-g‘urch chaynab non bilan tushirayotganini
zavqlanib tomosha gilarkan so‘zlarini mazmunini chaqishga urinardi.

Qattiq jismlarning havoda harakatidan yuzaga keluvchi tovushlarga taqlid qilinadi: ship-
ship,chiv-chiv, shuv-shuv, guv-guv va boshqgalar. Tepasidan, yonidan shuv-shuv uchib o‘tayotgan
qushlar. Tevaragida qushlarning “chiv-chiv”i eshitildi. Shu ondan boshlab u kuzatishdan, o‘ylashdan,
tushunishdan ojiz qoldi — yurakni uzib oladiganday mash’um ‘“uv” bilan bombalar uchdi. Yumshoq
hamda elastik jismlarning bosilishi, siqilishi yoki fazodagi harakatidan paydo bo‘luvchi tovushlarga
taqlid qilinadi: bilk-bilk, pilch-pilch, ship-ship, chip-chip, sulk-sulk va shu kabilar.

Misollar: Ko‘chaning bu beti erigan: chilp-chilp loy u beti metin o‘tmaydigan to‘ng.
Oyog‘ining ostida yopishqoq loy chilp-chilp etadi, bexosdan botib, ko‘lop suv shaloplaydi. Suyuq
jismlar harakati — oqimi, chayqalishi, tomishi, to‘lginlashinishi, sochilishidan paydo bo‘luvchi
tovushlarga taqlid qilinadi: lak-luk, lak-lak, lik-lik, kult-kult, shov-shov, vikir-vikir va boshqalar.
Misollar: O‘ktam sovuq xushtam choyni qult-qult yutib, qo‘li bilan lablarini artdi ... Soy uncha katta
bo‘lmasa ham nihoyatda tez ogar, “kulk —kulk” etgan tovushlar suv ostida katta — katta toshlar
yumaloyotganini bildirib turar edi. (A.K). Buloqg ham unga qo‘shilib jilmayayotganday jimirlaydi,
vikir-vikir giladi. Boyadan beri davom etayotgan eshkakning “shalp-shalp”iga qushlarning “shilp-
shilp” etib suvga gadalishi qo‘shildi.

Gaz holatidagi jismlar harakati va portlashidan hosil bo‘lgan tovushlariga taqlid qilinadi: qars-
qars, gup-gup, pis-s, vash-sh, gir, g‘ir-g‘ir, poq, xuv-xuv, guv-guv va shu kabilar. Misollar: Havo dim,
g‘ir etgan shabada yuk. (S.A). Silindrda gaz miltiq otganday gqars-qurs portlaydi, g‘aldirak
pokrishkalari beto‘xtov voshshillaydi:... Porshenlar chekkasida gup-gup-gup aksi sado beradi. (S.A).
Shunda shamol ajablanib xuvvi.. sen kimsan ? —deb so‘ragan ekan. Paxta karavot chetiga quyilgan
samovar uzoq yo‘l bosib kelgan odamdek pish-pish nafas olardi, halqa-halqa tutun chiqarardi.

Turli mexanizm hamda texnikaviy asbob-uskunalar harakati va singnallaridan vujudga
keluvchi tovushlarga taqlid qilinadi: d-u-d, pat-pat, ku-ku, tir-tir, gurr, shag-shuq, pish, g‘ildir-g‘ildir,
g‘ichir-g‘ichir va boshqalar. Misollar: yarim yo‘lga yetganda uzoqda qopqorayib gavdalanib turgan
adir tomondan “kuuk” degan cho‘ziq tovush eshitildi (A.Q). Hama yokni “tir...r...r, tir...r...r" bosib
ketdi.

Umuman olganda, taqlid so‘zlar borasida qilinishi kerak bo‘lgan, dolzarb ahamiyatga ega
jihatlari juda ko‘p. Biz yuqorida uning ayrim qirralarigagina to‘xtalib o‘tdik.
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BADIIY MATNNI SOTSIOPRAGMATIK TADQIQ OBYEKTI

SIFATIDA O‘RGANISH TAMOYILLARI

Mamadaliyeva Manzura Zoir qgizi,
Toshkent Amaliy Fanlar Universiteti
1-kurs magistranti

Tel: 904819610

Annotatsiya: Mazkur magolada badiiy matnni sotsiopragmatik yo ‘nalishda o ‘rganish
masalalari yoritiladi. Sotsiopragmatikaning nazariy asoslari, uning sotsiolingvistika va
pragmalingvistika bilan alogasi, badiiy matndagi ijtimoiy omillar, nutq aktlari, kommunikativ
strategiyalar hamda muallif-o ‘quvchi munosabatlari tahlil gilingan.

Kalit so “zlar: sotsiopragmatika, badiiy matn, diskurs, nutq akti, ijtimoiy kontekst, kommunikativ
strategiya, pragmatika.

Annotation: This article discusses the issues of studying literary texts in a sociopragmatic
direction. The theoretical foundations of sociopragmatics, its relationship with sociolinguistics and
pragmalinguistics, social factors in literary texts, speech acts, communicative strategies, and author-
reader relationships are analyzed.

Key words: sociopragmatics, literary text, discourse, speech act, social context, communicative
strategy, pragmatics.

Annomauyun. B oanHoOu cmambe paccmMampusaromcs 80NPOCul U3YYeHUs. TUMePamypHO2O
meKkcma 6 coyuonpacmamudecKkom HanpaesjieHuu. AHajms’upyromc;z meopemuyecKkue OCHOBbl
coyuonpazmamuku, ee Ce:3b C COL;MO]ZUHZ@MCWIMKOZZ u npaeMaﬂuueeucmukoﬁ, coyudailbHbvle d)akmopbl
6 JumepamypHoOM nmexKcme, pedesble dKmbvl, KOMMYHUKAMUBHble cmpamecuul U OMHOUEHUA MeDfCOy
asnopom u sumameem.

Knrouesvie cnosa: coyuonpacmamuxa, 1umepamypHulii mekcm, OUCKYPC, peuesoll axm,
COL;uaJZbelﬁ KOHMEKCN, KOMMYHUKAMUBHAA cmpamecust, npazmamurkda.

Zamonaviy tilshunoslikda matnni fagat struktur-semantik birlik sifatida emas, balki
kommunikativ va ijtimoiy hodisa sifatida o‘rganish tendensiyasi kuchayib bormoqda. Aynigsa, badiiy
matnni sotsiopragmatik yondashuv asosida tadgiq gilish uning ijtimoiy tabiati, muallif pozitsiyasi va
0‘quvchiga ta’sir mexanizmlarini aniglash imkonini beradi.

Sotsiopragmatik tadqiqot til birliklarining qo‘llanishini ijtimoiy omillar bilan bog‘liq holda
o‘rganadi. Badiiy asar esa muayyan tarixiy davr, ijtimoiy muhit va mafkuraviy sharoit mahsuli bo‘lib,
unda ijtimoiy munosabatlar nutq orgali aks etadi.

Badiiy matnning antroposentrik tadqiqida uning ijtimoiyligi xususiyatini o‘rganish muhim
ahamiyatga ega. Badiiy matnning ijtimoiylik belgisi unda tasvirlangan personajlarning millati, yoshi,
jinsi, ijtimoiy mavqgeyi, jamiyatda bajaradigan roli, vazifasi, kasbh-kori kabi sotsial xususiyatlarining
nutqida namoyon bo‘lishida yuzaga chiqadi.

Insonga xos ijtimoiylikning nutqqa ta’siri, aynigsa, badiiy matnda yaqqol ko‘zga tashlanadi.
Matnning bu tipida ko‘pincha turli ijtimoiy sifatlarga ega personajlar ishtirok etishi sababli ularning
nutqi ijtimoiylik belgisiga ko‘ra bir-biridan farglanadi.

Badiiy asardagi personajlar nutqini sotsiopragmatik aspektda o‘rganish asarning ijtimoiylik
xususiyatini ochib berishda ahamiyatlidir. Sh.Safarovning fikricha, “shaxs ijtimoiy mavqeyini farqlash
uning kommunikativ faoliyatini o‘rganish uchun muhimdir. Ijtimoiy status va rollardagi farqlar, albatta,
mulogqot birliklarining sotsiopragmatik xususiyatlarida “iz” qoldiradi”’[ Safarov Sh. 4:157]. Shunday
ekan, badily matnda personajlar nutqini ularning ijtimoiy maqomi va roli bilan bog‘liq holda tekshirish
sotsiopragmatik jihatdan muhim va hatto zarurdir.

O‘zbek tilshunosligida badiiy matnni antroposentrik aspektda tadqiq qilgan D.Xudoyberganova
badily matnni ijtimoiy gqimmatga ega bo‘lgan muloqot shakli, o‘zida muayyan til egalarining
bilimlarini, lisoniy tafakkurini, milliy psixologiyasi va mentalitetini aks ettiruvchi mental qurilma
sifatida baholab, uni kognitiv-semantik, psixolingvistik, lingvokulturologik aspektlarda tekshirdi. U
badiiy matnning kognitiv-semantik xususiyatlarini matn yaratilishi jarayonini tadqiq etish orgali ochib
berdi. Badiiy matnning psixolingvistik xususiyatlarini unda shaxs ruhiy holatining ifodalanishini tahlil
etish orgali yoritdi. Shuningdek, badiiy matnning lingvokulturologik xususiyatlarini tahlil qilib,
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o‘xshatish, metafora, jonlantirish va tasavvur asosida yaratilgan matnlarning milliy-madaniy belgilarni
o‘zida saqglovchi va ularning davomiyligini ta’minlovchi lingvomadaniy birliklar ekanligini asoslab
berdi [ Xudoyberganova D 6:8].

Badiiy matn tadqiqida olima qayd etgan tahlil yo‘nalishlari qatorida sotsiopragmatik aspektdagi
yondashuv ham muhim ahamiyatga ega. Badiiy matnda tasvirlangan personajlar dunyoqarashi, kasb-
kori, qiziqishlari, jinsi, yoshi, jamiyatda egallagan mavqeyiga ko‘ra farqlanar ekan, ularning turli
mulogot vaziyati, nutq sharoiti asosida yaratgan nutgini aynan ushbu ijtimoiy xususiyatlarni inobatga
olgan holda o‘rganish sotsiopragmatik tahlillarni taqozo giladi. Umuman, badiiy matnda
sotsiopragmatik tamoyillarning vogelanishi masalasini tekshirish ushbu yo‘nalishning muhim
vazifalaridan biri sanaladi.

Har ganday badiiy matn muayyan sotsial tip, ya’ni yozuvchi tomonidan yaratilib, jamiyat, uning
a’zolari, ya’ni kitobxonlar uchun xizmat giluvchi ijtimoiy voqelik sifatida ahamiyatlidir. Badiiy matn
muayyan ijtimoiy shaxs, ya’ni yozuvchi tomonidan yaratilishi va o‘quvchi tomonidan mutolaa
qilinishiga ko‘ra ikkitomonlama yo‘nalganlik xususiyatiga ega.

Rus olimasi N.S.Valginaning fikricha, “har ganday matn kimningdir uni idrok etishi uchun
mo‘ljallanadi: yilnomachi kelajak avlod uchun, mutaxassis olim esa hamkasblariga oz kuzatishlari va
xulosalarini yetkazish uchun yozadi; kundalik kabi matn ham kimdir uchun yaratiladi, u insonning
“0°zi uchun” mo‘ljallangan bo‘lsa-da, bunda “o‘zi uchun” tushunchasi ham ma’lum bir o‘quvchini
anglatadi. Shu o‘rinda matnning muallif-ijodkorga (balki jamoaviy mualliflar) va idrok etuvchi
o‘quvchiga tarzidagi ikkitomonlama yo‘nalganlik xususiyati anglashiladi. Bu jihat matnni har
tomonlama tavsiflashda ko‘plab muammolarni keltirib chiqaradi” [Banruna H 7:28].

Badiiy matnda yozuvchi va o‘quvchi o‘rtasidagi kommunikativ muloqot kitobxonning asarni
0°qib, idrok etishi jarayonida yuz beradi. O‘quvchi badiiy asarni mutolaa qilar ekan, yozuvchi bilan
xayolan mulogotga kirishadi, u bilan beixtiyor bahs-munozaraga kirishadi, zarur o‘rinlarda e’tirozini
bildiradi yoki muallif gqarashlarini qo‘llab-quvvatlaydi, asarda bayon qgilgan g‘oyalarini ma’qullaydi.

Demak, yozuvchi va o‘quvchi o‘rtasida kommunikativ muloqot kitobxonning badiiy matnni
0‘qishi, uning mazmunini, g‘oyasini idrok etishi jarayonida yuzaga keladi.

Har bir badiiy asar matnida tasvir obyektiga nisbatan muallifning subyektiv munosabati,
shaxsiy qarashlari aks etadi. Yozuvchining vogqelikka bo‘lgan munosabati ijtimoiy-madaniy
vaziyatlarga bog‘liq holda shakllanishi tabiiydir. U o‘zi yashayotgan, tarbiya topgan ijtimoiy muhit,
madaniyat doirasidan tashqariga chiqib keta olmaydi. Adib tashqi olam, unda sodir bo‘layotgan voqea-
hodisalarni jamiyatning muayyan sotsial tipi — ijodkor shaxs sifatida idrok etadi va uni asarlarida aks
ettiradi. Bu jihatdan ham har ganday badiiy matn sotsiopragmatik aspektga alogador manba
hisoblanadi.

Badiiy matn nafaqat yozuvchi shaxsiga tegishli nutq ko‘rinishini, uning voqgelikka munosabati
kabilarni, balki asarda “harakatlangan” boshqa ijtimoiy guruhlar nutqini, ularning tilga munosabatini
namoyish etishiga ko‘ra ham sotsiopragmatik ahamiyatga ega matn hisoblanadi. Badiiy matnning
pragmatik xususiyatlari va ijtimoiylik belgisi uning sotsiopragmatik ahamiyatga ega manba sifatida
baholanishiga imkon beradi.

Xulosa sifatida shuni aytish mumkinki, sotsiopragmatikaning tahlil obyekti keng, uning hali oz
yechimini topmagan dolzarb muammolari mavjud. Jumladan, o‘zbek tilidagi badily matnlarni
sotsiopragmatik aspektda tasniflash tamoyillarini ishlab chigish va bu tamoyillar asosida ularning
sotsiopragmatik tiplarini ajratish, til birliklarining badiiy ijtimoiy kontekstda vogelanishida nutq
vaziyati, muloqot muhitining o‘rni, badiiy matnda tildagi ijtimoiy xoslangan birliklarning faollashuvi,
buning o‘ziga xos sabab va qonuniyatlari kabi masalalar turli badily manbalar misolida o‘rganilib,
xulosalar umumlashtirilishi lozim. Bu holat o‘zbek tilshunosligida mazkur yo‘nalishda hali ko‘plab
izlanishlar olib borilishi lozimligini ko‘rsatadi.

Badiiy matn ijtimoiy-pragmatik kontekstda vogelanar ekan, uning yaratilishida yozuvchining
tashqi olam hagidagi hissiy-idrokiy qarashlari, badiiy assotsiativ tafakkuri, lisoniy qobiliyati,
shuningdek, sotsiopragmatik bilimlari ishtirok etadi.
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MAQOLLARNING MILLIY KO‘RINISHLARI

Anvarjonova Sadiya Alisher qizi,
Andijon davlat universiteti
Filologiya fakulteti 1-bosqich talabasi

Annotatsiya: Ushbu maqolada xalq og zaki ijodining maqol janri va ularning lingvistik talgini
borasida mulohaza yuritiladi. Ta’kidlash lozimki, maqollar tadqiqida ularning milliy-madaniy
xususiyatlariga e tibor berish ularning xalqimiz ifoda etgan shakllariga e tibor qaratish maqollarga
xos lingvomadaniy jihatlarni ochiglashga imkon beradi.

Kalit so ‘zlar: magqollar, milliy-madaniy xususiyatlar, lingvistik tahlil, o zbek madaniyati, talgin.

Abstract: This article discusses proverbs, a special type of folk oral art, and their linguistic
interpretation. It should be noted that in the study of proverbs, paying attention to their national-
cultural characteristics, paying attention to their forms of expression in the culture of our people,
allows us to reveal the linguistic and cultural aspects inherent in proverbs.

Key words: proverbs, national-cultural characteristics, linguistic analysis, Uzbek culture,
interpretation.

Aunomauun: B 0anHol cmamve paccmampusaiomcs nOCio8uybl, 0coowblll U0 HAPOOHO20
YCMHO20 UCKYCCMBA, U UX JuHesucmuieckas unmepnpemayus. Cieoyem ommemumy, 4mo u3yieHue
NOCNO8UY, YOelsas GHUMAHUE UX HAYUOHAIbHO-KVIILIMYPHLIM OCOOEHHOCMAM, a makice opmam ux
BbIPAdICEHUS 8 KVIbIMYpe HAule20 HApood, NO380AeN BblA6UMb A3bIKOGble U KYIbIMYPHble ACHeKmbl,
npucyujue nocio8uyam.

Kniwouegvie cnosa: nociosuyvl, HayuoHaIbHO-KYIbMYPHBIE OCODEHHOCMU, TUHSBUCTNIUYECKUTL
auanus, y30eKcKas Kyivmypa, UHmepnpemayus.

Barchamizga ma’lumki, har bir xalqning tarixi, maishiy turmush tarzi va dunyoqarashi uning
tilida, xususan, xalq og‘zaki ijjodi namunalarida o‘zining go‘zal aksini topadi. Ana shunday xalglarning
milliy-madaniy turmush tarzini ifoda etuvchi xalq og‘zaki ijodining maxsus turiga doir janrlardan biri
bu — xalq maqollaridir. Maqollar — xalq donishmandligi ramzi bo‘lib, ularni faqatgina jumlalardan
tashkil topgan butunlik deb o‘ylash mutlaqo xato. U xalqimizning asrlar davomida jamlangan, o‘zbek
madaniyatiga xos hayotiy tajribalarning ixcham va obrazli ifodasidir.

Antroposentrik tilshunoslikning zamonaviy yo‘nalishlari, chunonchi, lingvokulturologiya
doirasida magqollarning lingvistik tahlilini amalga oshirish, ularning zamirida aks etgan semantik
ma’nolarni aniglash hozirgi kunda dolzarb ahamiyatga ega mavzulardan hisoblanadi [4:55].

Magollar tilning naqadar boy ekanligini ko‘rsatib beruvchi asosiy vositalardan biri sanalib,
ularda milliy madaniyat to‘g‘ridan to‘g‘ri aks etadi. Masalan, o‘zbek xalq maqollarida mehmondo‘stlik,
oila, mehnatsevarlik, ilm egallash kabi mavzular qadriyatlar markazidan asosiy o‘rin egallaydi [3:61].
Magqollardan o‘rin olgan har bir so‘z ma’lum bir ma’no tashish xarakteriga egaligi bilan tilshunoslik
ilmida muhim ahamiyat kasb etadi.

Magollarda aks etgan milliy xususiyatlarning talqin etilishiga ko‘ra ularni uch guruhga
klassifikatsiya qilish maqgsadga muvofiq:

Tarkibida etnografizmlar ishtirok etgan maqollar

Tarkibida milliy onomastik ifodalar gatnashgan
magqollar

Hayotiy gadriyatlar aks etgan magollar

1-chizma. Magqollarda aks etgan milliylik xususiyatlariga ko‘ra klassifikatsion guruhlanishi

B ——————————————
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Dastlabki guruh tarkibida etnografizmlarning ishtirokiga ko‘ra klassifikatsiyalanadi. N.
Omonturdiyev etnografizmlarga quyidagicha ta’rif beradi: “Etnografik tilshunoslik ma’lum millat, elat,
urug‘ning moddiy va ma’naviy madaniyati hamda uning tildagi ahamiyatini o‘rganadi, leksemalarni
lug‘atlashtiradi. Mana shu lug‘atga ko‘chgan etnomadaniy birliklar etnografizm deb ataladi”. Demak,
ushbu turga oid magqollar tarkibida xalgning kiyim-kechagi, taomlari va uy-ro‘zg‘or buyumlari bilan
bog‘liq so‘zlarning qo‘llanilishi ko‘zga tashlanadi, masalan, chopon, tandir, osh va hokazo.
T/r Magqollar Izoh

1 Ish desa og‘riydi oshiq-moshig‘im, Keltirilgan magolda “osh’” madaniy kod

fasini bai da.
Osh desa tayyor katta qoshig‘im. vazifasini bajarmogda

2 Kambag‘alni urma, so‘kma, “To‘n” — milliy-madaniy xususiyatga ega

e asos.
To‘nini yirt.

3 Non ham non, ushog‘i ham non “Non” — o ‘zbek xalqi madaniyatida
alohida qadrlanuvchi ne 'mat.

4 Beshik bolasi — bek bolasi “Beshik” madaniy kod vazifasida kelgan,
qgadim davrlardanoq beshikda katta
bo ‘lib ulg ‘aygan bolalar “bek bola” deb

e tirof etilgan.
5 Nomi ulug‘, suprasi quruq. “Supra’ — madaniy kod.
6 Tegirmon navbati bilan “Tegirmon” — madaniy kod.

1-jadval. Tarkibida etnografizmlar ishtirok etgan xalq maqollari
Tarkibida milliy onomastik birliklar ishtirok etgan magqollar klassifikatsiyaning ikkinchi
guruhiga oid [2:46]. Bunda muayyan geografik joylar yoki tarixiy shaxslar nomi bilan bog‘liqg maqollar
xalgqning madaniy turmush tarzi bilan bevosita bog‘liqlik kasb etadi, chunonchi:
Gap desa qop-qop,
Ish desa Samarqanddan top [1:88].

Beva ayolga Buxorodagi it ham huradi [1:95].

kabi maqollarda O‘zbekiston hududida joylashgan toponimlar (Samargand, Buxoro) ishtirok etgan
bo‘lib, bu aynan milliy maqollar sirasiga kiradi. Biroq ushbu maqollar tarkibida nega aynan Samarqand
yoki Buxoroning toponimik birlik sifatida qo‘llanganligi borasida fikrlar mavhum qolmoqda. Bizning
fikrimizcha, dastlabki maqolda qadimgi davrlarda transport vositalari taraqqiy etmagan bir davrda bir
shahardan ikkinchiga borish haftalab vaqt olgan. Samarqand tarixda markaziy shahar bo‘lishi bilan
birgalikda, ko‘plab hududlar uchun manzil o‘laroq uzoq masofa to‘sqinlik qilgan. Maqol mazmuni esa
odamlar gap desa ustalik giladi, ammo ish deganda bahona izlab, uzoqlarga qochib ketgandek g‘oyib
bo‘ladilar tarzida vogelangan.

Uchinchi turga oid maqollar esa bevosita xalqimizning milliy turmush tarzidagi mavjud an’ana,
qadriyat, urf-odatlarning aynan maqollarga “ko‘chishi” orqali o‘z ifodasini topadi, jumladan, “Yosh
kelsa —ishga, Qari kelsa — oshga” [1:83] maqolida o‘zbek millati orasida qari insonlarning ulug‘lanishi,
yoshlarning esa hamisha xizmatda shay turishi g‘oyasi aks etgan. Yoki “Mehmon — otangdan ulug
[1:83] maqolida esa elat vakillarining mehmonni e’zozlashlari, mehmonning ota kabi azizligi masalasi
e’tirof etiladi.

Xulosa sifatida aytish mumkinki, xalq maqollarning lingvomadaniy tahlili o°zbek xalqgiga xos
madaniy kodni ifodalashi bilan birgalikda, xalgqimizning madaniyati, tarixiy yondashuvi, maishiy
hayoti kabilarni ifodalashda ham o‘ziga xos ahamiyatga ega. Umuman olganda, xalq magqollari — xalq
madaniyati, xalq milliyatining o°‘ziga xos ko‘zgusidir.
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AKTYAJIBHBIE IMIPOBJEMbI COBPEMEHHOM JIMUHTBUCTUKU B
IMOXY HUPPOBUSAIINU U T'VTOBAJINBAIINN

Mycnumoea Pano Mypamoena,
cmapuiuil npenoodagameins Kagheopul y30eKCKo20 A3bIKA U TUMepamypbl
TI'TY umenu U.A.Kapumosa.

Annotatsiya: Ushbu maqola zamonaviy tilshunoslikning asosiy muammolari va rivojlanish
yo'nalishlarini o'rganadi. Asosiy e'tibor ragamli til transformatsiyasi jarayonlariga, internetning
lingvistik normalarga ta'siriga va mulogotning kognitiv va sotsiolingvistik jihatlariga garatilgan.
Muallif global axborot makonida lingvistik hodisalarni o'rganishga fanlararo yondashuv zarurligini
ta'kidlaydi.

Kalit so'zlar: zamonaviy tilshunoslik, ragamli aloga, kognitiv lingvistika, media diskursi,
sotsiolingvistika, madaniyatlararo muloqot, sun'iy intellekt, til dinamikasi.

Annotation: This article examines the key challenges and development directions of modern
linguistics. Focus is placed on the processes of digital language transformation, the influence of the
internet on linguistic norms, and the cognitive and sociolinguistic aspects of communication. The
author emphasizes the need for an interdisciplinary approach to the study of linguistic phenomena in
the global information space.

Key words: modern linguistics, digital communication, cognitive linguistics, media discourse,
sociolinguistics, intercultural communication, artificial intelligence, language dynamics.

Almomauuﬂ: B oannou cmamove paccemampuearomcs Kiiodeevle 6bl306bl U HANPAGIEHUA
paseumus COGpeMeHHOZZ JUHSBUCIUYECKOU HAYKU. Ocnosnoe snumanue ydeﬂﬂemc;z npoyeccam
L;uqbpoeoﬁ mpchqbopmauuu A3bIKA, 6GHUAHUIO UHMEPHeNnA Ha A3blKOBbl€ HOPMbL, d mMAKoICe
KOCHUMUBHOMY U COUUOJIUHSBUCMUUECKOM) dACNeKmdamM KOMMYHUKAYUU. Aemop nodqepkueaem
Heobxo0uUMocmo MeafcaucuunﬂuyapHoeo nooxooa K U3SYHYEHUIO A3blKOBbLX s61eHUll 8 yciaosusix
27100a1bHO20 UHPOPMAYUOHHO20 NPOCMPAHCMEA.

Knroueevie cnosa: COBPEMEHHAA JITUHCBUCMUKA, uu(j)poeaﬂ KOMMYHUKayusl, KOZHUMUBHAA
JUHC6UCMUKA, Meduaduacypc, COUYUOTIUHSBUCMUKA, MENHCKYTIbM)YDHAA KOMMYHUKAYUAL, uCKyCCI’I’l6€HHbllZ
UHmMeNn1eKkm, A3blKoedasl OUHAMUKA.

Jluareuctuka XXI Beka mpeacTaBisieT cO0OM MHOTOTPAaHHYIO AUCHUIUIMHY, BBIXOJSIIYIO
JAJIEKO 3a paMKH KJIACCUYECKOTO OIUCATETBFHOTO S3bIKO3HAHMS. B yCIOBHSIX CTPEMHUTEIBHOTO
TEXHOJIOTHYECKOr0 MpOorpecca U MIo0alM3aluy SI3bIK KaK OCHOBHOM WHCTPYMEHT YelOBEUYECKOro
B3aUMOJICHCTBUSI  MPETEPIEBAaECT 3HAYUTEIbHBIE HM3MEHEHHUS. AKTYalbHOCTh  HCCIICOBAHUSA
00ycloBJIeHa HEOOXOAMMOCTHIO (PUKCAllMK U aHallM3a HOBBIX SI3BIKOBBIX (POPM, BOZHHUKAIOIIMX B
uudpoBoit cpene.

WNuTtepHer-nmuHrBUCTHKA U M(ppoBas Tpanchopmanus. OnHOM 13 Hanbosee OCTPhIX MpodIeM
SBJSIETCSl TpaHchopMaIis MUCBMEHHOW pedYd B MPOCTPAHCTBE WMHTEpHeTa. [losiBIeHHE «ceTreBoro
SI3bIKa», HUCIOJIb30BAaHUE HMOJ3U, COKpAIIeHHMI U MEMOB MEHSET CTPYKTYPY KOMMYHUKAIIUH.
JIMHTBUCTBI CTaJKUBAIOTCS C BOMPOCOM: SIBJISIOTCS JIM OTH TPOILECCHl JIeTpajalvei s3bIKa WU
3aKOHOMEPHBIM 3TAIlOM €T0 aJanTalli K HOBBIM CKOPOCTSM Tiepenaun nadopmamnun?

[TosiBneHue ceTeBoro si3plka (WM «HETCIIMKA», WHTEPHET-CJICHTA) CTall0 OJHUM M3 CaMbIX
3HAYMMBIX JIMHTBUCTHYECKUX (eHoMeHOB pybOexa XX—XXI BekoB. DTo He mNpocTo HaboOp
YKapTOHU3MOB, a BO3HUKHOBEHHE 0CO00HM (OPMBI KOMMYHHMKAIIUW, KOTOPYIO JIMHTBUCTHI HA3BIBAIOT
«MUCBMEHHOU pa3rOBOPHOU PEUBIO».

OCHOBHBIE IPUYNHBI TIOSIBJICHHS CETEBOTO SI3bIKA:
1. Dxonomus ycunwmii 1 Bpemenu (IIpuHIINIT YKOHOMUU PEUEBBIX CPEICTB):

B snoxy nepseix SMS u gatoB (IRC, ICQ) koau4ecTBO CHMBOJIOB OBLIO OTPaHUYEHO, & CKOPOCTh
oOMeHa COOOIICHUSIMI — BBICOKA. JTO MOPOIIIO MAaCCOBBIC COKPAIICHHUS: «CIC» (cmacu0o0), «H39»
(ae 3a 4t0), «imhoy» (in my humble opinion).

2. KowmrieHcanus OTCyTCTBUS HEBEPOAIHKH:
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[Ipu >xuBOM O0OILIEHUWH MBI BHAUM MHMHKY M CIBIIIUM HHTOHauuio. B Tekcte storo Her. Jns
nepeaayy SMOLUUHN MOSBUINCH CMAHIMKH (IMOTHKOHBI), @ 3aT€M AMO3H U cTUKephl. Karcnok (meuaTs
3arjiaBHBIMU OYKBaMH) CTaJl SKBUBAJIEHTOM KpHKa.

3. Crenuduka cpensl (UrpoBoii anemMenT):

B navane 2000-x B pyHeTe ObUI MOMYJISPEH «S3BIK MATOHKOB» WM «OJOAHCKUH S3BIK» (TPEBE,
Mensen, agdrap X¥KOT). DTO OblIa co3HaTeNbHAsE urpa ¢ opdorpaduei, cmocod 3agBUTh O CBOCH
MPUHAIIIEKHOCTH K «CBOMM» B IU(POBOM MPOCTPAHCTBE.

DTanbl 3BOJIOIHH:

* Tekcrobrii atan (1990-¢ — Hau. 2000-x): lomuHMpOBaHKUE a0OPEBUATYP U TEKCTOBBIX CMAMJIOB :-).
* MynsTumenuiinbiii otan (2010-¢): PacuBer MeMoB, 1eMOTHBATOPOB U THGOK. S3BIK CTAaHOBHTCS
BU3YaJIbHBIM.

» CoBpemennsbiit atan (2020-¢): Ctupanue rpanuil. CeTeBoi S3bIK MPOHUKACT B JCIOBYIO IMEPEITHCKY
Y TIOBCE/IHEBHYIO YCTHYIO peUb (CIIOBA «KKPUHXKY», «POID», «BAiO»).

JIMHTBUCTUYECKOE 3HAUEHHUE: CETEBOW SI3bIK CIeNal MHCbMEHHYI0 pedb Oosiee THOKOW U
IeMOKpaTnyHoi. OTHAKO OH e MOPOANI MPoOIeMy CHIKEHHS O0IIEH TPaMOTHOCTH B «IIU(POBOTO
3THKETa», KOrJa OTCYTCTBHE TOYKM B KOHIIE COOOILEHHS B MECCEH/KEpe BOCIPHUHUMAETCA Kak
Apyxentodue, a e€ HaTMYue — Kak arpeccus.

Bormpoc o Tom, sBIIsieTCs U CeTeBOIl A3BIK Jerpajalreil Wiu aJanTaiuei, — 3To HeHTpaabHas
JUCKYCCHUSI B COBPEMEHHOW JMHIBUCTUKE. bonibiinHCcTBO yu€HbIX (Hampumep, Makcum Kponrays,
aBTOp KHUTU «Pycckuil A3bIK Ha TPaHU HEPBHOTO CPBHIBA») CKIOHSIOTCSA K TOMY, YTO Mbl HaOII0AaeM
3aKOHOMEPHYIO aJaNTalluIo.

BoT ocHOBHBIE apryMEHTHI 00EHX CTOPOH:

1. [Touemy 3t0 AJJAIITALINA (Touka 3peHus JINHIBUCTOB-ONTUMHUCTOB)

* HoBast ¢pyHkImonanpHas cpefa: SI3bik Beeria mojcTpanBaeTcs o 3aaauu. Pansiie y Hac Obu1o 160
geTkoe *yctHoe* oOmenue, aubO0 crporoe *mmceMeHHoe®. WHTepHeT co3man rudpum —
«IUCBMEHHYIO Pa3roBOpHYIO peuby». OHa TpelyeT ckopoctu. CokpaiieHus (CIc, OK, KCTa) — 3TO He
0e3rpaMOTHOCTb, a CII0OCO0 JOCTUYD TEMIIA KUBOTO TUAJIOra.

» Komniencatopasle Mexannu3mbl: OTCYTCTBME MUMHUKH U KECTOB B TEKCTE€ — ATO OTPOMHAs MOTEPS
uH(popManuu. IMOJ3M, CTHKEPhl M HAMEPEHHOE HCKaxxeHue opdorpaduu (HampuMmep, «Kaaak?»
BMECTO «KaK?») BOCIIOJHAIOT 3TOT JEPHIINT, Jieas pedb 00Jiee SMOLUOHATBHO TOYHOI.

* S3pikoBasi urpa: TBOpueckoe HCIIOJIb30BAHME CETEBOIO ClIeHra TpeOyeT XOpOLIEero BiaJCHUS
6a30Boif HOpMOW. YUTOOBI «IpPaBUIBHO» HPOHU3UPOBATH HAA S3BIKOM, HYXHO €ro 3HaTb. OTO
o0oraifaer SKCIPecCUBHbIE BO3MOKHOCTH SI3bIKa.

2. ITouemy 510 MoxeT kazaThes JIETPAJTAIIVEN (Touka 3peHus KOHCEPBATOPOB)

* PasmpiBanne HopMbl: Korja uenoBek MpuBBIKAET MHUcaTh 0€3 3HAKOB MPENHHAHUS U C MAJIEHbKOU
OyKBbI B MECCEH/KEpax, 3Ta NPUBBIYKA MOXKET MAIIMHAJIBHO IEPEHOCUTHCS B O(UIMAIbHBIE
JOKYMEHTBI U JIUTEPATypy.

* IIpuMuTHBHU3aIMs CMBICIOB: VICIONB30BaHME T'OTOBBIX MEMOB M IIa0JOHOB 3aMEHSET MOUCK
COOCTBEHHBIX cJI0B. BMecTO TOro 4yToOBI ONMKcaTh CII0KHOE YYBCTBO, YEJIOBEK CTAaBUT OJUH 3MOJ3H,
YTO BEJIET K 00€JHEHNIO aKTUBHOI'O CIIOBAPHOIO 3amaca.

» CHIKeHue KoHIeHTpauu: KinmoBoe MbIIIIEHUE U CETEBOM S3bIK 3aCTABIISIOT YIPOILIATh CIOKHbIE
CHUHTAaKCUYECKHE KOHCTpYKIMH. JlnmuHHBIe, TiyOokue mnpemioxkeHuss (kak y Toiacroro wimm
J10CTOEBCKOT0) CTAHOBSITCSI TPYAHBIMHU ISl BOCIIPUSTHS.

S3pIKk — 3TO camoperynMpyromascs cuctema. Beé numiHee u BpeMeHHOeE (Kak, HalpuMep,
«s13pIK MagoHKoB» 2000-X) co BpeMeHEeM OTCEeMBAeTCs, a TMOJEe3Hble WHCTPYMEHTHI (KPaTKOCTh,
HMOIMOHAIbHBIE MapKePhl) OCTAIOTCSA. DTO HE CMEPTh SI3bIKA, @ €r0 PaCIIUPEHHUE.

KoruutuBHbBIN aceKT M aHTPONOLIEHTPU3M: COBPEMEHHas JIMHIBUCTHKA (OKycHpYyeTcs Ha
4eJI0BEKE KaK HOCUTENIE sA3bIKa. VccinenoBanue Toro, Kak si3blK OTPa)kaeT MBICIUTEIbHBIE TPOLIECCH U
dbopMupyeT KapTUHY MHpa, OCTAETCS NMPUOPUTETHHIM HampaBieHMeM. KOTHUTUBHAs JTUHTBHCTHKA
MO3BOJISIET TIy0)Ke MOHATh MEXaHU3Mbl KOHLENTYAIM3allMd U KaTerOpU3allMM PEATbHOCTU uepes3
MPU3MY HallMOHAbHO-KYJIbTYPHOU CHEIU(PUKH.

JIMHTBHCTUYECKUE AaCMeKThl HCKyccTBeHHOro wuHTteiekra (M), Pasutue OGonbImmx
s136IKOBBIX Mozenei (LLM) craBut nepes; Haykoil HOBBIE 3a7aun. Bo3HHKaeT HEOOXOAMMOCTh OIIEHKH
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KayecTBa MAIIMHHOTO TEKCTa, pa3pabOoTKU ajIrOpUTMOB PACIIO3HABAHUS ECTECTBEHHOIO SI3bIKa U
M3yYeHUs] B3aUMOJICHCTBUSI 4eloBeKa ¢ HelpoceTreBbIMU HHTep(eiicamu. [Ipobrema «MammHHOTO
MIEPEBO/1a» HBOJIIOLIMOHUPYET B MPOOIEMY «MAIIMHHOTO TBOPUYECTBA» U MOHUMAHHS KOHTEKCTA.

COLMONMHTBUCTAKA M OSKOJOTHA s3blKa. [yobGanm3amms BenéT K JOMHHHUPOBAHUIO
AHTJIUMICKOTO SI3bIKa M MCYE3HOBEHMIO MaJbIX sI3bIKOB. COXpaHEHHE $3BIKOBOTO pazHooOpasusi U
M3Y4YCHHE MPOLECCOB HHTEp(epeHIN (CMEIIeHUs S3bIKOB) B YCIOBHUSX MAacCOBOW MHTpallH
SBJIIOTCSI KPUTUYECKH BaXKHBIMU 337a4aMU JIJIsl COLIMOJIMHIBUCTOB.

CoxpaHeHne y30€KCKOTO f3blKa B YCJIOBMSIX IJI00ANM3allMd — 3TO KOMIUIEKCHBIH BBI3OB, C
KOTOPBIM CETOJHS CTAJIKMBAIOTCS MHOTHE HAIlMOHAJIBHBIC S3bIKH. YTOOBI S3bIK HE MPEBPATHUIICS B
«OBITOBOI TMANeKT» U HE UCYe3 MOl AaBJIEHUEM aHTJIUIICKOTO WU PyCCKOro, He00X0IuMa CTpaTerus
U(POBON U KYJIbTYPHOU MOJCPHU3AIIUH.

B coBpeMeHHOM MuUpe S3bIK )KUBET, IOKA OH MPEJCTaBIIeH B IU(poBOM IpocTpaHcTBe. BaxkHo,
9TOOBI HEHPOCETH, MOMCKOBBIE CUCTEMBI U TOJIOCOBBIE TIOMOILTHUKHN MOHUMANIN y30€KCKHI S3bIK TaK
KE XOpOIlo, KaK aHTNIMKUCKUiA. YeM OoJblle JaHHBIX Ha Y30€KCKOM sI3bIKEe OyNIeT B MHTEPHETE, TEM
KayecTBeHHee OyayT paborare mozenu. HeoOxomumo co3maHWe KadyeCTBEHHBIX HAYYHBIX H
oOpa3oBaTenbHBIX cTaTeli Ha y30ekckoMm s3bike B Wikipedia u Ha napyrux miardopmax. Taxoke
HE00X0IMMO pa3BuTHE y30eKkckosi3pigHOro cermenta YouTube, TikTok, monkacTtoB m MHAYyCTpUH
BUJICOUTD.

Pa3BuTne Hay4yHOW TEPMUHOJIOTUH TAK)KE UTPAET BAXKHYIO pOib. SA3BIK Aerpaiupyer, €Clii OH
nepectaér 00CIyKUBaTh HAyKy U BBICOKHE TeXHOJIOTUU. Heo6XxoauMo He MpoCcTo 3aMMCTBOBATH CIIOBA
(Harpumep, «uHTEpEc» Ui «OIOKYEHH»), a HCKAaTh WM CO3/1aBaTh aJCKBaTHbIC YKBUBAJICHTHI HA
OCHOBE TIOPKCKUX KOpHEH, YTOOBI SI3bIK OCTABAJICS KUBBIM HHCTPYMEHTOM JUJIsI CTICLIUAIICTOB.

CoBpeMeHHasl JTMHTBUCTHKA CMEIIACTCS B CTOPOHY MEKAMCUUIUIMHAPHOCTH, OOBEAUHSSACH C
MICUXOJIOTHEH, colnonorue 1 HHGOPMAIIMOHHBIMU TEXHOJIOTUAMHU. Pelienne akTyaabHBIX MpoOiem
TpeOyeT He TONBKO (PUKCAMU HOBBIX SBICHHHA, HO M pa3pabOTKM TMOKMX METOJOB HMX aHAJU3a,
YUUTHIBAIOIIMX BBICOKYIO JUHAMHUKY U3MEHEHHUI B COBDEMEHHOM MHUPE.

Hcnosb3oBanHas JirTeparypa:
1. Makcum Kponrays «Camoyuurens ondbanckoro» Mznarensctso ACT 2013
2. Jleeun Kpucran (David Crystal) «Language and the Internet» 2007
3. eLibrary.ru (PMHII)
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Abstract: The article examines the role of phraseological units in fiction as a means of
interpreting, evaluating, and modeling characters’images. The contextual functions of phraseological
units are analyzed on the basis of comparative material of English, Russian and Uzbek literary texts:
expressive-evaluative, pragmatic, characterological and culturally identifying.

Key words: phraseological units, evaluation, literary text, pragmatic function, linguocultural
specificity.

Annotatsiya: Ushbu maqgolada badiiy adabiyotda frazeologik birliklarning personaj
obrazlarini talgin qilish, baholash va modellashtirish vositasi sifatidagi roli o'rganiladi. Frazeologik
birliklarning kontekstual funktsiyalari ingliz, rus va o'zbek adabiy manbalaridan olingan giyosiy
materiallar yordamida tahlil qilinadi: ekspressiv-baholovchi, pragmatik, xarakterologik va madaniy
identifikatsiya.

Kalit sozlar: frazeologik birliklar, baholash, badiiy matn, pragmatik funksiya, lingvomadaniy
o'ziga xoslik.

Annomayun: B cmamve paccmampusaemcsi poiv  pazeonocuteckux — eOuHuy 8
Xy00HcecmeeH Ol Iumepamype Kak cpeocmsea uHmepnpemayuu, oyeHKyu u Mooeiuposanus oopasos
nepconavicei. Konmexcmyanohvle @ynkyuu dpazeonocuyeckux eOuHUuy auaiusupyiomcsi Ha OCHO8e
CPABHUMENbHO20 MAMEPUANA AHSTUNUCKOU, PYCCKOU U Y30eKCKOU AumepamypHou aumepamypol:
9IKCNPECCUBHO-OYEeHOUHAS, npazmamuyeckas, xapakmepono2uieckast u KY/IbIYPHO-
UOeHMu@UKaAyUoHHasl.

Knwuesvle cnosa: @paseonocuueckue eOuHUyvl, OYEHKA, JUMEPAMYPHBIL  MEKCM,
npazmamuyeckas QyHKyus, TUHe80KYIbMYPHAsL CheYUuDUKdA.

Expressions defining social status are widespread in belles-letters. U. Mansurova underlies
that ... an interpretation is a striking method in literary work for easily and clearly conveying to the
reader a peculiar, complex historical reality, the image of scientific and literary heritage, the content
and value of his works, completely unfamiliar to the reader [Mancyposa V. 2:210].

According to A. Nasirov, “the fictional text reveals harmony that extends beyond the boundaries
of man, nature and society. The connection between the inner essence and the outer image is a guarantee
of artistic integrity, in which the harmony of subject and object, the connection of form and content,
the commonality of imagination and idea, the conflict of interpretation and analysis finds expression”
[Hacupos A. 3:169].

According to the authors, interpretation helps the writer clearly convey to the reader a complex
historical and cultural reality. In a literary text, this task is often performed by stable expressions,
because they quickly evoke the necessary associations and evaluation. Phraseological units show who
is in front of us and what place the hero occupies among others. Moreover, a fictional text is valuable
for its integrity, where meaning and form support each other. Therefore, phraseology simultaneously
helps to understand the situation and strengthens the inner unity of the work.

M. A. Fokina notes that phraseological units, moving the text forward and reflecting the
dynamics of the narrative, often find themselves in its strong positions. They participate in the
formation and linking of the meanings of an artistic work and make its ideological basis more explicit
[@oxkuna M. 5:80].

Phraseological units in fiction describe the behavior, character, actions, and activities of
characters. Let's consider the context for the use of English phraseological units:

The columnist had pointed out ... that the lawyer couldn t be certain whether or not the district
attorney would be able to trump his ace [E.S. Gardner E. 6:201]. In the given passage, the idiom “trump
somebody’s ace” (literally, to beat someone's ace) implies “to beat an ace with a trump”, to parry
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someone’s blow, to be able to resist. The idiom is clearly borrowed from the card game. The expression
demonstrates confidence, objection, and argumentation against someone.

Let’s look at an Russian example:

Cmanyuonnoe Ha4anbcmeo xpabpoe, Ko20a neped HuM OeCnIamubli NACCaAMCup, - HO K020d
nepeo HUM pasvpeHHdas MOANA U38034UKOE C JCELEIHBIMU TOMAMU 8 PYKAX, MO Y IM020 HAYATIbCHEA
oyuia yxooum 8 namku u oHo npsyemcs [PeidakoB A. 4:51]. (Translation: The station authorities are
brave when they have a free passenger in front of them, but when they have an angry crowd of cabbies
with iron crowbars in their hands in front of them, then their souls sink into their heels and they hide).
In this passage, the phraseology “myma yxonut B nsatku’ (lit. the soul sinks into the heels) acts as a
means of hyperbolization. Through the ironic characterization of the authorities, the author emphasizes
the contrast underlying the episode: bravery — cowardice.

Next fragment is given from Uzbek fiction:

Bundan ellik yil oldin endi o‘n olti yoshga kirgan g‘or bola edim [Axmax C. 1:89].
(Translation: Fifty years ago, [ was just a naive boy who had just turned sixteen). In this fragment, the
phraseological unit is “g’0’r bola” (lit. immature child) is used to refer to a very young person — he
has just turned sixteen years old. With a touch of irony and self-criticism, the author creates an image
of himself in his youth.

Thus, phraseological units in works of art help to reveal the ideological and conceptual meaning
of the text more deeply and effectively convey the national and cultural specifics of an ethnic group.
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ONA TILI TA’LIMIDA WEB 2.0 VOSITALARI ORQALI RAQAMLI

KONTENT YARATISH KO‘NIKMALARINI RIVOJLANTIRISH
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Annotatsiya: Mazkur maqolada ona tili ta’limida Web 2.0 vositalari orqali o ‘quvchilarning
raqamli kontent yaratish ko ‘nikmalarini rivojlantirish masalasi tadqiq etilgan. Tadgiqotda Web 2.0
texnologiyalarining pedagogik asoslari, konstruktiv yondashuv bilan bog ‘ligligi hamda o ‘qituvchining
ragamli kompetensiyasi tahlil gilingan. Harakatli tadgiqot metodiga asoslangan tajriba jarayonida
Canva platformasi vositasida taklifnoma, marketing matni, reklama banneri va tavsifiy matn yaratish
kabi amaliy topshiriglar amalga oshirildi. Natijalar Web 2.0 vositalarining o ‘quvchilarning yozma
nutqi, ijodkorligi, axborotni vizuallashtirish hamda tanqidiy fikrlash ko ‘nikmalarini rivojlantirish
samaradorligini ko ‘rsatdi. Tadgqiqgot jarayoni ona tili ta’limida raqamli texnologiyalarni tizimli
integratsiya gilishning didaktik ahamiyatini asoslaydi.

Kalit so‘zlar: Web 2.0 texnologiyalari, ragamli kontent, ona tili ta’limi, konstruktiv yondashuv,
interaktiv ta’lim, Canva platformasi, harakatli tadgiqot, nutqiy kompetensiya.

Annomayun. B cmamve paccmampusaemcsi npobiema pazeumusi HABbIKOG CO30AHUS
Yupposozo Konmenma y yuawuxcsa 6 npoyecce 00yueHus poOHOMY A3bIKY HA OCHOBE NedaA20cU4ecKu
obocrnosannou unmeepayuu uncmpymenmos Web 2.0. Ananuzupyiomcss meopemuueckue OCHOBbL
mexnonozuti Web 2.0, ux coomnecénnocmo ¢ KoHcmpykmueucmckou napaouemou 06yuenus, a maxkxice
3HAYeHue Yupposol KOMNEMEHMHOCU YYUmeis 8 Opeanu3ayuu d@PexmusHo2o 0opazo06amenbHO20
npoyecca. B pamkax memooonocuu neoazozuiecko2o ucciedosanus oeticmeusi (action research) ¢
ucnoavzoganuem niameopmor Canva owiiu peanuz08amnsvl NPAKMUKO-OPUESHMUPOBAHHbIE 3A0AHUS,
HAanpasieHHvle HAa CO30aHue NPUSIaueHull, MAapKemuHe08blX MeKCMos, DPeKIAMHbIX OaHHepos U
onucamenvHvlx Mamepuanos. Pezynemamovr ucciedosanus ceudemenrbCcmeyom o mMom, Umo
cucmemamuyeckoe npumenenue uncmpymenmos Web 2.0 cnocobemeyem pazeumuio nucemennoi
peuu yuauuxcs, ux KpeamusHO20 U KPUMUYECKO20 MbIULICHUS, d MAKICe HABLIKOS SU3VAIU3AYUU
ungopmayuu. B pabome 060cHo8aH OUOAKMUYECKUL NOMEHYUAT YUDPOBbIX MEXHON02UU 8 00YYEeHUU
POOHOMY S53bIKY U PACKPLIMA UX pPOib 6 (QOPMUPOBAHUU KOMMYHUKAMUBHOU U YUPPOBOT
KOMNEeMeHMHOCIU 8 YCILOBUAX COBPEMEHHOU 00PA308aMeNbHOU CPeobl.

Knroueswie cnosa: mexnonoeuu \Web 2.0, cozoanue yugpposozo konmenma, ooyuenue poOHOMy
AZLIKY, KOHCMPYKMUBUCMCKASL meopusi 00yueHus, yu@dposas KOMNemeHmMHOCMb, UHMePaAKMUGHAs
neoaeocuka, niamgpopma Canva, memooonozus action research, kommynukamuenas Komnemenyus.

Annotation: This article explores the development of students’ digital content creation skills in
mother tongue education through the pedagogically grounded integration of Web 2.0 tools. The study
examines the theoretical foundations of Web 2.0 technologies, their alignment with the constructivist
paradigm of learning, and the role of teachers’ digital competence in organizing an effective
instructional process. Employing an action research methodology, a set of practice-oriented tasks
including the creation of invitations, marketing texts, advertising banners, and descriptive texts was
implemented through the Canva platform. The findings indicate that the systematic use of Web 2.0 tools
significantly contributes to the enhancement of students’ written communication, creativity,
information visualization skills, and critical thinking abilities. The study substantiates the didactic
potential of integrating digital technologies into mother tongue instruction and highlights their role in
fostering communicative and digital competences in contemporary educational contexts.

Key words: Web 2.0 technologies, digital content creation, mother tongue education,
constructivist learning theory, digital competence, interactive pedagogy, Canva platform, action
research methodology, communicative competence.

Ragamli transformatsiya davrida ta’lim tizimi axborot-kommunikatsiya texnologiyalarining
ta’sirida jadal rivojlanmoqda. Internet texnologiyalarining evolyutsiyasi natijasida ta’lim jarayoni
an’anaviy modeldan interaktiv va foydalanuvchi markazli modelga o‘ta boshladi. Aynigsa, Web 2.0
vositalari o‘qituvchi va o‘quvchi o‘rtasidagi muloqotni kuchaytirib, ta’lim samaradorligini oshirishga
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xizmat qilmoqda. Tadqiqotlarga ko‘ra, Web texnologiyalarining rivojlanishi besh toifada baholanadi:
Web 1.0, Web 2.0, Web 3.0, Web 4.0 va Web 5.0 [Rani N. 12:16]. Hozirgi kunda web
texnologiyalariga asoslangan eng muhim o‘qitish elementlaridan biri Web 2.0 vositalaridir. “Web 2.0”
atamasi ilk bor 2004-yilda Tim O’Reilly tomonidan qo‘llanilgan bo‘lib, foydalanuvchilar nafaqat
axborot olishlari, balki uni yaratish va ulashishlari mumkin bo‘lgan kommunikatsiyaga asoslangan
tizim sifatida shakllangan [Conole G. 6:25]. 2004-yildan boshlab turli Web 2.0 texnologiyalari
insonlarning kundalik hayotida tez sur’atlarda keng tarqaldi [Luo T. 11:6]

Web 2.0 texnologiyalari internetdan foydalanish odatlarini ozgartirdi. Web 2.0 vositalari bilan
internet axborotni tayyorlash va uzatish hamda tayyor ma’lumotni iste’mol qilish muhiti bo‘lishdan
chiqdi. U kontent ishlab chiqariladigan, ulashiladigan, birlashtiriladigan va ishtirokchilar o‘rtasida
uzatiladigan platformaga aylandi [Horzum M. 9:615] Ushbu xususiyatlari bilan Web 2.0
texnologiyalari  foydalanuvchilarga kontent ishlab chigarish va ulashish hamda boshga
foydalanuvchilar bilan hamkorlikda ishlash imkonini beruvchi texnologiyalar sifatida ta’riflanadi.
[Franklin T. 8:20] Web 2.0 vositalari muloqotni osonlashtiruvchi, xavfsiz kontentni ta’minlovchi va
onlayn hamkorlikni yo‘lga qo‘yuvchi veb sahifalarning ikkinchi avlodini ifodalaydi. [Alexander B.
3:38] Ushbu vositalar barcha darajadagi ishtirokchilar uchun sodda va qulay tarzda muloqot, o‘zaro
ta’sir, axborot almashish, ma’lumotga oson kirish, hamkorlikda kontent yaratish, kontentni saglash va
ulashish, baholash hamda vizuallashtirish imkoniyatlarini tagdim etadi.

Elmas va Geban (2012) Web 2.0 vositalarini kontent boshqgaruv tizimlari, onlayn uchrashuvlar,
onlayn saqlash va fayl almashish, onlayn so‘rovnomalar, kontseptual xarita va chizma vositalari,
animatsiya va video, so‘z bulutlari hamda interaktiv taqdimotlar sifatida guruhlarga ajratgan.
Foydalanish maqgsadlariga ko‘ra Web 2.0 vositalari sinfni boshqarish, uchrashuv va konferensiyalarni
tashkil etish, sinxron va asinxron muhokamalar, kontseptual xarita va blok-sxemalar yaratish, grafika
(posterlar, infografikalar, multfilmlar va xaritalar) tayyorlash, video va interaktiv videolar hamda
animatsiyalar yaratish, ragamli hikoyalar tayyorlash, elektron kitob va z-kitoblar yaratish,
so‘rovnomalar, testlar va boshqotirmalar tuzish, baholash va nazorat qilish, virtual va kengaytirilgan
reallik vositalari, tagdimot vositalari, veb-sayt va bloglar yaratish, fayl almashish, onlayn hamkorlik
maydonlari yaratish hamda 3D modellashtirish kabi imkoniyatlarni o‘z ichiga oladi [Akman E. 2:17].

Web 2.0 vositalarining qo‘llanish sohalari va tagdim etayotgan qulayliklari ta’lim uchun ham
foydalidir. Foydalanish doiralari nugtai nazaridan garalganda, Web 2.0 vositalari vagt va makon
jihatidan qulay, shaxsiy va portativ xususiyatlari sababli o‘qituvchilar va o‘quvchilarga kontent
tayyorlash, ulashish va undan foydalanishda ko‘plab imkoniyatlar yaratadi. Ushbu ilovalar o‘quvchilar
uchun izlanishga asoslangan va tadqiqotga yo‘naltirilgan o‘rganish muhiti yaratadi va an’anaviy o‘quv
muhitidan tashqarida hamkorlikka asoslangan va faol o‘rganish imkonini beradi [Clements J. 5:42].

Luo (2013) Web 2.0 vositalarining o ‘rganishdagi foydalarini quyidagicha ta’kidlaydi: Effektiv
o‘rganishni rag‘batlantiradi, hamkorlikda o‘rganishni kuchaytiradi, o‘quv jamoasini shakllantiradi,
o‘quv samaradorligini oshiradi va metakognitiv o‘rganishni qo‘llab-quvvatlaydi. Ushbu xususiyatlari
bilan Web 2.0 vositalaridan turli fanlarni o°qitishda foydalanish mumkin. Balbay va Erkan (2018) esa
Web 2.0 vositalari til o‘qitishda o‘quvchilarning mustaqil o‘rganishini qo‘llab-quvvatlash
mumkinligini ta’kidlaydilar.

UNESCO (2008) “Axborot va kommunikatsiya texnologiyalari bo‘yicha o‘qituvchilar
kompetensiya standarti” hisobotida shaxslar axborot texnologiyalaridan foydalanish, ma’lumotni
izlash, tahlil gilish va baholash, muammo yechish va qaror gabul gilish, samarali hamda ijodiy
vositalardan foydalanish ko‘nikmalarini egallashga tayyorlanishi kerakligini ta’kidlaydi. Ta’lim
muassasalari va o‘qituvchilar ushbu ko‘nikmalar bilan shaxslarni hayotga tayyorlash uchun mas’uldir.
Yevropa Komissiyasi (2010) “Ta’lim kelajagi: Yevropa o‘qituvchilarining qarashlari” hisobotida
texnologiya o‘rganishning ajralmas qismiga aylanishini va o‘qituvchilar har doim o‘rganuvchi bo‘lishi
zarurligini ta’kidlaydi. Maktablarning eng muhim resursi sifatida o‘qituvchilar ta’lim standartlarini
oshirishda hal qgiluvchi rol o‘ynaydi. Ta’lim samaradorligini oshirish ko‘p jihatdan o‘qituvchilarning
yuqori malakali, yetarli resurslarga ega va o‘z ishini sidqidildan bajarishga tayyor bo‘lishiga bog‘liq
(OECD, 2009).

O‘qituvchilar ega bo‘lishi kerak bo‘lgan ko‘nikmalardan biri bu raqamli kompetensiyadir. 2023-
yil Ta’lim Vizyon hujjatida (MoNE, 2018) kelajakdagi o‘qgituvchilar ragamli kontentdan samarali

s
33

Abdurauf Fitratning 140 yilligiga bag'ishlangan FILOLOGIYANING DOLZARB MASALALARI mavzusidagi respublika ilmiy-nazariy anjumani materiallari




foydalanish va uni ishlab chiqish madaniyatiga ega bo‘lishi zarurligi gayd etilgan. Shuningdek, axborot
va kommunikatsiya texnologiyalaridan samarali foydalanish o‘qituvchilik kasbining umumiy
kompetensiyalari doirasida mezon sifatida belgilangan. Ragamli kompetensiya o‘quv dasturlarida
asosiy kompetensiyalar gatoriga kiritilgan bo‘lib, kompyuter, axborot-kommunikatsiya texnologiyalari
va internetdan foydalanish bilan bog‘langan [Bagc1 A. 4:169]. Turkiya Ta’lim Assotsiatsiyasi (2009)
hisobotiga ko‘ra, mavjud malaka oshirish byudjeti bilan har yili o‘qituvchilarning atigi 5 foizi qayta
tayyorlanishi mumkin. Shu byudjet bilan barcha o‘qituvchilar uchun interaktiv veb-asosli o‘quv modeli
yaratish va undan foydalanish imkoniyati mavjud. Bularning barchasi shuni ko‘rsatadiki,
o‘qituvchilarni tayyorlash jarayonida bo‘lajak pedagoglar internet asosidagi texnologiyalarni bilishi va
ularni samarali qo‘llash ko‘nikmalariga ega bo‘lishi zarur. Bu esa Web 2.0 texnologiyalarini o‘rganish
va o‘qitish jarayonida qo‘llash zarurligini anglatadi. Ayniqgsa til o‘qitish kabi asosiy sohalarda ushbu
vositalardan foydalanish boshqa fanlarni qo‘llab-quvvatlash darajasida muhim hisoblanishi lozim.

Web 2.0 vositalarining pedagogik mohiyati. Web 2.0 vositalari pedagogik nugtai nazardan
konstruktiv ta’lim nazariyasiga mos keladi. Konstruktiv yondashuvga ko‘ra, bilim o‘qituvchi
tomonidan tayyor holda berilmaydi, balki o‘quvchi tomonidan faol jarayonda shakllantiriladi.
Tadqiqotlar shuni ko‘rsatadiki, Web 2.0 vositalari o‘quvchilarning samarali o‘rganish jarayonini
kuchaytiradi, o‘qitish samaradorligini oshiradi va metakognitiv ko‘nikmalarni rivojlantiradi. Aynigsa,
til o‘qitish jarayonida ushbu vositalar kommunikativ kompetensiyani shakllantirishda samarali
hisoblanadi.

Zamonaviy ta’lim tizimida o‘qituvchining kasbiy kompetensiyalari qatorida ragamli
kompetensiya alohida o‘rin egallaydi. Xalgaro tashkilotlar, jumladan UNESCO tomonidan ishlab
chigilgan AKT kompetensiya standartlarida pedagoglarning axborot texnologiyalaridan samarali
foydalanishi zarurligi ta’kidlangan.

Tadgigot metodologiyasi. Mazkur tadgigot harakatli tadgiqot (action research) metodiga
asoslangan holda tashkil etildi. Harakatli tadqiqot o‘qituvchining oz pedagogik faoliyatini tahlil gilish,
mavjud muammoni aniglash va uni amaliy tajriba orgali bartaraf etishga garatilgan yondashuv
hisoblanadi. Tadgigotning asosiy magsadi — ona tili darslarida Web 2.0 vositalari, xususan Canva
platformasi yordamida o‘quvchilarning ragamli kontent yaratish ko‘nikmalarini rivojlantirishdan
iborat bo‘ldi. Tajriba jarayoni maktab o‘quvchilari orasida olib borildi. Darslar ona tili fanining
amaldagi o‘quv dasturiga mos ravishda tashkil etildi.

Tajriba jarayonida Canva platformasidan asosiy Web 2.0 vositasi sifatida foydalanildi. Canva
tanlanishining sababi — uning foydalanish uchun qulay interfeysga ega ekanligi, vizual materiallar
yaratish imkoniyati kengligi va o‘quvchilar uchun tushunarli dizayn vositalarini taqdim etishidir.
Canva keng gamrovli multimedia resurslari va formatlarni o‘zida qo‘llab quvvatlaydi hamda ular
yordamida raqamli ta’lim resurslarini yaratishga imkon beradi. Ushbu resurslardan taqdimotlar,
plakatlar, tasvirli pdf fayllar, video va audio yozuvlar hamda musigalar yaratish uchun foydalanish
mumkin. Shu bilan bir gatorda platformada jamoaviy ishlashni ham tashkil gilish mumkin, bu yerda,
o‘qituvchilar va o‘quvchilar orasida hamkorlikni tashkil qilib o‘z ishlarini Google Classroom,
Microsoft Team yoki Canvaning o°zida ulashish imkonini ta’minlaydi va jamoaning har bir a’zosi bu
imkoniyatlardan onlayn yoki sinf xonasining o‘zida foydalanishi mumkin, o‘qituvchi esa oz fikrlarini
izoh sifatida qoldirish orgali gilingan ishlarni baholashi mumkin [Kurbaniyazov Sh. 10:55].

Amaliyotdan oldin ishtirokchilarning Web 2.0 vositalariga nisbatan o‘zini yetarli emas deb his
qgilish haqgidagi fikrlari tajriba-sinov ishlaridan so‘ng o‘zgardi. Canva orqali topshiriglarni bajarish
jarayoni o‘quvchilarni passiv tinglovchidan faol yaratuvchiga aylantirdi. Ular tayyor ma’lumotni qabul
qilish bilan cheklanmay, uni qayta ishlash, tizimlashtirish va vizual shaklda ifodalashga o‘rgandilar.
Shuningdek, raqamli kontent yaratish jarayoni o‘quvchilarda tanqidiy fikrlash, ijodkorlik, hamkorlikda
ishlash, o‘zini namoyon qilish ko‘nikmalarini rivojlantirdi.

Mazkur tadqiqot natijalari shuni ko‘rsatdiki, ona tili ta’limida Web 2.0 vositalaridan foydalanish
konstruktiv yondashuv tamoyillarini amalda ro‘yobga chigarish imkonini beradi. O‘quvchi bilimni
tayyor shaklda gabul giluvchi emas, balki uni faoliyat jarayonida mustaqil ravishda shakllantiruvchi
subyektga aylanadi. Canva platformasi asosida tashkil etilgan topshiriglar o‘quvchilarning yozma nutqi,
so‘z boyligi, ijodiy tafakkuri, axborotni tahlil qilish va vizuallashtirish ko‘nikmalarini rivojlantirishda
samarali vosita ekanligini ko‘rsatdi. Tajriba davomida kuzatilgan eng muhim jihat — o‘quvchilarning
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dars jarayoniga gizigishi va faolligining oshganidir. Ragamli kontent yaratish jarayonida ular mustaqil
garor gabul qilish, til birliklarini ongli tanlash va estetik ifoda vositalaridan foydalanishga harakat
gildilar. Bu esa ona tili fanining amaliy va hayotiy ahamiyatini yanada ochib berdi.

Mening fikrimcha, bugungi axborotlashgan jamiyat sharoitida ona tili ta’limi fagat grammatik
bilim berish bilan cheklanmasligi kerak. U o‘quvchini matn yarata oladigan, axborotni tahlil qila
oladigan va uni vizual hamda kommunikativ jihatdan samarali tagdim eta oladigan shaxs sifatida
shakllantirishi zarur. Web 2.0 vositalari aynan shu kompetensiyalarni rivojlantirishga xizmat giladi.
Shunga asoslanib, quyidagi tavsiyalarni ilgari surmoqchimiz:

1. Web 2.0 vositalarini ona tili darslariga tizimli va metodik asosda integratsiya qilish;

2. Nazariy bilimlarni mustahkamlashda ragamli kontent yaratishga yo‘naltirilgan ijodiy

topshiriglardan muntazam foydalanish;

3. O‘qgituvchilarning ragamli kompetensiyasini oshirish orqali ta’lim jarayonining innovatsion

salohiyatini kuchaytirish.

Xulosa qilib aytadigan bo‘lsak, Web 2.0 vositalari ona tili ta’limining interaktivligini oshiradi,
o‘quvchilarni faol bilish jarayoniga jalb etadi hamda ta’lim samaradorligini ta’minlashning zamonaviy
pedagogik omili sifatida namoyon bo‘ladi.
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SOBIR O‘NAR HIKOYALARIDA PORTRET RUHIY TASVIR
VOSITASI SIFATIDA
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Qarshi Davlat Universiteti
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Annotatsiya: Maqolada asosan, adabiyotning eng kichik epik janrlaridan biri bo ‘Igan hikoya
janrida portret yaratish sirlari hamda ijodkorning estetik ideali va mahorati masalalari hagida nazariy
xulosa va takliflar hagida mulohaza yuritilgan. ljodkorning asar yaratish jarayonidagi ruhiy-
emotsional holati, ideali, zamon va ijtimoiy muhit, davr muammolariga ijtimoiy munosabati kabi
tushunchalar nazariy asoslangan. Iste’dodli yozuvchi, mohir hikoyanavist Sobir O ‘narning
“Jinko ‘chadagi mushtipar”, “ hikoyasi syujet tizimi portret tasviri va ijodkor estetik idealiga muvofiq
tadqiq qilingan. Bu mulohazalar adabiyot va ilm uchun muhim nazariy manba bo ‘lib xizmat giladi.

Kalit so“zlar: hikoya, portret, mahorat, uslub, ijodkor, badiiy, obraz, ruhiyat, makon, zamon,
komponent, estetik ideal.

Abstract: The article mainly discusses the secrets of creating a portrait in the narrative genre,
one of the smallest epic genres of literature, as well as theoretical conclusions and proposals on the
issues of the aesthetic ideal and skill of the creator. The concepts of the creator's mental and emotional
state in the process of creating a work, his ideal, the time and social environment, and social attitude
to the problems of the era are theoretically based. The stories of the talented writer, skilled storyteller
Sobir Onar "Fighter in the Alley" is studied in accordance with the plot system of the portrait image
and the aesthetic ideal of the creator. These considerations serve as an important theoretical source
for literature and science.

Key words: story, portrait, skill, style, creator, artistic, image, spirit, space, time, component,
aesthetic ideal.

Anuomauuﬂ: B cmamwve 6 ocrnosnom pacemampuearomcs Cexpemobl co30anusl nopmpema 6
noeecmeosanelbHoM JHcanpe, OOHOM U3 CAMBIX MATBIX INUYECKUX AHCAHPOB Jumepanmypsl, a makKdce
meopemu4ecKkue 68b1600bl U npeaﬂoofceﬁuﬂ no eonpocam scmemuvecKkoco uoeana u macmepcmeda
xyOODfCHZ/IKCl. TeopemuquKu obocrosanwl KOHUYenyuu nCuxu4ecKoco u IMOUUOHAIbHO20 COCMOAHUA
xy()ODfCHuKa 6 npoyecce Cco30anUsl npous’ee()eHu;z, eco u()eaﬂa, 6peMeru u COI/;u(lJZbHOLZ Cpe()bl, a makorce
06LL;€CI’I’Z66HH020 OMHOWEHUA K l’lpO5Jl€MClM INnoxu. PClCCMCli’I’lpM@leOWlC}Z PaccKkasbl maldHmiueoco
nucameiisl, UCKYCHO2O pACCKA3YUKA C05upa OHClpCl «EO@I/; 6 nepeyike» 6 coomeemcmeuu ¢ CIO2HCEMHOU
CUCmeMoll NopmpemHo20 00paza U 3CMemudecKkumM Uu0eaiom XyOodUCHUKA. dmu coobpadiceHusl
Cyarcam 64AANCHbIM meopemudecKum UCmov4HUKoMm ons Jumepamypsvl U HAYKU.

Knrwoueegwie cnosa: ucmopus, nopmpem, Macmepcmeo, CMulb, CO30AmMeNs, Xy00HCeCnEeH b,
00pas, 0yx, npoCmMpaHcmeo, 8pems, KOMHOHEHM, dCMemudecKull uoed.

Kirish. Badily adabiyotda roman, gissa, hikoyalar tadgigida aynigsa portret tabiati muhim
nazariy hodisalardan hisoblanadi. Portret bu badiiy asar gahramonlarini anig va ravshan tasavvur
qilishga xizmat qiluvchi badiiy tasvir vositasidir. Ya’'ni yozuvchi yoki ijodkorning badiiy mahoratini,
iste’dodini uning portret yaratish mahoratiga qarab ham belgilasa bo‘ladi. Epik turning kichik janri
bo‘lmish hikoyada ko‘p hollarda portret, asosan aniq va qisqa holatda chiziladi, ammo bunga qaramay
portret gahramon xarakterini ochib berishda muhim ahamiyat kasb etadi.

Adabiyotlar tahlili va metodologiyasi. Adabiyotshunoslik ilmida hikoya janrida galam
tebratgan yozuvchi va ijodkorlar o‘z asarlarida portret tasviri va ruhiy olami masalalariga alohida
e’tibor berganlar. F.f.d. prof. Imomova Gulchehra Muhammadiyevna ilmiy tadgiqotlarida hikoya janri
rivojida obraz tanlay olish, xarakter yarata olish mahorati haqida “ [jodkorning baxti o‘z xalqining
xarakter xislatlarini yagona bir obraz timsolida aks ettira olishi bilan belgilanadi. Chunki u ana shu
obraz qiyofasida butun bir xalgning ma’naviy- axlogiy xislatlarini Kkichik detal orqali
ifodalaydi”’[Imomova G. 1:1] deb ta’kidlagan.

“Biz odamlarning o°ziga xos xususiyatlarini tasvirlashda mavjud insonlarga monand va ayni paytda
chiroyliroq tarzda ishlaydigan yaxshi portret ustalaridan o‘rnak olishimiz kerak”[ Arastu 2: 41-b] .
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Yugoridagi tadgigotlar mohiyatidan kelib chigib magolamizda XXI asr adabiyotining sergirra
yozuvchisi, mashhur hikoyanavist Sobir O‘narning “ Jinko‘chadagi mushtipar” hikoyasini biografik,
psixoanalitik, struktur tahlil metodlariga asoslangan holda tahlilga tortdik.

Tahlil va natijalar “Portret” — (fr.portraire- tasvirlamoq) personajning so‘z vositasida
tasvirlangan tashqi ko‘rinishi (qiyofasi, jussasi, kiyimi, yuz-ko‘z ifodalari, tana holati va harakatlari,
qiliglari) , kitobxon tasavvurida jonlanadigan to‘laqonli obrazni yaratish va uning xarakterini ochish
vositalaridan biri. Portret epik asarning kompozitsion unsuri bo‘lmish tavsifning bir
ko‘rinishidir[Abdullayev N. 3: 12]. Iste’dodli yozuvchi Sobir O‘nar o‘zining “Jinko‘chadagi
mushtipar” nomli hikoyasida qahramon ruhiyati uning ichki olami manzaralarini portret tasvir vositasi
orqali ta’sirli chizgilarda chizadi. Muallif hikoyada asosan, o‘zining g‘oyalari, qarashlari, estetik
ideali hamda jamiyatda yuz berayotgan vogea-hodisalar ta’sirida portret yaratadi. Bir gancha hikoyalar
syujet rivojini, asarning kulminatsion nugqtalarini ta’minlab beruvchi asosiy unsurlar qahramonlar
ruhiyati tasviri, ularning kayfiyati, o‘y — fikrlari, holatlari hisoblanadi. Shu boisdan ham gahramon
portreti muhim hisoblanadi. “ Uni har kuni uchratar edim. O‘sha — jiydaga o‘xshash zahil yuzi,
qurugshagan labi, qogsuyak qo‘llariga emas, balki, bukchayib qolgan bu kampirning ma’sumona
boquvchi ko‘zlariga ko‘zim tushmasin uchun, - yoshini yashab, gartayib - mung‘ayib qolgan sho‘rlik
shu bechoraga hech mahal yordam berolmasligimni bilib, dunyodagi eng yomon musibatni shuning
qiyofasida ko‘rishni istamaganimdan, - hamisha o‘zimni undan olib qochib yurardim. Uning picha
qiyshaygan jag‘i angrayishiga juda mos, go‘ya soddaligi bo‘rtib ko‘zga tashlansin uchun, Yaratganning
0‘zi atay shunday qilgandek. Jovdiragan ko‘zlarini aytmaysizmi, ko‘zmunchoqning o‘zginasi, ular eski
shaharning jinko‘chasidan o‘tuvchilarga mo‘ltirab tikiladi, xuddi bir nima tilayotgandek...” . [ O’nar.
S. 3: 157-bet]. Ushbu portret tasvirida mushtipar kampir tashgi va ichki giyofasi shu gadar jonli
tasvirlanganki, beixtiyot hikoyani o°‘giyotgan kitobxon ko‘z o‘ngida qartayib qolgan, so‘lg‘in yuzli,
ammo ko‘zlarining tubida murg‘ak qo‘zichogqni eslatadigan mehr yashiringan kampir siymosi
gavdalanadi. Obraz ruhiyati juda ham nozik psixologik tahlilga asoslangan hamda realistik uslubda
tasvirlangan. “ Kampir erkalabmi, ko‘pincha, “ ha Saritoy » deyishini eslayman; sarigligim uchun
shunday derdi, atay ismimni aytmasdi.” hikoyadan olingan galdagi portret tasvirida mushtipar kampir
student bolalarga nagadar mehribonlik ko‘rsatgani, ularni erkalab “Saritoy” deb chagirgan o‘rinlari
beriladi. Bu hol kampir qalbining naqadar bolajon, shavqatli ekanligiga ishora o‘laroq keltirilgan.
Talaba yigitlar ijaraga uy gidirib, rosa tentirab yurgan vaqgtlarida kampir ularga rahmi kelib uyining
to‘ridan joy beradi. “ Hamon esimda u avvaldan bizlarga ilhaq bo‘lib o‘tirganday: *“ Kelinglar,
kelinglar. Ko‘p ovora bo‘psizlar-da, mayli, sizlar manavi katta uyda turaqolinglar”, degan. O‘zlariga
esa katalakdek xona golgan. Yugoridagi parchalarni har gaysida mushtipar kampir portreti botiniy va
zohiriy holatga ishora tarzida chizilgan.

Xulosa: Tahlilga tortilgan hikoyalar, asar gahramonlari portretlaridan shunday xulosaga kelish
mumkinki, Sobir O‘nar iste’dodli va kamtarin, samimiy yozuvchi. Uning hikoyalari qahramonlari,
asosan, oddiy qishloq odamlari, soddadil, galb ko‘zi ochiq insonlar . Yozuvchi portretlarni mohir
badiiy, konsentrik uslubda chizadiki, syujet voqgealar izchil tartibda rivojlanib boradi. Muallifning
psixologik tahlilga asoslangan uslubi va ramzlar orqali fikr bildirish yondashuvi hikoyalarning badiiy
va falsafiy ko‘lamini kengaytiradi. Bu esa adabiyotimizda hikoya janrining yangicha qirralarini
ochishga xizmat giladi.
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ALISHER NAVOLY LIRIKASIDA MA’SHUQA OBRAZINING BADIIY
TALQINI

Majidova Mahbuba Abdurazzogovna
Toshkent amaliy fanlar universiteti
“O zbek tili va adabiyoti” kafedrasi katta o ‘qituvchisi

Annotatsiya: Navoiy ma’shuqaning husnini bir tomonlama emas, har tomonlama ochishga
harakat qiladi. U ma’shuganing jisminigina tasvirlash bilan cheklanmaydi. Agar Navoiy
ma shuqaning faqat yuzi, ko ‘zi, labi, gaddi-qomati va hokazolarini tasvirlaganda, yor obrazi ancha
kambag ‘al chigqan bo ‘lar edi. Navoiyning o ‘nlab, yuzlab satrlari, hatto ba’zi maxsus g‘azallari
vorning kiyim kiyishini, bezaklarini tasvirlashga bag ‘ishlangan.

Kalit so‘zlar: ideal, ma’shuqa, g ‘azal, dildor, dilorom, dilrabo, dilkash, dilbar, diloso, moh,
mahvash, oy, quyosh, sarvqad, go ‘zal, yor, mahbub, mahjabin, jon, jonon, gul, gulruxsor, gulandom,
pari, parivash, pari-paykar, egma qosh, qoshi yo, qora ko ‘z, sarvinoz, siymtan.

Abstract: Navoi tries to reveal the beauty of his beloved not from one side, but from all sides.
He does not limit himself to describing the body of his beloved. If Navoi had described only the face,
eyes, lips, height, etc. of his beloved, the image of the beloved would have been much poorer. Dozens
and hundreds of lines of Navoi, even some special ghazals, are devoted to describing the beloved's
clothing and decorations.

Key words: ideal, lover, ghazal, dildor, dilorom, dilrabo, dilkash, dilbar, diloso, moon,
mahwash, moon, sun, sarvgad, gozal, yor, mahbub, mahjabin, jon, jonon, gul, gulruxsor, gulandom,
pari, parivash, pari-paykar, egma kash, kashi yo, kara koz, sarvinoz, simymtan.

Annomauusn: Hasou cmapaemcs packpvime Kpacomy ceoell 80311001eHHOU He ¢ 0OHOU
cmopoHnul, a co ecex. On He oepanudueaemcs onucanuem meia ceoeil 603noonennou. Eciu ovt Hagou
OnuUcan MmoabKo IUYo, 21asd, 2yowl, pocm u m. 0. ceoell 8031100JIeHHOLL, 00pa3 80311001eHHOU ObLIL Obl
eopazoo 6eonee. Jlecamku u comnu cmpox Hasou, oasice nHekomopvle ocobbie 2azenu, NOCEAUeHbL
ONUCAHUIO 00eHCObL U YKPAULeHUT B03TH00IeHHOLL.

Knroueewle cnosa: uoean, 110606HUK, 2azelb, OULOOP, OULOPOM, OUIpabo, ouikaul, ourbap,
O0Un0Co, IYyHA, MAaxeaw, 1yHad, COIHYe, cap8akao, 203aib, Uop, mMax0yo, MaxoxrcabuH, UoH, OI’COHOH,
2YNb, 2YAPYKCOP, 2YIAHOOM, NApu, napusaui, napu-navkap, egma kash, xawwu 1o, kapa ko3, CapeuHo3,
CUMbBLMMAH.

Navoiy lirikasidagi ma’shuqa obrazi analizida bosh va muhim masala bu obrazning real yoki
real emasligi masalasidir. Navoiy g‘azallarida yor ko‘zining mastligi, shahloligi oshiqni asir qilishi,
xolining qoraligi, yuzining anorga o‘xshash qizilligi, uning ideal darajada go‘zalligi, o‘z go‘zalligi
bilan oshigni tutqun qilib bog‘lashi, lekin unga sevgi bilan javob bermay, undan gochishi, uni
kuydirishi-bu obraz va tasvirlarning deyarli hammasi Navoiy lirikasida mavjuddir. Shoir bir o‘rinda
yor hagida yozadi:

Qayd aylarga junun ahlini bor ul ikki soch,

Har biri necha tugun, har tuguni necha quloch.

Turklarning qulidurmenki, nigorimning erur —

Qoshi turkona, gabog ‘i kengu ko ‘zi giymoch.

Bunda o‘zbek ayolining tashqi portreti juda real chizilgan: tugun-tugun qilib o‘rilgan uzun-
uzun ikki soch, turkona (soda, to‘g‘ri) qosh, keng qovoq, qiymoch ko‘z, millati turk. Shoir ma’shuqa
tasvirida traditsion-romantik yo‘ldan borsada, lekin, uning ko‘z o‘ngida ko‘p vaqt oti boru o‘zi yo‘q
narsa emas, real, dunyoviy ayol obrazi turdi. Shoir qog‘ozga shu real ayol tasvirini chizishga intildi.(1)

Navoiy ba’zi o‘rinlarda mahbubasini malak va parilarga o‘xshatadi:

Parimu yoki malak, yo ‘qsa ruhi pokmudur,-

Ki zohir o ‘Imadi muncha latofat insondin.

Bu bilan shoir ayolni ulug‘lab, 0z sevgilisining husni va martabasini ulug‘layapti.

Shoir yorni dunyodagi hamma jonli va jonsiz narsalardan yuqori qo‘yadi. Chunki yor uning
idealidir. Shuning uchun boshqacha bo‘lishi mumkin ham emas. Shoir deydi:
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Kimki oningdek malaksiymo, parivash yori bor,
Odamiy bo ‘Isa-pari birla malakdin ori bor.

Ya’ni: kimningki malaksifat, pariga o‘xshash yori (shoir 0°z sevgilisini ko‘zda tutadi) bo‘lsa, u
agar haqiqiy odam bo‘lsa, pari va malaklardan or qilishi kerak. Shoir fikricha, inson dunyoda eng
go‘zal mavjudotdir. Go‘zallikda unga na parilar, na malaklar tenglashadi:

Ey ko ‘ngul, huru pari vasfin eshittim go ‘yo,

Hech qoysi odamelig ‘da emas insoncha xo ‘b.

Navoiy-haqiqiy inson! U shuning uchun insonni sevadi, insondan bahra oladi. Shoir oz
mahbubasiga murojaat qgilib, parining sarvinihol gomatini quchish unga aslo zavq bera olmasligini
aytadi:

Qucharg ‘a sarvi niholi pari gadingdek emas,

Agar ketursa oni bog ‘bon quchog ‘i bila.

Shoirning sevgilisi ham - haqiqiy inson. Haqiqiy inson bo‘lgani uchun yuksak insoniy
fazilatlarga ham ega. U o°zining shu insoniy fazilatlari bilan ham pari va malaklardan yuqori turadi va
shuning uchun parilar unga garab sajda giladi:

Odamiliq ko ‘rguzub qilding parivashlarni qul,

Odam uldurkim, - maloyik oni masjud ayladi.

Boshqa bir g‘azalida shoir yorining oldida o‘zini kamsitib: kimki inson bo‘lsa, uning sevgani
ham inson bo‘lishi kerak, men esa unga loyiq emasman! — deydi:

Ey Navoiy, ul pari o ‘ltursa ham ozdur seni,

Kimki insondur, aning mahbubi ham inson kerak! (1)
Shoir yor timsolida odamni nagadar ulug‘laganini ko‘rsatadi.
Lirikada ma’shuqa go‘zalligini shoir ikki yo‘l bilan: birinchidan, yuqorida ko‘rib o‘tganimizdek, yor
go‘zalligini tasvirlashga bag‘ishlangan maxsus g‘azallar yozish yo‘li bilan, ikkinchidan, lirik gahramon
kechinmalarini tasvirlash, yorning u yoki bu sifatlari, belgilarini va hokazolarini lirik gahramonga
eslatish, uning xotirasida ma’shuqa obrazini gavdalantirish yo‘li bilan izchil ocha bordi. Ma’shuqa
obrazi Navoiy g‘azallarida, xususan ikkinchi yo‘l bilan ko‘proq va ta’sirliroq ochilgan. Yorning tasviri
oshigning haroratli ichki kechinmalari tasviri bilan qo‘shilgan o‘rinlarda shoirning poetik tasviridagi
mahorati yanada avjiga chiqadi, o‘quvchida alohida kuchli hissiyot uyg‘otadi.

Navoiy ma’shuqa haqida gapirar ekan yoki uning obrazini qog‘ozga tushirar ekan, uning ko‘z
o‘ngida yoki tasavvurida doim ideal, husnda ko‘zi ham orzu qilingandek, qoshi ham, qaddi ham, yuzi
ham-har tomonlama to‘kis ayol turadi.

Bor aningdekkim kerak ul ko zu, qoshu, qadu yuz,

Olloh-olloh, kim ko rubtur, husn bu yanglig* to ‘kuz...

Shoir lirikasida yorning go‘zalligi tobora aniqlashtirila boriladi. Shoir jononning yuzini
tasvirlashga o‘zining behisob yaxshi go‘zal misra va baytlarini bag‘ishlagan. Ko‘p vaqt shoir
ma’shuganing yuzini nurli narsaga: goh oyga, goh chiroqqa, goh quyoshga o‘xshatadi.

Dema: “Kunduz!” - qarong ‘u tun edi. Chun pardadin chiqting,

Jahonni qildi kunduzdek yuzung mehrining anvori.

Jonon kechasi yuzidan pardani olib, hamma yoqni kunduzgidek qilib yoritib yuborishi shu
bahoni taqozo giladi. Lekin bunda ijodiy fantaziya, yoqimli mubolag‘a tasvirga joziba va orginallik
bag‘ishlamoqda. “Favoyid ul-kibar” dagi g‘azallardan birida shoir yozadi:

Yuzung oldida quyosh vasfini gilmoglik erur,

Sham’ yuzini quyosh ollig ‘a gilmoq ta rif.  (6)

Shoir yor yuzini quyoshdan ham yorug* deyish bilan yana mubolag‘aga yo‘l qo‘ymoqda.

Yuzungga ulki, quyosh tobi berdi, - yuz ming shukr,

Quyosh kibi meni ham ishqing ichra pok etti.

Ma’shuqaning yuzi o‘zidan shunday kuchli harorat va yorug‘lik chiqaradiki, unga fagat quyosh
va oshiq tob berishi mumkin. Bunday haroratga oshigning quyosh kabi chidashining shunisi yaxshiki,
uning ishqi haroratda yanada pokroq bo‘ladi, o‘zi yanada toblanadi, chidamli bo‘ladi. Jononning nurli
yuzi kishidagi hamma ifloslik va yaramasliklarni kuydiruvchi, yaxshi xislatlarni tarbiyalovchi bir zo‘r
kuch sifatida tasvirlanmoqda.
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Shoir ma’shuga og‘zini tasvirlashga kelganda, uning kichikligini maqtaydi, Oshigning ko‘zi
shunday o‘tkirki, eng kichik bir zarra ham undan yashirinib qololmaydi, lekin shunday o‘tkir ko‘z
ma’shuganing yuziga tikilib, uning og‘zini ko‘rolmaydi:

Yuzung mehri ichinda, ko ‘z solib og ‘zingni ko ‘rmasmen,

Agarchi zarra xurshed oldida ko ‘zdin nihon ermas.

Bu go‘zalning kiprigini shoir xanjarga, goho yoy o‘qiga, labini kishilarga tiriklik
bag‘ishlovchi obi hayotga yoki shirin suv oqadigan buloqqa, nafasini
hayotbaxsh Iso nafasiga o‘xshatadi. Yorning lablari tepasidagi yangi o‘sib chiqayotgan tuklardan esa
doim yoqimli hid kelib turadi. Uning tuklari (xat) ham, xoli ham, ko‘zi ham, qoshi ham-qop-gora.
Chunki ularni oshigning quyoshga o‘xshash haroratli yuzi o‘z issig‘i bilan kuydirib, qoraytirib
qo‘ygan:

Qarodir xolu, xattu, ko ‘zu qoshing,

Magar borini kuydurmish quyoshing.

Shoir yorning labini gimmatli gizil tosh-la’lga ham o‘xshatadi. Lekin bu o‘xshatish Navoiy
davrida ancha shablonlashib qolgan edi. Shuning uchun u yo‘l-yo‘lakay bunday shablon
o‘xshatishlarni inkor etib, hagigiy tasvirga intiladi.

Uchugq labingda, emas reza inju la’l uzra,

Ki bargi gul uza bir gatra bole mish, bildim.

Demak, yorning labi ustida uchuq ham bor. Shoir bunda labni la’lga emas, gul bargiga, uchuqgni
bir dona injuga emas, bir tomchi asalga o‘xshatmoqda. Navoiy bu bilan tasvirda nihoyatda zo‘r
jonlilikka, tabiiylikka erishgan.

Navoiy ma’shuqaning o‘zini o‘nlarcha sifat-ot va ot-sifatlar bilan ataganidek, uning u yoki bu
a’zosini ham bitta-ikkita sifat bilan emas, o‘nlarcha sifat va xususiyat bilan tasvirlaydi.

Navoiy she‘rlarida, masalan, dildor, dilorom, dilrabo, dilkash, dilbar, diloso, moh, mahvash, oy,
quyosh, sarvqad, go‘zal, yor, mahbub, mahjabin, jon, jonon, gul, gulruxsor, gulandom, pari, parivash,
pari-paykar, egma qosh, qoshi yo, qora ko‘z, sarvinoz, siymtan kabi o‘nlab so‘zlar “ma’shuqa”
tushunchasini anglatadi.

Navoiy ma’shuganing husnini bir tomonlama emas, har tomonlama ochishga harakat giladi. U
ma’shuqaning jisminigina tasvirlash bilan cheklanmaydi. Agar Navoiy ma’shuqaning faqat yuzi, ko‘zi,
labi, gaddi-qomati va hokazolarini tasvirlaganda, yor obrazi ancha kambag‘al chiqqan bo‘lar edi.
Navoiyning o‘nlab, yuzlab satrlari, hatto ba’zi maxsus g‘azallari yorning kiyim kiyishini, bezaklarini
tasvirlashga bag‘ishlangan. Shoir bir g‘azalda mahbubaning yashil rang to‘n kiygani, to‘nining
tugmalari esa tilladan ekani va bunday kiyim bilan uning gaddi ko‘karib turgan apelsin daraxtiga,
tugmalari uning mevasiga o‘xshashligini yozadi:

Yashil to ‘n birla oltun tugmalardan xebu far anda,

Qading noranji ra’no naxlidur, butgan samar anda.

Boshga bir g‘azalda esa shoir ma’shuqaning savsan (gulsapsar) rang to‘n kiygani va bu bilan u
binafsha barglariga burkangan shamshod daraxtga o‘xshagani, aytiladi:

Savsani to ‘n birla ul gad savsani ozod erur,

Yo binafsha bargidin zeb aylagan shamshod erur.

Umuman, ma’shuqaga har qganday rangdagi to‘n ham yarasha beradi. Chunki uning
lagablaridan biri —“oy”. Oy ham har xil rangli libosga o‘ranadi:

Qizil yoxud garo, yo ko ‘k to ‘nung har bir erur mabsun,

Nechukkim oy libosi ham shafaq, ham kecha, ham gardun.

Ammo unga ko‘proq qizil rangdagi kiyim yarashadi. U oshig‘iga aynigsa shu qizil to‘nda go‘zal
va yaxshi ko‘rinadi:

Gul sevarsenki, bu rang etgali xil’at ul shox,

Ranglar ichra erur ko ‘ngluma orom qizil.

Otashin gulbargidin xil’atki jononimdadur,

Xil’at ermas, ul bir o ‘tdurkim, mening jonimdadur.

Boshga bir matla’da qizil to‘n kiyib, lolazorda yurgan yor tog‘ kakligiga o‘xshatiladi:

Jilvamu aylar qizil to ‘n birla har yon ul pari,

Yo magarkim, lolazor ichra kezar kabki dari. (7)
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Ma’shuqa ko‘proq gul rang ko‘ylak kiyadi. Undan gulga xos yoqimli ko‘rinish va hid tarqalib
turadi:

Ko ‘nglaking bargi gulu ustida gulrang to ‘shak,

Gul kibi jisming uza o ‘ylaki, gulgun ko ‘nglak.

Ko ‘nglaking bo ‘yidin o ‘ldim, atridin topdim hayot,

Qaysi gul bargida bor erkin bu yanglig‘ rangu bo *.(7)

Ma’shuganing oyog‘ida ko‘p vaqt etik bo‘lib, oshiq uning etigini tortib, changini yuzi bilan
artib qo‘yishga hozir:

Har ayog ‘idin o ‘tuk tortib, aritsam yuz bila... .

Yor obrazining ikkinchi muhim tomoni uning ichki dunyosi masalasidir. Navoiy lirikada bu
masalaga ham ko‘p to‘xtaladi. Shoir 0°z mahbubasini ba’zi o‘rinlarda yaxshi xulqlar egasi qilib, go‘zal
va mehribon, dilbar va nozanin qilib tasvirlaydi. Bir g‘azalda yozilishicha, bunday yaxshi sifat va
xulglarni unga azalda xudoning o°‘zi inoyat qilgan:

Zihi azalda karam aylabon sanga xalloqg,

Karim xil’at ichinda makorimul axloq.

“Favoyid ul - kibar” dagi boshqga bir g‘azalda ma’shuqaning axloqi husniga monandligi, shirin
so‘zligi tarannum qilinadi:

O xshar axloginga husnungki, erur

Yaxshilik lozimasi yaxshi qilig ‘.

Husnunga o xshadi jonbaxsh so ‘zung,

Kim bori o ‘zi silig”‘, so ‘zi silig ",

Bir gancha o‘rinlarda ma’shuqaning ishq masalasidagi zolimligi uning kiyinishi orqali ochiladi.
Masalan, u oshiglarining qonini to‘kmogqchi yoki to‘kkan bo‘lsa, albatta, urushga chigqan yoki birovga
g‘azab qilmoqchi bo‘lgan shohlar kabi qizil to‘n kiygan bo‘ladi:

Ne uchun kiymish qizil to ‘n dahr bo ‘stonida gul,

Gar ogizmoq istamas oshifta bulbul gonini.

Ey Navoiy, qatl uchun gar xud qizil to ‘n kiydi yor,

Basdur ul to ‘n rangini muhtoji qatlu kin erur.

To ‘kti gon gulgun libosin kiygach, ul xo ‘blar shahi,

Qon to ‘kar ermish qizil to ‘n kiysa beshak shohlar.

Telbalar gatli gizil gilmish libosin, ohkim,

Bir yo ‘li devonalar qoniga kirmish ul pari.

Quyidagi baytlardan, masalan, yorning boshidagi sochi orasiga gul sanchib
olgani, telpagini giyshig kiygani, etagini beliga qistirib olganidan uning g‘ayratliligi, sho‘xliligini
anglash mumkin:

Yorab, bu ne guldurki, boshiga chechak sanchar,

Goh egri qo ‘yar bo ‘rkin, goh belga etak sanchar.

Ammo ma’shuqa xarakteridagi asosiy xususiyat, yuqorida aytganimizdek, uning vafosizligidir.
Yorning vafosizligi murakkab masaladir. Bir garashda Navoiyning uning yaxshi xulglarini magtashi
bilan salbiy xususiyatlarini qoralashi o‘rtasida jiddiy qarama-qarshilik borga o‘xshab ko‘rinadi.
Hagigatda esa bunday garama-qarshilik yo‘q. Ma’shuqganing asl tabiatida bunday yomon xususiyatlar
yo‘q. Uni Olloh har tomonlama tashqi qiyofasini ham, ichki qiyofasini ham ideal ravishda go‘zal qilib
yaratgan. Lekin ma’shuga dunyoda, jamiyatda, xalq orasida yashaydi. U yashagan bu dunyoda, uni
qurshagan kishilar orasida esa vafo rasm emas. Shoir shunday el hagida yozadi:

Elda chun yo ‘qtur vafo, -sahrog ‘a qildim azmkim,

Xalq ila ko ‘rguncha kishvar, vahsh ila sahro ko ‘ray.

Oshiq — shoir bunday el dastidan sahroga yuz o‘girishga qasd giladi. Mana shu muhitda
ma’shuqa tarbiya topgan. Ma’shuqaning xarakteri shunday mubhit tarbiyalab yetishtirgan ijtimoiy bir
hodisadir. Ma’shuganing odamlarga munosabatlari ham shu muhitning, shu tarixiy sharoitning
mevasidir. Hamma odamlar qatori ma’shuga ham shu muhitga oyog-qo‘li bilan bog‘langan. Shuning
uchun u yashagan joy va mubhitni shoir “dahr bog‘i” deb atab, ma’shugadan shikoyat giladi.

Navoiy lirikasida ma’shuqa obrazining sifatlari, xarakteri, tabiati, hayotiy qarashlari,
yuksak darajadagi didi, farosati, yaxshi va yomon fazilatlari, uning oldidagi vazifalari o‘ziga xos tarzda
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ochib berilgan. Shoir she’rlarida ma’shuga obrazi orqali insoniy fazilatlarni ulug‘ladi. Ko‘plab
g‘azallari markazida ma’shuqaning o‘rni borligiga va uni bosh qahramon sifatida ko‘rishga bir nechta
dalil va isbotlarni keltiradi. Bunda Navoiy o‘xshatishni, qiyoslashni, sifatlashni, ta’rif-u tavsifni, va
muallif bundan nima magsadda foydalanganini, muddaosi ne ekanligini o‘z o‘rnida yorita bilgan.
Demak, Navoiy g‘azallari ana shunday baland ruhda bitilgan. Biz birgina ma’shuqa obrazidagi o‘ziga
xosliklarni ko‘rib chigdik, hali buyuk daho she’riyati qatida gancha mavzular yoritilishi kerak ekanligi
ilm ahllari uchun ummon ostidagi gavaharni topishdek barobardir.
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Abstract: The increasing use of artificial intelligence (Al) in academic translation has raised
important questions regarding the quality of meaning transfer beyond surface-level fluency. While Al-
generated translations often demonstrate grammatical accuracy and lexical naturalness, less attention
has been paid to how contextual meaning and implicature are reconstructed in comparison with human
translation. This study investigates contextual framing and implicature transfer in human and Al-
generated translations of academic abstracts. Drawing on pragmatic theory and functionalist
approaches to translation, the research adopts a qualitative comparative design grounded in
linguopragmatic analysis. A corpus of 10-15 academic abstracts was translated independently by
human translators and an Al-based system, and instances of implicature were identified and analysed
in relation to contextual adequacy.

The findings reveal systematic differences between translation modes. Al-generated
translations frequently exhibit contextual framing shifts, implicature loss, and implicature
strengthening through explicitation. Although linguistically fluent, such translations tend to
approximate contextual meaning through probabilistic association rather than inferential
reconstruction. Human translations, by contrast, demonstrate greater sensitivity to disciplinary
positioning, epistemic calibration, and discourse coherence. The study argues that translational
adequacy in academic contexts is fundamentally grounded in pragmatic reconstruction rather than
formal equivalence. These findings contribute to translation theory and provide critical insight into
the limitations and appropriate use of Al-assisted translation in scholarly communication.

Key words: contextual meaning; implicature; Al-generated translation; academic discourse;
pragmatic adequacy.

Introduction. The rapid development of artificial intelligence (Al), particularly neural machine
translation and large language models, has transformed contemporary translation practices (Koehn,
2020; Kenny, 2022). Al-generated translations are now widely used in academic contexts due to their
speed, accessibility, and increasingly fluent output. In many cases, such systems produce
grammatically accurate and lexically natural translations that appear functionally equivalent to human
work at the surface level. As a result, Al translation tools are often integrated into scholarly
communication and multilingual publication workflows. However, growing evidence suggests that
fluency and formal accuracy do not necessarily guarantee successful transfer of meaning (Moorkens,
2018). In academic discourse, meaning is rarely confined to propositional content alone; rather, it is
constructed through complex interaction between linguistic form, discourse structure, and contextual
inference (Hyland, 2005; Levinson, 1983). Authors rely heavily on implicit evaluation, calibrated
stance, disciplinary conventions, and shared background knowledge to shape interpretation.
Consequently, translation in academic contexts requires more than lexical substitution or syntactic
alignment — it demands the reconstruction of contextual meaning.

Within pragmatics, contextual meaning refers to meaning that arises from the interaction
between utterance and context (Levinson, 1983). A central mechanism through which such meaning is
conveyed is implicature. Following Grice’s (1975) theory of conversational implicature, speakers and
writers communicate indirectly, signalling caution, evaluation, limitation, or alignment without explicit
assertion. In academic writing, implicature plays a crucial role in maintaining epistemic modesty and
disciplinary credibility (Hyland, 2005). While translation studies have long recognised the importance
of pragmatic equivalence (Hatim & Mason, 1997; House, 2015), research on Al-generated translation
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has predominantly focused on surface-level indicators such as fluency, adequacy scores, and lexical
accuracy (Koehn, 2020). Comparatively little attention has been paid to how contextual meaning and
implicature are transferred — or transformed — in Al-generated academic translations. Existing
studies often note pragmatic limitations but rarely examine them through a systematic theoretical
framework centred on inferential meaning (Kenny, 2022).

Against this background, the present study investigates contextual meaning and implicature
transfer in human and Al-generated academic translations. By adopting a qualitative linguopragmatic
approach, the study seeks to identify systematic differences in how inferential meaning is reconstructed
across translation modes. In doing so, it aims to contribute to ongoing debates on translation quality in
the age of artificial intelligence and to clarify whether Al systems merely reproduce linguistic patterns
or approximate deeper pragmatic processes.

Context in Pragmatics. In pragmatics, context is understood not merely as the physical or
situational environment in which communication occurs, but as a complex set of cognitive, social, and
discourse-related factors that shape meaning interpretation (Levinson, 1983). Meaning is not fully
encoded in linguistic form; rather, it emerges through interaction between utterance and contextual
assumptions shared by participants (Levinson, 1983). These assumptions may include prior discourse,
background knowledge, disciplinary conventions, communicative intentions, and expectations
regarding genre. Contextual meaning, therefore, refers to meaning that is inferentially derived rather
than explicitly stated. In academic discourse, context plays a particularly significant role. Authors
position their claims within existing research traditions, signal alignment or distance from prior studies,
and calibrate their epistemic stance through subtle linguistic choices (Hyland, 2005). Such positioning
often relies on implicit cues that presuppose shared disciplinary knowledge. Consequently, successful
interpretation requires not only decoding linguistic content but reconstructing the contextual frame
within which that content operates. From a translation perspective, this implies that translation is not
simply a transfer of words or structures, but a reconstruction of contextual meaning in a new linguistic
and cultural environment (House, 2015). Failure to appropriately reconstruct contextual assumptions
may result in shifts in interpretation, altered stance, or reduced disciplinary alignment. Context,
therefore, constitutes a central dimension of translational adequacy.

A key mechanism through which contextual meaning is conveyed is implicature. In his seminal
work on conversational pragmatics, Grice (1975) proposed that communication operates according to
a Cooperative Principle and associated conversational maxims. When speakers appear to violate these
maxims, hearers infer additional meaning — conversational implicature — beyond what is explicitly
stated. Implicature enables speakers and writers to communicate indirectly, often allowing them to
signal evaluation, limitation, criticism, or caution without overt expression. In academic writing,
implicature frequently underpins epistemic restraint and disciplinary politeness (Hyland, 2005). For
example, phrases such as “the results suggest” or “it may be argued” can carry evaluative force that
depends on shared interpretive conventions rather than explicit assertion.

Levinson (1983) further systematised implicature by emphasising its inferential and context-
dependent nature. Implicature is not encoded in linguistic form; it arises from interaction between
utterance and contextual expectations. This inferential dimension is crucial for translation, since
preserving implicature requires recognising not only what is said, but what is implied (Hatim & Mason,
1997). In translation, implicature may be preserved, weakened, strengthened, or lost. Explicitation —
the rendering of implicit meaning in explicit form — can alter pragmatic force, while omission or
misinterpretation may disrupt intended stance (Baker, 2018). Thus, implicature transfer serves as a
sensitive indicator of pragmatic competence in translation.

Translation studies have long acknowledged that equivalence at the level of linguistic form is
insufficient for ensuring communicative adequacy. Functionalist and discourse-oriented approaches
emphasise that translation must preserve communicative purpose and pragmatic effect rather than
merely formal correspondence (Nord, 1997; Reiss, 2000). Context reconstruction in translation
involves identifying the contextual assumptions underlying the source text and recreating them in the
target discourse environment. This includes reconstructing authorial intention, disciplinary positioning,
and genre conventions (Hatim & Mason, 1997). Particularly in academic translation, where subtle
stance markers and discourse structures shape interpretation, context reconstruction becomes central
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to adequacy (House, 2015). Pragmatic equivalence, therefore, entails more than semantic alignment; it
requires successful transfer of inferential meaning. When contextual cues are misaligned or
implicatures are altered, the resulting translation may remain grammatically accurate yet pragmatically
inadequate. In this sense, contextual and implicature transfer provide a more refined analytical lens
than general measures of fluency or lexical accuracy (House, 2015).

Contemporary Al translation systems are based on neural machine translation and large
language models that operate through probabilistic pattern recognition (Koehn, 2020; Kenny, 2022).
These systems generate output by predicting the most statistically probable sequence of tokens given
the input and learned training data. While this mechanism enables high levels of fluency and structural
coherence, it does not inherently involve intentional reasoning or inferential awareness (Kenny, 2022).
Unlike human translators, who interpret utterances within a cognitive model of context and
communicative intention, Al systems approximate contextual patterns through statistical association.
Although they may reproduce linguistic signals commonly associated with implicature — such as
hedging expressions or discourse markers — the generation process remains probabilistic rather than
inferential. This distinction aligns with broader discussions in computational linguistics regarding the
distributional nature of large language models (Koehn, 2020).

This distinction raises an important theoretical question: can probabilistic modelling adequately
approximate the inferential processes required for contextual meaning transfer? If implicature relies on
context-sensitive reasoning (Grice, 1975; Levinson, 1983), then differences between human and Al
translations may reveal deeper contrasts in meaning construction rather than mere performance
variation. By integrating pragmatic theory with translation studies and computational language
modelling, the present study seeks to examine how contextual meaning and implicature are
reconstructed — or transformed — across human and Al-generated academic translations.

Methodology. This study adopts a qualitative comparative research design to investigate
contextual meaning and implicature transfer in human and Al-generated academic translations. A
qualitative approach is particularly appropriate for analysing inferential meaning, as implicature and
context reconstruction cannot be reliably captured through quantitative metrics alone (House, 2015).
Rather than measuring translation quality numerically, the study seeks to identify systematic patterns
in how contextual assumptions and implied meanings are preserved, modified, or transformed across
translation modes, in line with descriptive traditions in translation studies (Toury, 1995).

The corpus consists of academic research article abstracts selected from peer-reviewed journals
in the humanities and social sciences. Abstracts were chosen for three main reasons. First, they are
dense in contextual and inferential meaning, requiring careful calibration of stance and evaluation
(Hyland, 2005). Second, they represent a clearly defined academic genre with established discourse
conventions. Third, they are sufficiently compact to allow detailed qualitative analysis while
maintaining analytical depth. All source texts belong to closely related disciplines in order to minimise
variation in rhetorical norms. The study is restricted to one-directional translation from the source
language into the target language to ensure methodological control over contextual interpretation. The
corpus includes 10-15 abstracts. Each source text was translated independently by a human translator
and by a selected Al-based translation system under controlled conditions. Human translators were
instructed to produce academically publishable translations without Al assistance. Al translations were
generated without post-editing or stylistic prompting, allowing analysis of default output (Kenny,
2022).

Implicature instances were identified through close reading of the source texts, with particular
attention to linguistic environments in which meaning extends beyond explicit propositional content.
The identification process was guided by Grice’s (1975) principles of conversational implicature and
subsequent pragmatic developments highlighting the inferential and context-dependent nature of
meaning (Levinson, 1983). The analysis focused on scalar implicature (e.g., “some”, “may”, “tend to”")
(Levinson, 1983), epistemic hedging conveying indirect evaluation (Hyland, 2005), implicit limitation
or contrast (Grice, 1975), indirect criticism or disciplinary positioning (Hyland, 2005), and
presuppositional triggers with inferential consequences (Levinson, 1983). An utterance was considered
to contain implicature when its full interpretation required inferential reasoning based on contextual
assumptions rather than literal semantic content alone (Grice, 1975). Each identified instance in the
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source text was subsequently examined in the corresponding human and Al translations to determine
whether the implied meaning was preserved, strengthened, weakened, or eliminated.

Contextual adequacy was assessed qualitatively according to the extent to which the translation
preserved communicative intention, authorial stance and epistemic calibration, disciplinary positioning,
and overall discourse coherence and contextual alignment. These criteria reflect functionalist and
discourse-oriented perspectives on translation, which conceptualise adequacy in terms of
communicative purpose and pragmatic equivalence rather than formal correspondence (Nord, 1997;
House, 2015). A translation was considered contextually adequate when it successfully reconstructed
the inferential conditions necessary for interpreting the utterance within the academic discourse
community (Hatim & Mason, 1997). Conversely, contextual inadequacy was identified when
implicature was lost or rendered unnecessarily explicit (Grice, 1975), inferential meaning was distorted,
stance was unintentionally strengthened or weakened (Hyland, 2005), or contextual framing shifted
interpretation. This framework therefore enables adequacy to be evaluated in pragmatic rather than
purely linguistic terms, aligning with discourse-oriented approaches to translation quality assessment
(House, 2015).

The analysis followed a four-stage procedure. First, contextual mapping was conducted to
identify underlying contextual assumptions and implicit meanings in the source text, guided by
pragmatic theories of inference (Grice, 1975; Levinson, 1983). Second, a parallel comparison was
carried out to examine corresponding human and Al-generated translations. Third, implicature transfer
analysis involved classifying outcomes as preservation, explicitation, attenuation, distortion, or loss, in
line with discourse-oriented approaches to translation analysis (Hatim & Mason, 1997). Finally, an
interpretative evaluation assessed how these outcomes affected contextual adequacy (House, 2015).
The study did not aim to quantify error frequency but rather to identify systematic tendencies in
contextual and implicature transfer, consistent with descriptive traditions in translation studies (Toury,
1995). Observed patterns were interpreted through the theoretical distinction between inferential
human processing and probabilistic Al language modelling (Kenny, 2022).

Reliability was supported through consistent application of clearly defined analytical criteria
and systematic comparison across translation pairs. The interpretative procedure followed established
descriptive approaches in translation studies, ensuring consistency in the identification and
classification of implicature transfer (Toury, 1995). Interpretations were grounded in established
pragmatic constructs, particularly inferential models of context and implicature (Grice, 1975; Levinson,
1983), in order to ensure theoretical validity. The use of a single genre and controlled translation
direction further enhances methodological consistency and reduces variability unrelated to contextual
reconstruction.

Analysis. This section presents a qualitative comparative analysis of contextual meaning and
implicature transfer in human and Al-generated academic translations. The analysis is organised into
four interrelated categories reflecting distinct but overlapping dimensions of inferential meaning
transfer: contextual framing shifts, implicature loss, implicature strengthening through explicitation,
and broader context misalignment. The aim is not to quantify deviations, but to reveal systematic
tendencies in how contextual meaning is reconstructed across translation modes, consistent with
descriptive approaches in translation studies (Toury, 1995).

Contextual framing refers to the broader interpretive frame within which an academic statement
is positioned. In research abstracts, authors frequently situate their claims within disciplinary debates,
signal alignment or contrast with prior scholarship, and frame findings in relation to established
knowledge (Hyland, 2005). Such framing often relies on subtle contextual cues rather than explicit
markers. The analysis indicates that Al-generated translations occasionally alter contextual framing
through minor lexical substitutions or restructuring that shift interpretive emphasis. For example,
statements originally framed as contributing cautiously to an ongoing debate may be rendered as more
assertive or conclusive in Al output. Although the propositional content remains largely intact, the
contextual orientation of the claim changes. In contrast, human translations demonstrate greater
sensitivity to disciplinary positioning. Translators tend to preserve the contextual frame of the original
text by maintaining evaluative nuance and relational positioning within the discourse community,
reflecting discourse-oriented models of translation (Hatim & Mason, 1997). Even when structural
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adjustments occur, the broader interpretive orientation is typically retained. These findings suggest that
contextual framing requires recognition of discourse-level assumptions that extend beyond sentence-
level processing (Levinson, 1983). While Al systems reproduce frequent academic patterns, they do
not consistently preserve the interpretive frame embedded in the source text, highlighting the inferential
dimension of contextual meaning.

Implicature loss occurs when meaning that depends on inferential interpretation in the source
text is either omitted or rendered in a way that eliminates the need for inference (Grice, 1975). In
academic discourse, implicature frequently underlies epistemic caution, subtle evaluation, or indirect
critique (Hyland, 2005). The analysis reveals that Al-generated translations exhibit recurring instances
of implicature loss, particularly in contexts involving hedged claims or understated evaluation. Scalar
implicatures conveyed through modal verbs or quantifiers are occasionally neutralised, resulting in a
flatter, more literal interpretation (Levinson, 1983). Similarly, indirect critical positioning may be
reduced to descriptive neutrality. Human translations show significantly fewer instances of complete
implicature loss. When inferential meaning is altered, it is more commonly attenuated than eliminated.
In many cases, translators reconstruct equivalent implicature through target-language pragmatic
devices, even when the linguistic form differs from the source text, reflecting discourse-oriented
models of translation (Hatim & Mason, 1997). These patterns indicate that implicature preservation
depends on recognising communicative intention beyond literal semantics (Grice, 1975). Al systems
appear capable of reproducing surface markers associated with caution but do not consistently
reconstruct the inferential layer underlying those markers, supporting distinctions between inferential
and probabilistic processing (Kenny, 2022).

A prominent tendency observed in Al-generated translations is implicature strengthening
through explicitation. In such cases, meaning that is implicit in the source text is rendered more
explicitly in the target text. While explicitation does not necessarily distort meaning, it often alters
pragmatic force (Baker, 2018). For instance, cautiously implied conclusions may be reformulated as
explicit statements, thereby increasing perceived authorial certainty. Similarly, contextually inferable
limitations may be verbalised directly, reducing interpretive subtlety. This tendency aligns with the
probabilistic logic of Al systems, which favour unambiguous and explicit constructions (Koehn, 2020).
Human translations also occasionally employ explicitation; however, such cases tend to be strategic
and context-sensitive, reflecting functionalist perspectives on communicative purpose (Nord, 1997).
Translators appear to evaluate whether explicitation supports clarity without compromising epistemic
positioning (Hyland, 2005). Al-generated explicitation, by contrast, often appears systematic rather
than contextually motivated. The cumulative effect of implicature strengthening is a shift in pragmatic
tone. While the translation may remain grammatically accurate, it may diverge from the epistemic
calibration characteristic of academic discourse, where inferential subtlety plays a central role (Grice,
1975).

Beyond isolated implicature shifts, broader cases of context misalignment were observed in Al-
generated translations. Context misalignment occurs when the translation fails to preserve the relational
structure between statements, disciplinary positioning, or assumed background knowledge (Hatim &
Mason, 1997). Examples include altered temporal sequencing, weakened contrastive relations, or
changes in evaluative orientation that affect how claims are interpreted within the broader
argumentative structure. Although such shifts may not disrupt local comprehensibility, they influence
global coherence and interpretive alignment, which are central to discourse-level meaning construction
(House, 2015). Human translations generally maintain stronger contextual alignment. Translators
demonstrate awareness of discourse progression and inter-sentential relations, adjusting structures
where necessary to preserve coherence within the target academic context (Hyland, 2005).

These findings suggest that contextual meaning operates at multiple levels — lexical, sentential,
and discourse-wide — and that Al systems remain more reliable at reproducing local patterns than
managing global inferential coherence (Levinson, 1983; Kenny, 2022). Across all categories, the
analysis reveals systematic contrasts between human and Al-generated translations. Al output
frequently maintains surface-level fluency while exhibiting subtle but cumulative shifts in contextual
framing and implicature transfer. Human translations, although not free from deviation, demonstrate
greater inferential consistency and context-sensitive adaptation. These patterns provide empirical
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support for the theoretical distinction between inferential human meaning construction (Grice, 1975)
and probabilistic Al language modelling (Koehn, 2020; Kenny, 2022).

Discussion. The findings of this study point to a fundamental distinction between inferential
and statistical approaches to meaning construction. Human translators appear to reconstruct contextual
meaning through inferential reasoning: they interpret utterances within a cognitive model of
communicative intention, disciplinary norms, and discourse history. Implicature, in this process, is not
treated as a surface linguistic feature but as a contextual effect that must be preserved through
pragmatic adaptation (Grice, 1975; Levinson, 1983). Al-generated translations, by contrast, operate
through probabilistic pattern recognition. While neural systems are capable of producing linguistically
fluent output and reproducing common academic markers, their generation process is based on
statistical likelihood rather than intentional inference (Koehn, 2020; Kenny, 2022). As a result, Al
output may replicate formal indicators of caution or evaluation without consistently reconstructing the
inferential relationships that give rise to implicature.

The recurrent patterns observed — contextual framing shifts, implicature loss, and systematic
explicitation — suggest that Al systems approximate contextual meaning through learned correlations
rather than through contextual modelling in the pragmatic sense. This distinction does not imply that
Al translations are incapable of conveying inferential meaning; rather, it indicates that inferential
coherence emerges incidentally rather than through deliberate reasoning processes. The contrast
between human inferential processing and Al statistical generation provides a theoretical explanation
for why Al translations may remain grammatically accurate yet pragmatically unstable. Inferential
meaning depends on recognising what is implied but not explicitly stated — a process that requires
modelling communicative intention and shared contextual assumptions (Grice, 1975). Probabilistic
systems, while sophisticated, do not inherently model intention; they model distributional patterns
(Kenny, 2022).

The findings reinforce longstanding arguments within functionalist and discourse-oriented
translation theory that translational adequacy is fundamentally pragmatic rather than purely formal
(Nord, 1997; House, 2015). If contextual meaning and implicature are central to academic discourse,
then translation quality cannot be adequately assessed through lexical equivalence or fluency alone
(Hatim & Mason, 1997). This study suggests that contextual reconstruction and implicature transfer
should be foregrounded as core evaluative dimensions in translation quality assessment. The distinction
between formal equivalence and pragmatic adequacy — long debated in translation theory (Reiss,
2000) — becomes particularly salient in the context of Al-generated translation, where surface-level
coherence may mask deeper inferential shifts.

Moreover, the results invite reconsideration of how equivalence is conceptualised in
contemporary translation studies. Rather than viewing translation as alignment between source and
target texts at the structural level, it may be more productive to conceptualise it as reconstruction of
inferential environments. In this view, translation success depends on preserving the conditions under
which the target reader can derive similar contextual inferences as the source reader (Grice, 1975). By
framing contextual meaning and implicature transfer as analytical categories, this study contributes to
expanding the theoretical toolkit available for evaluating Al-assisted translation. It demonstrates that
pragmatics offers a more sensitive lens for distinguishing between surface fluency and genuine
communicative alignment (Levinson, 1983; House, 2015).

The results also carry significant implications for the use of Al tools in academic translation
practice. The increasing integration of Al-generated translation into scholarly workflows may create
an illusion of adequacy based on grammatical fluency and lexical naturalness (Koehn, 2020). However,
the present findings indicate that inferential misalignments may remain undetected without careful
pragmatic evaluation (House, 2015). Al systems may be highly effective for preliminary drafting or
for providing structural scaffolding (Kenny, 2022). Nevertheless, context-sensitive revision by human
translators remains essential when the communicative stakes involve disciplinary positioning,
epistemic calibration, or implicit evaluation (Hyland, 2005). In academic discourse, subtle shifts in
implicature can influence credibility, perceived certainty, and argumentative coherence (Grice, 1975).
Rather than positioning Al and human translation as competing paradigms, these findings support a
complementary model. Al systems can accelerate linguistic processing, while human translators
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provide inferential judgement and contextual calibration. Recognising the distinct strengths and

limitations of probabilistic modelling (Kenny, 2022) may lead to more informed and critically aware

integration of Al tools in translation practice. In this respect, pragmatic competence remains a uniquely
human dimension of translation expertise. As Al systems continue to evolve, the question may not be
whether they can generate fluent text, but whether they can approximate the inferential reasoning

required for stable contextual meaning transfer (Levinson, 1983).

Conclusion. This study set out to examine how contextual meaning and implicature are
transferred in human and Al-generated academic translations. By adopting a qualitative
linguopragmatic approach, the analysis moved beyond surface-level measures of translation quality
and focused on inferential processes underlying meaning construction. The findings demonstrate that
contextual framing and implicature transfer constitute key areas of divergence between human and Al
translation. While Al-generated translations frequently achieve grammatical accuracy and lexical
fluency, they exhibit systematic tendencies toward contextual shifts, implicature loss, and implicature
strengthening through explicitation. These patterns suggest that Al systems approximate contextual
meaning through probabilistic association rather than through inferential modelling of communicative
intention. As a result, translations may remain formally coherent yet pragmatically unstable. Human
translations, although not immune to deviation, generally preserve inferential coherence more
consistently. Translators appear to reconstruct contextual assumptions and epistemic positioning in
ways that sustain the interpretive conditions of the source text within the target academic discourse.
This inferential sensitivity enables more stable transfer of contextual meaning and implicit evaluation.

From a theoretical perspective, the study reinforces the view that translational adequacy is
fundamentally grounded in pragmatic reconstruction rather than formal equivalence. Contextual
meaning and implicature transfer offer a refined analytical lens for distinguishing between surface-
level fluency and genuine communicative alignment. In the context of Al-assisted translation, these
findings underscore the continuing relevance of human inferential competence. Several limitations
should be acknowledged. The study focused on a relatively small corpus of academic abstracts within
closely related disciplines and examined one-directional translation only. Future research could expand
the dataset, explore additional genres, or investigate cross-linguistic variation in contextual inference.
Further interdisciplinary work integrating pragmatics, cognitive modelling, and computational
linguistics may also provide deeper insight into the relationship between inferential reasoning and
probabilistic language generation. In conclusion, as Al translation tools become increasingly integrated
into academic communication, careful attention to contextual meaning and implicature remains
essential. The capacity to reconstruct inferential meaning — rather than merely reproduce linguistic
patterns — continues to define the boundary between statistical fluency and pragmatic adequacy.
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HIKOYALARDA DAVR VA QAHRAMON TALQINI: MA’NAVIY

EVRILISHLAR TAHLILI

(Ulug‘bek Hamdamning ""Na’matak" va "Uzoqdagi Dilnura™
hikoyalari misolida)

Muhammadqulova Nodira Nurilla gizi
Guliston davlat universiteti
Adabiyotshunoslik yo ‘nalishi 2-bosgich magistranti

Annotatsiya: Mazkur maqolada zamonaviy o ‘zbek nasrining yirik vakili Ulug ‘bek Hamdam
hikoyalarida davr ruhi va gahramon xarakterining badiiy talgini tadqiq etiladi. Adibning "Na 'matak"
va "Uzoqdagi Dilnura" hikoyalari misolida inson ruhiyatidagi o ‘zgarishlar, milliy gadriyatlarning
transformatsiyasi va zamonaviy jamiyatning ma 'naviy muammolari tahlil gilingan.

Kalit so‘zlar: hikoya, davr va qahramon, psixologizm, simvolizm, ma’naviy ingiroz,
ekzistensializm, badiiy detal, badiiy mahorat.

Abstract: This article explores the artistic interpretation of the spirit of the times and the
character of the hero in the short stories of Ulugbek Hamdam, a major representative of modern Uzbek
prose. Using the examples of the stories "The Wild Rose" (Na 'matak) and "Distant Dilnura" (Uzoqdagi
Dilnura), the author analyzes changes in human psychology, the transformation of national values,
and the spiritual challenges of contemporary society.

Key words: short story, era and hero, psychologism, symbolism, spiritual crisis, existentialism,
artistic detail, artistic mastery.

Annomauusa: B OanHnoti cmamve ucciedyemcs XyO0OHCeCmEeHHAs UHmepnpemayus o0yxa
BPEMEHU U XapaKmepa 2eposi 8 pacckasax Yuyebexa Xamoama, 8u0H020 npedcmagumernst COBPEMEHHOU
y3bexckou nposvl. Ha npumepe pacckazos «lllunoenux» (Na’'matak) u «/anexas QuivHypa»
(Uzoqdagi Dilnura) anmanusupyiomcs usmenenus 6 ueno8evueckol ncuxuxke, mpancgopmayus
HAYUOHANbHBIX YEeHHOCMel U OYX08HbLE NPOOIEMbl COBPEMEHHO20 00Wecmad.

Knrouesvie cnosa: pacckas, 3moxa u 2epoui, NCUXONO02U3M, CUMBONUIM, OYXOBHbIU KPU3UC,
IKZUCTNEHYUATUZM, XY O0HCECNBEHHAS 0eMAlb, XY 00HCECNBEHHOE MACMEPCMEO.

KIRISH

Badiiy adabiyot, xususan, uning epik turiga mansub hikoya janri har ganday davrda ham inson
galbining ko‘zgusi, jamiyat ma’naviy holatining o°ziga xos barometri bo‘lib xizmat gilgan. Hikoyaning
ixchamligi, undagi vogealar silsilasining lirik va dramatik tig‘izligi yozuvchidan ulkan mahorat —
kichik bir lavha orgali butun bir davr fojiasini yoki gahramonning murakkab ruhiy olamini ochib
berishni talab etadi. O‘zbek adabiyotshunosligida "davr va gahramon" masalasi doimo dolzarb bo‘lib,
u asarning badiiy-g‘oyaviy muvaffagiyatini belgilovchi bosh mezondir.

Zamonaviy 0°‘zbek nasrining yetuk namoyandalaridan biri Ulug‘bek Hamdam ijodida hikoya
janri shunchaki hikoya gilish san’ati emas, balki insonning ekzistensial mohiyatini tadqiq etuvchi
falsafiy laboratoriyadir. Adibning "Na’matak™ va "Uzoqdagi Dilnura™ hikoyalari o‘zining badiiy
qurilishi, ramzlarga boyligi va insonshunoslik mahorati bilan bugungi kun kitobxoni uchun ham,
adabiyotshunosligi uchun ham muhim ahamiyat kasb etadi. Ushbu asarlar markazida insonning o°zligi,
ma’naviy ildizlari va shiddat bilan o°zgarayotgan davr o‘rtasidagi ziddiyatli munosabatlar yotadi.

Mazkur maqgolada Ulug‘bek Hamdam hikoyanavisligining o‘ziga xos xususiyatlari tadgiq etiladi.
Awvalo, adabiyotda davr va gahramon talginining nazariy asoslariga toxtalib, gahramon xarakterining
ijtimoiy muhit ta’sirida shakllanishi tahlil gilinadi. So‘ngra, "Na’matak"” hikoyasidagi avlodlar
almashinuvi va ma’naviy degradatsiya masalasi, "Uzoqdagi Dilnura™ hikoyasidagi vijdon uyg-onishi
va begonalashuv fojiasi giyosiy-psixologik jihatdan o‘rganiladi.

Tadgigotning muhim gismi sifatida adibning badiiy mahorati — uning ramzlar (semiotika) bilan
ishlashi, matn osti ma’nolarini shakllantirishi va xarakter yaratishdagi psixologik determinizm uslubi
chuqur tahlilga tortiladi. Yakuniy gismda esa, ushbu hikoyalarning zamonaviy o‘quvchi ma’naviyatini
shakllantirishdagi ijtimoiy-axlogiy ahamiyati va asarlarning jahon adabiyoti kontekstidagi o‘rni
belgilab beriladi.
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Magoladan ko‘zlangan asosiy magsad — Ulug‘bek Hamdam hikoyalari misolida inson
ma’naviyatini asrash va davrning ma’naviy bo‘shliglarini badiiy tafakkur orgali to‘ldirish masalalarini
ilmiy asoslashdan iboratdir.

Har ganday badiiy asar, aynigsa hikoya janri, 0‘zi mansub bo‘lgan davrning ijtimoiy-psixologik
manzarasini aks ettiruvchi ko‘zgudir. Adabiyotshunoslikda "davr va gahramon™ masalasi asarning
badiiy qiymatini belgilovchi bosh mezon sanaladi. Ulug‘bek Hamdam hikoyalarida ushbu konsepsiya
personajlarning ichki dunyosidagi evrilishlar va ma’naviy qadriyatlarning transformatsiyasi orqali
ochib beriladi.

Badily gahramon — bu shunchaki yozuvchi xayolotining mahsuli emas, balki muayyan ijtimoiy
muhitning, vaqtning va makonning natijasidir. "Na’matak" va "Uzoqdagi Dilnura" hikoyalarini tahlil
gilar ekanmiz, ularda ikki xil dunyoqarash to‘qnashuviga guvoh bo‘lamiz:

Bu davr gahramonlari (masalan, "Na’matak"dagi bobo va buvi) uchun hayotning mazmuni —
sadoqat, qo‘shnichilik haqqi va tabiat bilan hamohanglikdir. Ularning xarakteri bosiqlik va olijanoblik
kabi xususiyatlar bilan shakllangan.

“Uzoqdagi Dilnura” hikoyasida esa, (masalan, Kozimjon) vaqt — pul, munosabatlar esa —
manfaat demakdir. Uning ruhiyatida shaharning shiddatli sur’ati va hissiy sovuqlik hukmron.

Ulug‘bek Hamdam hikoyalarining o‘ziga xosligi shundaki, muallif gahramonni tashgi tomondan
emas, balki uning ichki monologlari va ruhiy iztiroblari orgali kashf etadi.

"Na’matak" hikoyasida yosh o‘spirinlarning buta ismini bilmasligi — bu shunchaki bilimsizlik
emas, balki davr ta’sirida insoniyatning hissiy "savodsizligi” boshlanayotganiga ishoradir. Muallif
qahramonlarining ismini emas, balki ularning "Men"ini tahlil markaziga qo‘yadi. Bu esa asarning
umuminsoniy xarakterga ega bo‘lishini ta’minlaydi.

Hikoyalarda davrning o°ziga xosligi muayyan detallar yordamida chuqurlashtiriladi.

"Na’matak"da: Butaning birinchi avlod davrida yam-yashil va hosildor bo‘lishi — jamiyatdagi
ma’naviy butunlikni anglatadi. Keyingi avlodlarda butaning qarishi va unutilishi — gadriyatlarning
ingirozini bildiradi.

"Uzoqdagi Dilnura“da: Kozimjonning gimmatbaho avtomobili, "sovuqg™” konditsioner havosi va
qo‘lidagi qimmatbaho qadah — bularning barchasi zamonaviy davr qahramonining yolg‘izligi va
sun’1y dunyosini ifodalovchi ramzlardir.

Ulug‘bek Hamdam hikoyalarida gahramonlar shunchaki vogea ishtirokchilari emas, balki
davrning ma’naviy dardlarini o‘zida tashuvchi jonli timsollardir. Yozuvchi qahramon ruhiyati orqali
o‘quvchini "Inson o‘zligini qayerda va qachon yo‘qota boshladi?" degan savol atrofida mushohada
yuritishga chorlaydi.

Muallif har bir hikoyada o‘ziga xos kompozitsion qurilmadan foydalanib, qahramonning
ma’naviy qiyofasini chizib beradi.

"Na’matak" hikoyasi muallifning falsafiy mushohadalari bilan yo‘g‘rilganligini ko’rishimiz
mumkin. Hikoyada na’matak butasi shunchaki fon emas, balki asarning markaziy "gahramoni*
darajasiga ko‘tarilgan.

Yozuvchi yigit va qizning na’matak mevasini "o‘ziniki" deb da’vo qilmasligini tasvirlash orqali,
u davrdagi odamlarning munosabati nafsdan ustunligini, muhabbatning samimiyligini ko‘rsatadi.

Hikoyada uchta davr (uchta avlod) parallel ravishda beriladi. Agar birinchi avlodda na’matak
mehr timsoli bo‘lsa, uchinchi avlodga kelib u "ismini hech kim bilmaydigan tikanli buta"ga aylanadi.
Bu — jamiyatda ma’naviy immunitetning pasayishidir desak mubolag’a bo’Imaydi.

"Uzoqdagi Dilnura™ hikoyasi zamonaviy gahramonning ichki dunyosidagi parchalanishni
mahorat bilan ko‘rsatib beradi.

Kozimjon obrazi — davr mahsuli: Kozimjon — muvaftfaqiyatli tadbirkor, lekin ma’naviy
"yetim". Uning gishlogga — oz ildizlariga qaytishi qiyinchilik bilan kechadi. Muallif Kozimjonning
mashinasidagi konditsioner sovuqligi va uning qalbidagi muzlik o‘rtasida o'xshashlik o'rnatadi.

Hikoyada ikki xil "Dilnura” garama-qarshiligini ko’ramiz. Hikoyaning eng ta’sirli joyi —
shahardagi raqqosa Dilnura va qishloqdagi musibatda qolgan qiz Dilnura obrazlarining to‘qnashuvidir.
Kozimjon shahardagi Dilnura uchun pul sochadi, lekin gishlogdagi Dilnuraga yordam berishga
kechikadi. Bu yerda "uzoqdagi" so‘zi masofani emas, balki qahramonning o‘zligidan qanchalik
uzoglashganini anglatadi.
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Ulug‘bek Hamdam qahramonlar xarakterini ochishda detallardan unumli foydalanadi.
Sindirilgan qadah: "Uzoqdagi Dilnura" hikoyasining oxirida Kozimjonning qo‘lidan qadahning tushib
sinishi — uning sun’iy dabdabali hayoti va xotirjamligining parchalanishi ramzidir. Na’matak gullari:
"Na’matak" hikoyasida butaning holati (gullashi yoki qurishi) jamiyatning ma’naviy sog‘lomligini
ko‘rsatuvchi obraz vazifasini o‘taydi.

Ushbu hikoyalarda davr gahramonni emas, gahramon o‘zining tanlovi bilan davrning giyofasini
belgilaydi. Ulug‘bek Hamdam o‘quvchini tashqi muvaffaqiyat ortidan quvmasdan, ichki dunyodagi
"na’matak"larni asrab qolishga chagiradi. Ushbu tahlillar ko‘rsatadiki, yozuvchi nasrida psixologizm
va falsafiylik yetakchi o‘rin egallaydi.

Ulug‘bek Hamdam hikoyalarida har bir detal ma’lum bir g‘oyaviy yukni tashuvchi semiotik
birlik (belgi) hisoblanadi.

Hikoyada na’matak butasi o‘suvchi "ajriqzor qattiq yer" — bu turg‘unlik va inson qalbining
gattiglashuvi ramzidir. Butaning bu yerda unib chigishi esa "sirli taqdir" — ya’ni insoniyatga berilgan
ilohiy imkoniyatdir. Avlodlar o‘tishi bilan butaning e’tibordan qolishi — jamiyatning ma’naviy

ingirozi sifatida talgin gilinadi.

"Uzoqdagi Dilnura“dagi tovush va ranglar jilosi: Hikoya boshidagi telefon qo‘ng‘irog‘ining
"asabiy" sadosi va oxiridagi singan gadahning "jarangi" — gahramon hayotidagi xotirjamlikning yakun
topganini bildiradi.

Kozimjon — bu shunchaki tadbirkor emas, u 0°zligini moddiyatga sotgan inson modelidir. Uning
raqgosa Dilnuraga intilishi — o‘z vijdonidagi og‘rigni shahvoniy lazzat bilan bostirishga bo‘lgan
ongsiz urinishdir. Biroq, gishlogdagi "uzoqdagi" Dilnuraning dardi bu soxta to‘signi yirib o‘tadi.
Muallif bu yerda psixologik yondashuvdan foydalanib, insonning bostirilgan tuyg‘ulari baribir yuzaga
chiqishini ko‘rsatadi.

Ulug’bek hamdam hikoyalarida xulosa ya’ni yakunni kitobxonning o’ziga qo’yadi. Uni
o’ylashga, asar qgahramonini tahlil qilishga majbur giladi. Kozimjonning oxirgi xitobi ("Nega men...
his qilmay qo‘ydim?") — bu o‘quvchiga berilgan savoldir. “Na’matak”™ hikoyasidagi yigit va qizning
o’y-xayollari mavhum qoldirilishi ham o’quvchini faol mushohada qilishga chorlaydi.

Adib o°zining ramzlarga boy tili, psixologik tahlil mahorati va janr chegaralarini kengaytirishi
bilan o‘zbek hikoyachiligini jahon adabiyoti talablari darajasiga olib chiqdi. Uning hikoyalari orqali
biz nafaqat davrni, balki o‘zimizni, qalbimizning eng tubida yotgan hislarimizni kashf etamiz.

Ulug‘bek Hamdam o°‘z hikoyalarida shunchaki vogelikni kuzatuvchi emas, balki jamiyatning
ma’naviy ahvoliga tashxis qo‘yuvchi "shifokor" sifatida namoyon bo‘ladi. “Na’matak’ hikoyasida adib
uchinchi avlod misolida milliy ildizlardan uzilish xavfini ko‘rsatadi. Na’matakning ismini bilmaslik
— bu shunchaki o‘simlikni tanimaslik emas, balki ajdodlar merosi va ular yashagan, e’zozlagan
olamga begonalashishdir.

Mening fikrimga ko’ra, badiiy asarning muvaffaqiyati uning o‘quvchini qay darajada o’zgartira
olishi, ta’sir qilishi bilan belgilanadi.

“Uzoqdagi Dilnura” hikoyasidagi yetakchi obraz Kozimjonning asar oxiridagi iztirobi
o‘quvchida ham o‘z-o‘zini taftish qilish tuyg‘usini uyg‘otadi. O‘quvchi o‘zidan so‘raydi: "Mening
hayotimda ham 'uzoqdagi' bo‘lib qolgan yaqinlarim yo‘qmi?". Adib ochiqchasiga nasihat qilmaydi,
balki gahramonning xatosi orqali o’quvchiga dars beradi.

Bugungi kunda insoniyatning ma’naviy inqirozi global muammoga aylangan. Ulug‘bek
Hamdam o°zbekona mubhitni tasvirlasa-da, u ko‘targan muammolar (begonalashuv, moddiyat bosimi,
vijdon azobi) barcha xalglar uchun birdek tushunarlidir. Qahramonlarning "Men kimman?" va "Nega
shunday yashayapman?" kabi savollari asarlarni jahon adabiyotidagi ekzistensialistik ogimlar bilan
yaqginlashtiradi.

Har ikki hikoyaning zamirida "Inson bo‘lib qolish" mas’uliyati yotadi. Bu esa Ulug‘bek Hamdam
ijodining umuminsoniy giymatini belgilab beradi.

Ulug‘bek Hamdam hikoyalari shunchaki badiiy mutolaa predmeti emas, balki zamonamizning
ma’naviy-axloqiy muammolarini o‘zida aks ettirgan ijtimoiy ko‘zgudir. Adib o‘z asarlari orqali
jamiyatni hushyorlikka, yaqinlariga nisbatan e’tiborli bo‘lishga va 0‘z qalbining ovoziga quloq tutishga
chorlaydi.
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XULOSA

Ulug‘bek Hamdamning "Na’matak" va "Uzoqdagi Dilnura" hikoyalari asosida olib borilgan
ushbu tadqiqot zamonaviy o‘zbek nasrida davr va gahramon masalasi nafaqgat ijtimoiy, balki chuqur
ekzistensial muammo sifatida talqin etilayotganini ko‘rsatdi. Yozuvchi hikoyalarida davr shunchaki
vogealar kechadigan vaqt o‘lchami emas, balki qahramonning ma’naviy qiyofasini belgilovchi asosiy
omildir. "Na’matak" hikoyasida uch avlod almashinuvi orqali jamiyatning hissiy "sovushi" va
ma’naviy xotira susayishi jarayoni mahorat bilan chizilgan. Birinchi avlodda mehr-muhabbat ramzi
bo‘lgan butaning uchinchi avlodga kelib "tikanli o‘simlik"ka aylanishi — insoniyatning tabiatdan va
o‘zligidan begonalashuvini anglatuvchi jiddiy ogohlantirishdir.

"Uzoqdagi Dilnura" hikoyasidagi Kozimjon obrazi bugungi kunning ma’naviy inqirozdagi insoni
uchun prototipdir. Uning hayoti moddiy farovonlik va sun’iy yutuqlar ustiga qurilgan, ammo bu
dabdaba ortida ma’naviy bo‘shliq yashiringan. Raqqosa Dilnura va qishloqdagi dardli Dilnura
obrazlarining garama-qarshiligi gahramonning ikkiga bo‘lingan ruhiyatini fosh etadi. Kozimjonning
asar oxiridagi ruhiy holati — bu kutilmagan pushaymonlik emas, balki uzog vagt bosib kelingan vijdon
ovozining portlashidir.

"Na’matak" va "Uzoqdagi Dilnura" hikoyalari orqali adib jamiyatni hushyorlikka chorlaydi.
Inson o°‘z ichidagi "Na’matak"ni quritmasligi va o‘zidan uzoqlashgan "Dilnura"larini qaytarishi
kerakligi asarlarning bosh leytmotivini tashkil etadi. Ushbu magola adib mahoratini anglash orgali
zamonaviy nasrning rivojlanish tendensiyalarini tushunishga xizmat giladi.

Ulug‘bek Hamdam o‘zbek hikoyachiligiga katta yangilik olib kirdi. U hayotni shunchaki boricha
tasvirlab bermay, uni falsafiy mushohada va zamonaviy ruh bilan boyitdi. Uning hikoyalarida
shunchaki gizigarli vogealar emas, balki insonning o‘zligini anglashi va ichki kechinmalari birinchi
o'ringa chiqadi. Shu sababli, uning asarlarini o‘qigan kitobxon shunchaki dam olmaydi, balki o‘z hayoti
va dunyoqarashi haqida chuqur o‘ylay boshlaydi.
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3YJJIMCOHAMHJIMK AHBbAHACUHUHI TAPUXUM WITU3JIAPU

Xuxmamoe Xukmam Cynmonosudu,
Y11y kamma yKxumyeuucu

Annomavusn’. Masxkyp me3uc-maxKonaoa 3yuiiuCOHAUHIUK AHbAHACUHUNHS MAPUXULL UTOUZNADU,
VHUHe wakananuw bockuunapu, Lllapx éa Mapkasuu Ocué maoanusmuoazu YpHu, UYHUH2OEK,
MAWXYp 3YANUCOHAUH UAHCOOKOPAAD MUCOIUOA YUULDY XOOUCAHUHS MOXUAMU MAXTUT KUTUHAOU.

Kanum cy3nap: 3yiiuconauin, adabuii myxumiap, aHbaua, madauwuti oouuut, urpuil
MapakKuém, uimMutl Kynpux.

Annomayun’. B danHou ouccepmayuoHHoOl cmamove aHAIU3UPYIOMC UCOpUYecKue KOpHU
mpaouyuu 3VIIUCOHAUHA, 2Manvl eé @opmupoeanus, eé mecmo 6 Kyiemype Bocmounou u
Lenmpanvnoti A3uu, a makdkce CywHOCMb 2M020 AGNEHUS HA NPUMEPE UIBECHBIX XYOOHCHUKOG-
3YNIUCOHAUHOS.

Knrwoueevte cnosa: kynomypa, iumepamypHas cpeod, mpaouyus, KyibmypHoe obozaujenue,
UHmMellleKmydjlbHoe paseunue, Hay’{Hblﬁ mocm.

Abstract: This thesis-article analyzes the historical roots of the zullisonayn tradition, the stages
of its formation, its place in the culture of East and Central Asia, as well as the essence of this
phenomenon on the example of famous zullisonayn artists.

Key words: culture, literary environments, tradition, cultural enrichment, intellectual
development, scientific bridge.

3yIIUCOHAMHINK (MKKM THJUIMIMK) MHCOHUAT TaMaJlyHH Tapuxuja MyXUM YpUH Srajularad
MaJIaHU U -MKTUMOMI xoaucaaup. Typiu Xankiap, MUUIATIIAp Ba MaJaHUATIIAP KECUILTAH XyLyJIapaa
MKKH €K YHIaH OPTUK TWUIAPHU OMIIUIIL, yJlap/ia MyKO KWIINILL, JaBJIaT UIJIApUHU IOPUTHUII Ba MIMHUHA
MepOcC sSpaTuIl Tabumii SXTUexk cudaruaa makuianrad. Mapkasuiit Ocué Xymynu, alHUKca, KaIuMIaH
TYpJIM IMBWIM3ALMATIAp YOppaxacuaa Kouamraiu 0ouc 3yJIIMCOHaHIMK aHbaHacH Oy epJa y3ura
XO0C PUBOX Hyura sra 6yiaau.

“3ynnrcoHaiiH” aTamacu apabda “3y” (sracu, coxu0) Ba “IMCOHAWH” (MKKU THII) CY3lIapuaH
TAIIKWJI TONraH Oyn1u0, UKKY THUJIHU MyKaMMall OMIyBYM IIaXC MabHOCHUHU aHrnataau. [Paxmonsona
A. 4:189]. By atama kynpoK ajabMET Ba UM axjIMra HUcOaTaH KYJUlaHWIraH. BUpoK yHUHT Ma3MyHHU
KEeHT OY1In0, MKTUMOMM Xa€THUHT TYPJIHM COXAJIAPUHU Kampad oJ1ajiu.

3yIIMCOHAMHIMK  aHbAHACHMHUHI  WJIM3JIapd  HMHCOHMAT  LUBWIM3ALMSACHHUHT — MJIK
6ockuunapura 6opu6 takanaau. Kagumru Mucp, Meconoramust, FOnon Ba Pum naBnatiapuna typiu
TWIapJa CY3/allyBUM XaJKjap ypTacuia MKTUCOAMM Ba MajaHUil ajokajnap KydalraHu cabaOiu
Tap)KUMOHJIAp Ba WKKU TWJUIM yJlamoJiapra 3XTHEX opTHO OopraH. Macanan, xkagumru HOHOH
MaJIaHUATHIa IOHOH Ba JIOTUH TWJUIApMHU OwiraH onumiiap Ba (Qaiimacyduiap MaBxyn Oyiras.
KeiinHuanuk ApucToTen Ba YHUHI W3JOILIApU acapiapy IOHOH TUJIMAAH JIOTHH TUJIUTa Tap:Kuma
KuaMHUO, EBpoma wim-gaHM pHBOXKHra KaTTa Tabcup KypcarraH. by jkapaéH 3yJuIMCOHAWHIMK
MaJaHUSTUHUHT PUBOKJIAHUIINIA 3aMUH SPATIH.

lapk mynécuaa sca apal, ¢popc Ba TypKuil THIUIAp YpTacHIaru anokaiap 3yJUIMCOHAWHINK
aHbAHACHHUHI MyCTaxkamyaHummra ca6a® Oynau. AMHMKCA, WCIOM LMBWIM3ALUSCUHUHT
[IAKJUTAHUIIN JaBpya apad THIIM WIM Ba TUH TWIX cUdaTua ycTyBop MaBkera sra 6ynau. Illy 6ouc
KYI1ab Typkui Ba (opcuii3aboH onumiIap y3 acapiaapuHu apad Twimaa €3umra Maxoyp Oynranmap.
Keiliunrun naBpnapaa akagemMuk A. PaxmMoH307aHUHT €3uIIMya “0ab3uja Ha3Mmzaa HIyHAAl miebpiap
yupalauKy yap y4 TUIJIa TOKUK, ¥30eKk Ba apal Tuiiapuaa wxo KuinHran” [Paxmonsona A. 4:189].

VII-XII acpnapna ucnom onamuaa wiM-han Ba MaJaHUST FOKCaK TapakKuii 3Tau. A6Gocuiinap
xamudanuru gaspuaa “balit yn-xukma” kabu uiamMuid Mapkasznap (aonusT opuTad. by epna roHoH,
CypHsiH, popc Ba XUHJ TWUIapUAaH apal THIIMTa Tap>KUMajlap aMaira OUIUPUIIN.

Mapxkaswuii Ocuénan ynkka Oyrok ayutomanap, xyminangad, Aoy Hacp @opobuii, AGy Paiixon
bepynuii Ba N6 CuHo apab Ba dopc THILIAapUHU MyKaMMall OUJITaH 3yJUIMCOHAWH OJIUMIIap dIujiap.
VYnap niaMuid acapiapuHu acocaH apad Tunuaa €3raH Oyicanap-aa, MUJUIMKA MaJaHUi MyXUT OuaH
y3BUH 00FIUK »amiap. MacanaH, bepyHuii XuH1 MalaHUSITUHY Ypranu0, “XuHIUCTOH acapuHu €3711.
VY Oup HeuTa TUIHHM OMJITaH Ba TYpJIM MaJaHUATIAp YpTacula MIMHHA KYIpuK Basudacuuu Gakapras.

s
54

Abdurauf Fitratning 140 yilligiga bag'ishlangan FILOLOGIYANING DOLZARB MASALALARI mavzusidagi respublika ilmiy-nazariy anjumani materiallari




By xon 3ymnucoHaiHIMKHUHT (akat amaduii smac, Oankum WIMHA aHbaHa cudaTHAa XaMm
IIAKJUTaHraHUHK Kypcatanu. ®.McomuanuHoBHuHAT é3umm Oyiinya “Ypra Ocuéna IX-X acpmapaa
alipuM aauOIap acapiaapunu apab Ba (Opc-TOXKUK THIMAA €3ramyiap. Yina gaBpiapaa apab Ba dopc-
TOKUK THJUTAPHUJIA FKOJ KWITTYBUMIIApHU 3yJUTMcoHaiH aaub ne6 aramran”[Mcomuaaunos @. 6:3].

Mapxkazuii Ocu€ amabuii MyXuTHIa TypKHi Ba Gopcuil THIUIAp acpiap JaBoMuja EHMa-EH
puBokiaHrad. Gopc TUIM y30K BAKT capoi Ba anaOuéT Twiu cudaTuia eTakuynink Kuwirad. Typkuit
THJI 3Ca XallK OF3aKH FDKOJM Ba Jamiar OomkapyBuaa mMyxuMm ypuH tyTran. XIV-XV acpmapna
Temypwuiinap naBpuia MajJaHul FOKCATHUII pYil 6epau. by naBpaa 3y/umMcoHaiH WKOAKOPIIAp €TUIINO
yukan. XV-XVI acprnapna sca ¢opcuii Ba Typkuii anabuériapa 3y/UIMCOHANHIIMK XOMCACH aHbaHa
napaxacura kyrapuwiau. [Mcomuaaunon @. 6:3].

YnapHuHT 3HT Mamxypiapu — Aoaypaxmon JKomuii Ba Anumiep HaBouit xucoOmanaau. A.
PaxMon3zomanunr &3umm Oyiinuya “Mananuii y3rapunuiap Ba sHTWJIaHUOUIAp Oomuaa MaBlioHO
AO6nypaxmoH XKomuit Ba Mup Anumep HaBowuit typumran”. [Paxmonsona A. 5:114]. HaBouii Typkuit
Ba (opcuil THIIApa IOKCaK Oaauuii acapiap spaTraH. YHHUHT TYpKUW Tuiagaru “Xamca’cu TypKHiA
anabuétHuHr HyQy3unu omupau. Iy Ouman Oupra, y dopcmii Thiana xaMm I1eBoH Ty3raH. HaBowii
3YJUIMCOHAMHIUKHU (paKaT aMayuidi 3XTUEXK dMac, Oanku MaJaHuii cuécar napaxkacura Kytapam. Y
TYPKUN TUIHUHT UMKOHUSATIAPUHUA UCOOTIIAITa XapaKaT KHJIIH.

HaBownii 3amongomm 3axupuaguH Myxammazn boOyp xam 3ysMcoHaiH MXOAKOp 31u. Y
“boOypHomMa” acapuHu TypKuUW Twiga &3raH Oyica-na, Qopcuil mebpiap xam WKOJA KUJITaH.
BoOypHUHT 3y ITHCOHAWHIINTY YHUHT MaJlaHui KEHTKaMpPOBJIMIUTHHH KypcaTau.

3yJUIMCOHAMHIMK aHbaHACUHMHT IIAKJUIAHUIIKWIA OUp KaTop OMIILIAp MyXHUM poJl YiHaraH:
cu€cHii OMHII — TYPJIM MIIIJIATIIAp slIaraH JAaBiaTiiapia pacMU Ba XalK TUIH YpTacuaa (hapk OyiraH.
WxTuconuii omui — caao uymapu (Macanat, byrok Mnak iynn) opkanu Triiap apajailyBu 103ara
kenran. Mamanuid omun cudartuia Typiau MaJaHUSATIAPHUHT Y3apo TabCHpPU Hazapnaa TYTHITaH.
JlvHWA OMIIT 3ca apad THIIMHHWHT MCIIOM JWHH OwmiaH OoFnuK Hy(dy3u cananmaau. Mapkasuit Ocuéna
¢dopcwuii Ba TypKuil THIUTapHU OMIIMII 3UETMIIAp YUyH TaOUMUi X0 311. By XonaT 3y/uincoHalHINKHN
MaJIaHU| MebEpra auJaHTUP]IN.

3yJUIMCOHAMH MKOAKOPJAp MKKU MaJaHUSTHU YUFYHJIAIITUPraH. Yiap Oup Tuiaga MUIIUN
pyxau udoaa dTra” Oyncanap, UKKUHYM TUJAAa XaJKapo MaijoHra yukkaniap. Macamnan, HaBouit
dopcuii anabueT aHbaHaTaApUHU TYPKUH mebpusatra Tatouk >1au. [y Tapuka y MKku MaaHuii MaKoH
Vpracuma kynpuk O6ynau. boOyp sca Typkuii Tapuxuili HaCpHU IOKCaK Japaxara kytapau. by sca
3YJUIMCOHAMHIUK WXKOJIKOpra KeHr QuKpiai, yciayOuil paHr-O0apaHrivK Ba MaJaHHH MYyJIOKOT
uMKOHHHM Oepaau. by xonaT agabuér puBoxkura nxoouii Tabcup kypcarras. llly ypunna tabkumman
ypunnuku P. Xonnzoganusr “Anabuétu touuk’ (onmii MakTabnap yuyH gapceiuk, 1988) mapcnuruga
&smnmummya “XIX acp 6onmtapuaa Xykana agadbuii roupacuna Kapuido 6apya mounpiapu UKKA THIIa—
TOKUK Ba y30€K THIUIapH/a acapiap ko Kuiaumran”.[Xoauzona P. 6:232].

XIX-XX acpnapia MAJUIMA YHFOHUII JIaBPUA XaM 3yJUTMCOHAWHIMK MYXUM axaMusaT KacO
a1au. XKagua maspudaTnapBapiapy TYpKUil Ba pyc TUIUTAPUHI OUIITaH XOJAa STHTY Maopu] TH3UMUHI
makJuTlaHTUpauaap. by aca Mmamanuii MogepHu3aIus xapaéuuaa Myxum oMui 0yiau. CoOuk myponap
naBpua xaMm Kymiaab y30ek 3uénuinapu y30ek Ba pyc THiLIapuaa wxoJ Kuiawiap. by xonar agabuér
Ba WiaM-(aH pUBOXKHUAA STHTH OOCKMYHU Oommad Oepau. “XX acp Oomnwiapuaa Ba OKTSOp MHKUIOOU
naBpuHUHT aBBasnapuga C. Aiinuit Ba X. Huésmit §36ex Ba TOXXMK aJaOMETHHUHT LIYPO JdaBpUAArH
PUBOKHTA YJIKaH Xuccanapunu kymran™. [Caidynnaes A. 3:223].

3yJUIMCOHAMHIUKHNA (paKaT UKKH TUIHH OWivml 1e0 TYUIYHHII eTapiid sMac. Y MagaHuil
UIEeHTU(DUKAINS, MYJIOKOT MAJaHUATH Ba (GUKPHUA KEHIJIMKHU aHTiIaTagu. VKKW TWITH 11aXC WKKH
MaJaHW MaH3apaHd aHTJIAWIu Ba yIapHU YHUFYHJIAIITHpA OJaJd. 3aMOHABUN TIoOaIamryB
IapoUTH/Ia 3YJUIMCOHAMHIIMK SHa/Aa 10y13ap0 axaMusT Kach 3TMOKIa. UyHKH XalKapo XaMKOPIHK,
WiIM-(paH Ba TEXHOJOTHIIAP PUBOXKH KYTI THIUTHIIMKHA Tanald 3TMOK/IA.

3yJUIMCOHAMHIMK aHbAHACUHUHT TapUXUN WIAU3IApU KAJAMMIW LHUBHIM3anusuiapra 0opud
Takanmaan. VcioM NUBHIM3ALMACK JaBpuaa y WIM-(aH PUBOXKUTA XWU3MAT KWIOU. Temypuiinap
naBpua dca anabuii rokcamuin ounan 6ornanau. Anumep HaBowuit Ba 3axupumpana Myxamman boGyp
Kabu 30mi1ap Oy aHbaHAHUHT EPKUH HaMyHacHIUp. 3yJUTMCOHAMHINK MaJaHUATIap YpTacuaa Kynpuk
BazupacuHm Oaxkapaau. Y MUUIaTiapapo XaMKUXaTJIMK, MaJJaHui OOUHII Ba GUKPUN TapaKKUETHHHT
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MyXHM Iaptu xucoosanaau. Ly 6ouc Oy anHbaHa HadakaT TapUXUld MEPOC, OAIKU 3aMOHABUH KAMUST
YUYyH XaM MyXUM KaJApHUATAUDP.

=

=
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A0y Hacp ®opobuii. Do3uin ogamutap maxpu. — Tomkent: A6aymia Koaupuii Homugaru xaimk
Mepocu Hampuéru, 1993.

A0y Paiixon bepynuii. Xunnucron (Kuto6 an-Xunm). — Tomkent: ®@an nampuéru, 1960 (Ba
KEHMUHTH HalIpap).

Artaxon Caiidymnoes, “Canbapru anabuér Ba xynap”’, Xyuaun, “Hypu maspudar”, 2013.
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Paxmonszonma A. “/Iyciuk naitromu”, Tomkent, “Ilm-Ziyo-Zakovat”, 2023
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uctukion’, 2013
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ABDURAUF FITRAT “SHARQ” SHE’RINING NASHRLARARO QIYOSIY-

TEKSTOLOGIK TAHLILI

Giyosova Xilola Normaxamat qizi,
O°zR FA Alisher Navoiy nomidagi Davlat
adabiyot muzeyi tayanch doktoranti
hilolagiyosova0405@gmail.com
Tel: +998 97 784 72 31
Annotatsiya: Maqolada Abdurauf Fitratning “Sharq” she’ri 1922-yilgi “O‘zbek yosh shoirlari”
to‘plami, 1987-yilgi “O‘zbek adabiyoti va san’ati” gazetasi (Ne50), 2000-yilgi “Tanlangan asarlar”
hamda 2011-yilgi “Saylanma” nashrlari asosida qiyosiy-tekstologik jihatdan tahlil gilinadi. Tadgigqotda
leksik, fonetik, morfologik, sintaktik hamda g‘oyaviy o‘zgarishlar aniglanadi. Matn variantlaridagi
tafovutlar o‘zbek adabiy tilining tarixiy taraqqiyoti va sovet davri senzura siyosati bilan bog‘liq holda
izohlanadi. 1k nashr poetik keskinlik va g‘oyaviy aniqlikni saqlab qolganligi ilmiy dalillar asosida
ko‘rsatib beriladi.
Kalit so‘zlar: Fitrat, “Sharq”, matnshunoslik, jadid adabiyoti, variant, senzura, matniy tahlil.
AHHOTAanuA: B cratbe NPOBOAUTCA CPAaBHUTEIBHO-TEKCTOJIOTMYECKUNA aHAJIU3 CTHUXOTBOPECHMS
«Sharq» Ao0mypayda ®Purpara Ha ocHoBe m3manmii 1922, 1987, 2000 u 2011 romoB. BwisBieHbI
JICKCHYECKUE, MOP(HOIOTUIECKHE, CHHTAKCUYECKUE M HJICOJIOTMUECKUEe H3MEHEHUs TekcTa. [lokazaHno
BIIMSIHUE PENAaKIMOHHOW TOJMTUKU COBETCKOTO IEepHOoJa M MCTOPUYECKOTO pa3BUTHUS y30E€KCKOTro
JUTEPATypHOTO sI3bIKa HAa TpaHCPOpPMALMIO NMPOU3BeACHUs. J[oKa3zaHO, YTO paHHsS BEpCHs TEKCTa
COXpaHseT OONBIIYIO XYJOKECTBEHHYIO IKCIIPECCHIO B UACHHYIO OCTPOTY.
Karuesbie cioBa: utpat, «Shargy», TEKCTONOTHS, BApUAHT TEKCTA, JHKAIUIU3M, IEH3Ypa.
Abstract: This article presents a comprehensive textual analysis of the poem “Sharq” by Abdurauf
Fitrat based on editions published in 1922, 1987, 2000, and 2011. The study identifies lexical,
morphological, syntactic, and ideological transformations in the text. The findings demonstrate the
impact of Soviet editorial policy and the historical development of the Uzbek literary language on the
evolution of the poem. The earliest edition preserves stronger poetic intensity and ideological sharpness.
Key words: Fitrat, “Sharq,” textual criticism, jadid literature, censorship, variant analysis.

XX asr boshlarida jadid adabiyoti milliy uyg‘onish harakatining muhim tarkibiy qismiga aylandi.
Ushbu jarayonning yetakchi namoyandalaridan biri — Abdurauf Fitratdir. Fitratning 1922-yilda
“O‘zbek yosh shoirlari” to‘plamida e’lon qilingan “Sharq” she’ri mustamlakachilikka qarshi ruh, milliy
o‘zlikni anglash g‘oyalari bilan sug‘orilgan. Bu she’r keyinchalik 1987, 2000 va 2011-yillarda ham
gayta nashr etilgan. Tahlil uchun aynan shu yillardagi nashrlardan foydalandik. She’r tahlilidan avval
1922-yilda nashr etilgan “O‘zbek yosh shoirlari” to‘plamidan o‘rin olgan “Sharq” she’rining asl
variantini berib ketishni lozim topdik.

“O‘zbek yosh shoirlari” /1922 “O‘zb adabiyoti va san’ati” jur. 1987/Ne50 “Saylanma”/2011
Tanlangan asarlar/2000

uchmox ujmoh uchmoh uchmoh

evrilishlar emilishlar evrilishar evrilishar

daxi dohiy dahi dahi
tengizlardan dengizlardek tengizlardan tengizlardan
daxi muzdan dohiy muzdan dahmuzdan dahi muzdan

bunda qurdi har ulusning har nasi  bunda turdi har ulusning har sasi bunda turdi har ulusning
harnasi bunda turdi har ulusning har sasi

ham munda o°q yashadi ham shunda o°q yasadi ham munda o°q yashadi ham munda
0°‘q yashadi

talanalar omonsiz talanalar omonsiz talanadir omonsiz talanadir omonsiz
qush boqgishi qush bogishi qush bogish-laqush bogish-la

ko‘kragini, eri bo‘lg‘an yigitning  ko‘kragini, eri bo‘lg‘an yigitning

— ko‘kragini, eri bo‘lg‘an yigitning

Sho‘r suvlardan chiqib kelgan bir maymun Sho‘r suvlardan chiqib kelgan bir maymun
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Tulki, ilon, shayton, aldovchi mal’un

Angliz! Ingliz! — —
Hamda uning quyrug‘ini tutqonlar ~Hamda uning quyrug‘ini tutganlar

Shoirning turli yillar va turli nashrlarda chop etilgan “Sharq™ she’rini qiyosiy tahlil qilish jarayonida
eng avvalo fonetik va imloviy o‘zgarishlar ko‘zga tashlanadi. Har bir grafik tizim fonetik hodisalarni
turlicha ifodalaganligi sababli matnning tashqi ko‘rinishida sezilarli o‘zgarishlar yuzaga kelgan.
Fonetik va imloviy tafovutlar

1922-yilgi nashrda uchraydigan “uchmox” shakli eski o‘zbek adabiy tilidagi fonetik va morfologik
xususiyatlarni saqlagan. Bu yerda x undoshi arab yozuvida “Z” harfi orgali ifodalangan. 1987-yilgi
nashrda esa bu so‘z “ujmoh” tarzida beriladi. Fonetik nuqtayi nazardan “ch” — *j” almashinuvi turkiy
tillarda ba’zi shevalarda uchrasa-da, Fitrat matnida bu o‘zgarish muallif uslubiga xos emas, balki
tahririy talqin mahsuli sifatida ko‘riladi.

1922-yilgi matnda uchraydigan “tengiz” shakli qadimgi turkiy til qatlamini aks ettiradi. Ma’lumki,
O‘rxun-Enasoy bitiklaridan boshlab “tegiz” shakli qo‘llangan. Bu yerda so‘z boshidagi “t” undoshi
tarixiy fonetik norma bo‘lgan. Keyingi nashrlarda esa so‘z “dengiz” tarzida beriladi. Bu hodisa turkiy
tillarda kuzatiladigan jaranglashish (t — d) jarayonining natijasidir. O‘zbek adabiy tilining keyingi
taraqqiyot bosqgichida “dengiz” shakli me’yorlashgan va lug‘aviy norma sifatida mustahkamlangan.
Shuningdek, aynan shu so‘zning “tengizlardan™ va “dengizlardek™ shaklida ifodalanishi ham she’r
ma’nosini o‘zgartirib yuborgan.

So‘zlardagi o‘zgarishlar

“Sharq” she’ri variantlarini qiyoslash jarayonida fonetik tafovutlardan tashqari, so‘zlardagi
o‘zgarishlar ham alohida e’tiborni tortadi. Bunday o‘zgarishlar matn shaklidan ko‘ra mazmuniga
kuchliroq ta’sir ko‘rsatadi. Ayniqsa, ayrim so‘zlarning boshga so‘z bilan almashtirilishi yoki
grammatik shaklning o‘zgartirilishi poetik ohang va g‘oyaviy urg‘uni sezilarli darajada o‘zgartiradi.
Shunday o‘zgarishlardan biri 1922-yilgi nashrda uchraydigan “daxi” so‘zi eski o‘zbek adabiy tiliga xos
bo‘lib, “yana”, “tag‘in”, “ham” ma’nolarini bildiradi. Bu birlik matnda qo‘shimcha kuchaytirish,
takroriy urg‘u yoki mantiqiy davomiylik vazifasini bajaradi. Masalan, “daxi muzdan” birikmasida
“yana muzdan”, “yana sovuqdan” kabi ma’no yuzaga keladi. 1987-yilgi nashrda esa bu so‘z “dohiy”
tarzida berilgan. “Dohiy” jumlasi mutlaqo boshqga so‘z bo‘lib, “buyuk iste’dod sohibi” degan ma’noni
anglatadi. Bu o‘zgarish matn mazmunini butunlay o‘zgartirib yuboradi va mantiqiy bog‘lanishni
buzadi. Ehtimol, bu arab yozuvidagi grafemik o‘xshashlik (Z va . harflarining noaniq o‘qilishi) yoki
noto‘g‘ri transliteratsiya natijasidir. Har holda, “dohiy” varianti muallif uslubiga mos kelmaydi va
kontekstual jihatdan asoslanmaydi.

She’r mazmuniga ta’sir qiluvchi yana bir muhim tafovut “talanalar omonsiz” shaklining keyingi
nashrlarda “talanadir omonsiz” tarzida berilishidir. 1922-yilgi variantdagi “talanalar” shakli
harakatning ko‘plik shakli ma’nosida dramatizmni kuchaytiradi: jumlada jarayonning to‘xtovsiz,
ommaviy tus olgani seziladi. Keyingi variantdagi “talanadir omonsiz” esa fe’lning hozirgi zamon
umumlashma shakliga yaqinlashadi, ko‘plik va takroriylik ma’nosini yo‘qotadi. Natijada ma’no
jihatdan ta’sir kuchi pasayadi. “Talanalar’dagi ko‘lam va ko‘p qirralilik “talanadir”’da umumiy hukm
shakliga aylanadi. Bu o‘zgarish she’r ritmiga ham ta’sir ko‘rsatadi: ko‘plik qo‘shimchasi (-lar) misra
vaznini to‘ldirib, fonetik ohangdorlikni ta’minlagan bo‘lsa, “talanadir” shakli uni soddalashtiradi.
So‘zlardagi bunday chalkashliklarni ko‘plab o‘rinlarda uchratish mumkin. Misol uchun, 1922-yildagi
nashrda “ulusning har sasi” birikmasi, yuqoridagi nashrlarda “ulusning har nasi”, “ulusning harnasi”
shaklida ham kelib, matn mazmunini butunlay o‘zgartirib yuborgan.

Matndagi grammatik darajadagi tahririy o‘zgarishlar

Yugqoridagi she’r variantlarini qiyoslash shuni ko‘rsatadiki, matnda nafaqat fonetik va leksik, balki
morfologik hamda sintaktik darajadagi o‘zgarishlar ham yuz bergan. Bunday tafovutlar ko‘pincha
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tarixiy grammatik shakllarning zamonaviy adabiy til me’yoriga moslashtirilishi natijasida paydo
bo‘ladi. Natijada matnning grammatik ko‘rinishi soddalashadi, biroq ayrim hollarda uning tarixiy-
uslubiy xususiyatiga putur yetadi.

1922-yilgi variantda uchraydigan “tutqonlar” shakli eski o‘zbek adabiy tiliga xos bo‘lgan sifatdosh
go‘shimcha orqali yasalgan. Bu qo‘shimcha qadimgi turkiy til davridan boshlab faol qo‘llanib kelgan
bo‘lib, harakatning bajarilganini bildirgan: Demak, “tutqonlar” shakli tarixiy-morfologik gatlamni aks
ettiradi va jadid davri yozma nutqida tabiiy hisoblangan. Keyingi nashrlarda esa bu shakl “tutganlar”
tarzida beriladi. Bu o‘zgarish o‘zbek adabiy tilining XX asr o‘rtalaridan boshlab me’yorlashgan
grammatik tizimi bilan bog‘liq. Mazkur o°zgarish she’r shakli yoki mazmunini o‘zgartirmaydi, biroq
matnning tarixiyligini susaytiradi va jadid davri tiliga xos ohangni soddalashtiradi.

She’rning ayrim variantlarida uchraydigan “boqish-la” shakli ham matnshunoslik nuqgtayi nazaridan
ahamiyatlidir. Bu yerda “-la” qo‘shimchasi gadimgi vosita kelishigi yoki bilan ko‘makchisi o‘rnida
kelgan: “bogqish bilan”, “boqish orqgali” ma’nosini bildiradi. U barmoq vaznida qo‘shimcha urg‘u hosil
qilib, misra vaznini to‘ldiradi va fonetik ohangdorlikni kuchaytiradi. Uning tushirib qoldirishi esa she’r
ma’nosiga ta’sir qilib, misraning ohangdorligini susaytiradi. “Tutqonlar” va “boqish-la” shakllaridagi
o‘zgarishlar tarixiy shakllar matnda murakkabroq, qadimgi yozma uslubga xos shakl hosil gilgan
bo‘lsa, keyingi variantlar soddaroq va zamonaviy she’riyatga yaqinlashadi. Bu esa matnni o‘qish uchun
qulaylashtirsa-da, uning uslubiy bo‘yoqdorligini kamaytiradi. Shunga o‘xshash tavofutlar yuqoridagi
jadvalda batafsil berilgan.

Xulosa qilib aytganda, Abdurauf Fitratning “Sharq” she’ri turli yillardagi nashrlari qiyosiy
o‘rganilganda, asar murakkab matniy tarixga ega ekani yaqqol namoyon bo‘ladi. Variantlardagi
o‘zgarishlar shunchaki imlo yoki tahrir masalasi emas, balki o‘zbek adabiy tilining tarixiy taraqqgiyoti,
yozuv tizimlarining almashinuvi hamda muayyan siyosiy-mafkuraviy muhit bilan bog‘liq
jarayonlarning aksidir. Umuman olganda, mazkur she’rning turli variantlari bitta badily matnning turli
davrlarda ganday talgin va tahrirga uchrashini ko‘rsatuvchi yorqin misoldir.

Foydalanilgan adabiyotlar:
durpar A. V36ex ém moupnapu. — Tomkent, 1922.
“V36ek amabuéTi Ba cambati’ KypHamm. — 1987. — Ne 50.
@urpat A. Tannanran acapnap. — TomkenT: MasHasusar, 2000.
@urpat A. Caitnanma. — TomkenT: Akademnashr, 2011.
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CHET TILI IXTISOSLIGI TALABALARI OG*‘ZAKI NUTQ

KO‘NIKMALARINI BAHOLASH MEZONLARI VA TAMOYILLARI

Ummatkulova Charos,
Samargand davlat chet tillar instituti
tayanch doktoranti

Annotatsiya: Ushbu maqola chet tili ixtisosligi talabalari og ‘zaki nutq ko ‘nikmalarini baholash
mezonlari va tamoyillarini nazariy va amaliy jihatdan tahlil qgiladi. Og‘zaki nutq talabalarning
kommunikativ kompetentsiyasini shakllantirishda asosiy rol o ‘ynaydi. Magolada CEFR (Common
European Framework of Reference) standartlari, rubrikalar va formativ baholash vositalari asosida
baholash mezonlari aniglanadi. Baholash jarayoni ravonlik (fluency), aniglik (accuracy), mulogot
gobiliyati (interaction), talaffuz va intonatsiya hamda kommunikativ kontekstga moslik kabi
indikatorlar bo ‘yicha tizimlashtiriladi. O ‘zbekiston sharoitida talabalarning nutq ko ‘nikmalarini
baholashda formativ yondashuv va rubrikalardan foydalanish pedagogik foydalilik, shaffoflik va
ishonchlilikni ta 'minlaydi.

Kalit so‘zlar: og zaki nutq, baholash mezonlari, CEFR, rubrikalar, formativ baholash.

Annomauyun: Cmamvs paccmampugaem Kpumepuu U HPUHYUNBL OYEHKU YCMHOU pedu
cmyc)eHmoe, usydarouux uHOCWlpaHHblIZ A3BIK, C meopemuqecmﬁ u npazcmuueczcoﬁ mo4eK 3pPeHrUsl.
Yemnuas peydb ucpaem YeHmpajibHylOo pOJlib 6 qbopmupogaﬁuu KOMMyHMKamueHOIZ KomnenieHyuu
cmyoenmos. B cmamve onpedensromes kpumepuu oyenku Ha ocnoge cmanoapmos CEFR, pyopux u
UHCMPDYMEHMO8 gbopmamuemoeo OUEHUBAHUAL. Hpouecc OYEHKU cucmemamu3upoean no nokazameyim.
6€2ﬂ00mb, mo4YHOCmMb, KOMMYHUKAMUBHAA CnOCO6HOCWlb, npousHouteHue u coomeemcecmeue
KOMMYHUKAMUBHOMY KOHMEKCN1) . ByCJlOGM}ZX Vsbexucmana ucnonvsosanue qbopMamueHoeo nooxooa
u pyopux obecneyusaem nedazo2utecKyio yeiecooOpasHOCmb, HA0EHCHOCMb U NPO3PAYHOCHb OYEHKU.

Knrouesvie cnosa: ycmmas peus, xpumepuu oyeuku, CEFR, pybpuku, ¢opmamusHoe
OYyeHuearue.

Abstract: This paper analyzes the assessment criteria and principles for speaking skills of
students in foreign language programs from both theoretical and practical perspectives. Speaking
skills play a central role in developing students’ communicative competence. The study identifies
assessment criteria based on CEFR standards, rubrics, and formative assessment tools. The evaluation
process is systematized according to fluency, accuracy, interaction, pronunciation, and alignment with
communicative context. In the context of Uzbekistan, the use of formative assessment and rubrics
ensures pedagogical effectiveness, transparency, and reliability of evaluation.

Keywords: speaking skills, assessment criteria, CEFR, rubrics, formative assessment.

Og‘zaki nutq ko‘nikmalari chet tili ta’limining ajralmas qismi bo‘lib, talabalarga o‘z til
bilimlarini amaliy suhbatlarda qo‘llash imkonini beradi. Chet tili ixtisosligi talabalari uchun og‘zaki
nutgni baholash jarayoni fagat grammatik va leksik bilimni emas, balki nutgning ravonligi, anigligi,
muloqotga moslashuvchanligi va talaffuz sifatini ham qamrab oladi. Oliy ta’limda baholash asosan
talabaning kommunikativ kompetentsiyasini shakllantirishga qaratilgan bo‘lib, buning uchun formativ
va summativ baholash vositalaridan foydalaniladi. CEFR (Common European Framework of
Reference) standartlari va rubrikalar baholash mezonlarini aniq, tizimli va shaffof tarzda belgilashga
yordam beradi. Shu nuqtai nazardan, maqolada O‘zbekiston sharoitida og‘zaki nutq ko‘nikmalarini
baholash mezonlari va tamoyillarining nazariy va amaliy jihatlari ko‘rib chiqiladi.

Og‘zaki nutq ko‘nikmalari chet tili ta’limining asosiy komponentlaridan biri bo‘lib,
talabalarning til kompetensiyasini shakllantirish va real muloqot vaziyatlarida o‘z fikrini aniq ifoda eta
olish gobiliyatini rivojlantirishga xizmat giladi. Shu bois, chet tili ixtisosligi talabalari uchun og‘zaki
nutgni baholash nafagat ularning bilim darajasini aniglash vositasi, balki pedagogik jarayonning
samaradorligini oshirishda muhim ahamiyatga ega. Baholash jarayoni talabaning nutq ravonligi,
anigligi, mulogot qobiliyati va talaffuzini kompleks tarzda kuzatish imkonini beradi, bu esa
o‘qituvchiga individual yondashuvni amalga oshirishga yordam beradi®. Shu nugtai nazardan,

! Fulcher, G., & Harding, L. (2022). The Routledge Handbook of Language Testing (2nd ed.). Routledge.
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maqolada og‘zaki nutq ko‘nikmalarini baholash mezonlari va tamoyillarining nazariy va amaliy
jihatlari tahlil gilinadi.

Baholash jarayonining samarali tashkil etilishi bir nechta asosiy tamoyillarga tayangan bo‘lishi
kerak: baholash vositalari talabaning til ko‘nikmalarini haqiqatan aks ettirishi (ya’ni validlik), natijalar
turli baholovchilarda ham bargaror bo‘lishi (ishonchlilik), pedagogik jarayon uchun foydali va amaliy
bo‘lishi (pedagogik foydalilik) va talabalar uchun tushunarli va shaffof bo‘lishi (shaffoflik). Shu bilan
birga, og‘zaki nutqni baholash jarayoni faqat grammatik va leksik bilimlarni o‘lchash bilan
cheklanmaydi, balki talabaning nutq ravonligi, mulogot qobiliyati va kommunikativ kontekstga
moslashuvchanligini ham kompleks tarzda aniqlashni o‘z ichiga oladi. Bu yondashuv o‘qituvchiga har
bir talabaning individual yutug hamda kamchiliklarini aniglash va shunga mos pedagogik choralar
ishlab chigish imkonini beradi?. Og‘zaki nutqni baholash mezonlari

CEFR asosida yondashuv

Og‘zaki nutqni baholashda CEFR tizimi Xxalgaro standart sifatida talabalarning til
kompetensiyasini aniglash imkonini beradi ®. Tizim talabalarning ravonlik (Fluency), aniglik
(Accuracy), mulogot gobiliyati (Interaction), talaffuz (Pronunciation) kabi ko‘nikmalarini baholash
mezonlarini belgilaydi®.

O‘zbekistonda CEFR tizimi so‘nggi bir necha yilda maktab va oliy ta’lim muassasalarida joriy
gilinib®, baholashning obyektiv va tizimli bo‘lishini ta’minladi. Bu tizim orqali talabalar xalgaro
standartlarga mos keladigan til ko‘nikmalarini rivojlantirish imkoniyatiga ega bo‘ladi.

Amaliyotda tizimning yutuglari: baholash mezonlari bir xilda qo‘llanilishi, til ko‘nikmalarini
tizimli rivojlantirish va xalgaro testlarga tayyorgarlikni osonlashtirish*,

Shu asosda, CEFR tizimi O‘zbekiston sharoitida talabalarning og‘zaki nutqini baholashda
asosiy standart sifatida xizmat gilmoqda.

Og zaki nutqni baholashda qo ‘llaniladigan vositalar

Og‘zaki nutqni baholash bir nechta asosiy vositalar yordamida amalga oshiriladi. Birinchi
vosita — rubrikalar bo‘lib, talabaning nutq elementlarini 0—4 ball tizimi orgali baholash imkonini
beradi. Rubrikalar yordamida mavzu bargarorligi, leksika mosligi, grammatik aniqglik va talaffuz
kabi indikatorlar bo‘yicha talabaning nutqi strukturaviy tarzda baholanadi ®. Bu yondashuv
baholashning obyektivligini oshiradi va talabaga o‘z kuchli va zaif tomonlarini aniqlash imkonini
beradi. Har bir indikator uchun oldindan belgilangan deskriptorlar (0 = juda past, 4 = juda yugori)
yordamida baholash amalga oshiriladi, bu esa rubrikalarni tahliliy vosita sifatidagi ahamiyati
ko‘rsatadi. Rubrikalar talabaning nutq ko‘nikmalaridagi o‘sishni vaqt o‘tishi bilan kuzatishga va
individual rivojlanish yo‘nalishlarini aniglashga imkon beradi. Shu bilan birga, ular o‘qgituvchilarga
baholashning shaffofligini ta’minlab, subyektivlikni kamaytirishga yordam beradi. Rubrikalar
pedagogik nazorat vositasi sifatida talabaning zaif tomonlarini aniglash va kurs hamda dars rejasini
uning ehtiyojlariga moslashtirish imkonini beradi.

Ikkinchi vosita — rating scales bo‘lib, u talabaning nutqini umumiy ballga aylantiradi va
ko‘pincha CEFR standartlari bilan uyg‘un ishlaydi’. Ballar orgali talabaning nutgi mavzuga mosligi,
mulogotga faol jalb etilishi va fikrlarni yetkazish aniqligi kabi ko‘rsatkichlar yig‘ma tarzda
baholanadi. Shu orqali baholovchi individual indikatorlar bo‘yicha umumiy natijani aniqlab, uni CEFR

2 Hughes A. Testing for Language Teachers. 2-ed. Cambridge: Cambridge University Press, 2003, pp. 26—35.

3 Council of Europe. Common European Framework of Reference for Languages: Learning, Teaching, Assessment (CEFR).
Cambridge University Press, 2001.

4 Little, D. & Perclova, R. “The CEFR in Practice: Promoting International Language Standards.” Language Teaching
Research, 2011.

5 O‘zbekiston Respublikasi Xalq Ta’limi Vazirligi. Chet tili o‘qgitish milliy dasturi va CEFR integratsiyasi, 2019

6 Ismailia, Titik. (2021). “Performance Assessment Using Rubric to Improve Students’ Speaking Skill.” Journal of Applied
Linguistics and Literacy, Vol. 5(2):65-82.

7 Jing, T. (2025). A review on the application of language proficiency scales in speaking tests. Education Insights, 2(11),
127-134. DOLI: https://doi.org/10.70088/jgtstk54.
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darajalariga moslashtirishi mumkin, bu esa baholashni xalgaro standartlarga yaginlashtiradi (1-
jadvalga garalsin).

1-jadval
Talabaning Og’zaki Nutqini CEFR va Rating Scales Orqali Baholash

I Ravonlik Aniglik [ Mulogot M Talaffuz

A1 - Beginner

1 .
2 . [E— | Ism-sharifini aytish, oddiy iboralar
3 E==
2 IS
A2 - Elementary 2 IS E— Shopping yoki restoran suhbatlari
3 I —
3 3 I I
B1 - Intermediate 3 [ Mavzuga oid gisqa intervyu
3 I |l
: 4 IS —] |
B2 - Upper-Intermediate 4 [ m—] ] Muhokama yoki rol o’yini
4 BT T= ——] |
- | 5 I [ — ]
natdChils s 5 I [ ——— | Tagdimot, murakkab intervyu
5 I = S

Uchinchi vosita — performance tasks bo‘lib, u real vaziyatlarda talabaning kommunikativ
kompetensiyasini sinashga yo‘naltirilgan. Performance tasks orqali talaba real suhbatlar,
monologlar, rolli o‘yinlar va intervyu vazifalarida o‘z nutgini namoyon etadi®. Bu yondashuv til
bilimlarini fagat grammatik jihatdan emas, balki mulogot strategiyalari, moslashuvchanlik va nutgning
mazmuni jihatidan ham baholash imkonini beradi. Masalan, real suhbatlar talabaning kundalik
mulogotdagi qobiliyatini, monologlar mustaqil fikrni strukturaviy ifodalash gobiliyatini, rol o‘yinlari
va intervyular esa talabaning kontekstga moslashuvchanligini va mulogotga faol jalb etilishini
sinovdan o‘tkazadi. Shunday qilib, rubrikalar, rating scales va performance tasks vositalari birgalikda
talabaning og‘zaki nutqini baholashda kompetensiya yondashuvini, baholashning obyektiv va
shaffof bo‘lishini hamda amaliy yo‘naltirilganlikni ta’minlaydi. Rubrikalar va rating scales
baholashning aniq mezonlarga tayanishini, performance tasks esa real vaziyatlarda til ko‘nikmalarini
qo‘llash imkoniyatini beradi. Shu bilan CEFR asosida baholash O‘zbekiston universitetlarida
talabalarning og‘zaki nutqgini tizimli va samarali baholash uchun metodik jihatdan asoslangan tizim
sifatida tatbiqg etilmoqda.

O‘zbekiston sharoitida og‘zaki nutqni baholash jarayoni CEFR (Common European
Framework of Reference for Languages) standartlariga asoslangan holda amalga oshiriladi va bu tizim
talabalarning kommunikativ kompetensiyasini tizimli, shaffof va ishonchli ravishda aniglash imkonini
beradi. Rubrikalar va rating scales yordamida talabaning nutq ko‘nikmalari — ravonlik, aniglik,
mulogot gobiliyati va talaffuz — aniq mezonlar bo‘yicha baholanadi, shuningdek, individual zaif va
kuchli tomonlar aniglanadi. Performance tasks esa real vaziyatlarda talabaning nutqini amaliy jihatdan
sinashga xizmat giladi, bu esa nafagat grammatik bilim, balki muloqot strategiyalari, moslashuvchanlik
va nutg mazmunini baholash imkonini beradi. Shu tarzda rubrikalar, rating scales va performance tasks
vositalari birgalikda kompetensiyaga yo‘naltirilgan, amaliy va xalgaro standartlarga mos baholash
tizimini ta’minlaydi.

Foydalanilgan adabiyotlar
1.0‘zbekiston Respublikasi Xalq Ta’limi Vazirligi. Chet tili o‘qitish milliy dasturi va CEFR
integratsiyasi. — Tashkent, 2019. — 78 b.

8 Council of Europe. Common European Framework of Reference for Languages: Learning, Teaching, Assessment —
Companion Volume with New Descriptors. Strasbourg: Council of Europe, 2020.
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XUDOYBERDI TO‘’XTABOYEVNING “SHIRIN QOVUNLAR
MAMLAKATI” ROMANIDA JAMIYATDAGI ILLATLARGA QARSHI
KURASHISHNING NAMOYON BO‘LISHI

Sayfullayeva Dilnoza Dilshod qizi,
Jahon iqtisodiyoti va diplomatiya universiteti
“O‘zbek va rus tillari” kafedrasi o ‘qituvchisi

Annotatsiya: Ushbu magqolada O ‘zbekiston xalq yozuvchisi Xudoyberdi To xtaboyevning
“Shirin qovunlar mamlakati” romani misolida bolalar adabiyotida sarguzasht janrining ijtimoiy-
axloqiy funksiyalari tahlil gilinadi. Tadqiqotda yozuvchining real hayotdagi poraxo ‘rlik, byurokratiya
va logaydlik kabi illatlarni badiiy obrazlar (Sehrgar Iblis, Shar Manda va b.) hamda satirik usullar
(grotesk, personifikatsiya) orgali ochib berish mahorati ko ‘rsatilgan.

Magqolada yozuvchi qo ‘llagan fantastik elementlar G ‘arb ilmiy fantastikasidan farqli ravishda,
milliy folklor va axloqiy muammolarga yo ‘naltirilgani ilmiy asoslangan. Xulosada asarning yosh
avlodda tanqidiy fikrlashni shakllantirish va jamiyatdagi illatlarga nisbatan murosasizlik hissini
uyg ‘otishdagi pedagogik ahamiyati yoritilgan.

Kalit so‘zlar: bolalar adabiyoti, sarguzasht, fantastika, satira, grotesk, ijtimoiy illatlar,
korrupsiya, axloqiy tarbiya, badiiy psixologizm.

Abstract: This article explores the socio-ethical functions of adventure and fantasy genres in
children's literature, focusing on the novel "The Land of Sweet Melons" by the People's Writer of
Uzbekistan, Khudoyberdi Tukhtabaev. The study highlights the author's skill in exposing real-life vices
such as corruption, bureaucracy, and indifference through fantastic characters (Wizard Iblis, Shar
Manda, etc.) and satirical techniques (grotesque, personification).

The article argues that Tukhtabaev's fantastic elements, unlike Western science fiction, are
rooted in national folklore and focused on moral and ethical issues. The conclusion emphasizes the
pedagogical significance of the novel in fostering critical thinking and a sense of intolerance toward
social injustices in the younger generation.

Keywords: children's literature, adventure, fantasy, satire, grotesque, social vices, corruption,
moral education, artistic psychologism.

Annomayun: B OanHOlU cmamve aHATUBUPYIOMCS COYUATbHO-HPABCMEEHHbIE (DYHKYUU
NPUKTIIOYEHYECKO20 U (DAHMACMUYecKo20 HCAHPO8 6 OemcCKOU aumepamype Ha npumepe pOMAHA
Hapoonozo nucamens Y3bexucmana Xyoouibepou Tyxmabaesa «Cmpana cnaoxkux OviHby. B
UCCLe008AHUU PACKPLIBAENIC MACEPCME0 NUCAMENSL 8 U300IUYEHUU MAKUX PeAlbHbIX NOPOKO8, KAK
Koppynyus, blopokpamus u be3pasiuyue, yepes panmacmudeckue oopasvl (Bonwmeonux Honuc, Lllap
Manoa u 0p.) u camupuueckue npuemsvl (cpomeck, nepCoOHUPUKAYUsL).

B cmamve obocnosano, umo ¢anmacmuueckue snemenmvl Tyxmabaeea, 6 omauuue om
3anaoHOU HAYYHOU (AHMACMUKU, ONUPAIOMCA HA HAYUOHATbHLIL (POILKIOD U OPUESHMUPOBAHbI HA
0VX0BHO-HPABCMBEHHbIE NpoONeMbl. B 3axniouenuu nooduepxusaemcsi nedaco2uyeckoe 3HAYEHUe
POMAaHa 8 hopMupoBaAHUU KPUMULECKO20 MbLULTEHUS ) NOOPACMAIOue20 NOKOLEHUS.

Knrwouesvie cnosa: demckas aumepamypa, NpukiioyeHus, anmacmuka, camupa, pomeck,
coyuanvHvle NOPOKU, KOPPYNYUsl, HPABCMBEEHHOE 0CHUMAHUE.

Sarguzasht asarlar bolalar ongida tasavvur va orzu dunyosini kengaytirish bilan birga, ularni
ezgulik va yovuzlik o‘rtasidagi kurashni anglashga tayyorlaydi. Pedagogik nuqtayi nazardan, fantastik
obrazlar va g‘ayritabiiy voqealar yordamida bola o‘zini gahramonlar o‘rniga qo‘yadi, ularning axloqiy
tanlovlarini his qiladi. Shu sababli sarguzasht adabiyot tarbiyaviy vosita sifatida ham katta ahamiyat
kasb etadi.

Xudoyberdi To‘xtaboyev qahramonlarining aksariyati Hoshimjon, Akrom, Zafar, Orifjon
tabiatan soddadil, rostgo‘y, ammo ijtimoiy hayotdagi murakkabliklar bilan to‘qnash kelgan bolalardir.
Ular real dunyodagi ijtimoiy illatlar: poraxo‘rlik, soxtakorlik, beparvolik, dangasalik va
rasmiyatchilikka qarshi turadi. Bu kurashning barchasi sarguzashtlar orqali ifodalanadi. Masalan,

s
64

Abdurauf Fitratning 140 yilligiga bag'ishlangan FILOLOGIYANING DOLZARB MASALALARI mavzusidagi respublika ilmiy-nazariy anjumani materiallari




“Shirin qovunlar mamlakati”da Sehrgar Iblis ijtimoiy illatlarning timsoli bo‘lib, u real shaxs emas,
jamiyatdagi yomonliklarning badiiy siymosidir.

Xudoyberdi To‘xtaboyev sarguzashtni fagat romantik yoki ertakona ruhda emas, balki satira
(satira— ijtimoiy nuqgsonlarni kulgili, kinoyaviy shaklda fosh etuvchi badiiy uslub) va grotesk (grotesk
— gayritabiiylik va kulgililikni uyg‘unlashtiruvchi tasvir usuli) bilan uyg‘unlashtirib qo‘llaydi.
Aynigsa, “Shirin qovunlar mamlakati” romanida Shar Manda, Chinor Chinoriy, Nari Beri kabi
obrazlarning nomlanishidayoq satirik ma’no mujassam. Bu obrazlar orqali yozuvchi byurokratiya,
poraxo‘rlik va amaldorlik illatlarini keskin hajv giladi.

Misol uchun, “Dadasi amaldorlar tajriba fakulteti” sahnasi groteskning klassik namunasi
hisoblanadi: amaldorning o‘g‘li issiq kunda terlamasligi uchun yonida yelpib turuvchi ayollar, 14 xil
sharbat, navbatchi massajchi bilan “imtiyozli talaba” sifatida ko‘rsatiladi. Bu tasvir g‘ayritabiiylik
orqali real hayotdagi korrupsion muhitni ochib beradi.

Yozuvchi jamiyatdagi jiddiy illatni bola ko‘zi bilan kulgili, ammo fosh etuvchi shaklda
tasvirlaydi.

Xudoyberdi To‘xtaboyevning fantastikasi g‘arb adabiyotidagi ilmiy fantastikadan tubdan farq
qgiladi. U ilmiy texnologiyalarga emas, balki axloqiy-ma’naviy muammolarga yo‘naltirilgan, folklor
unsurlari bilan sug‘orilgan fantastikani yaratadi. Sehrli qalpoqcha, dori, hid biluvchi burun, Sehrgar
Iblis — bularning barchasi xalq ertaklaridagi sehrli predmet va yovuz kuchlarning zamonaviy ijtimoiy
kontekstdagi talqinidir. Shu bois bu asarlar milliy bolalar adabiyotining o‘ziga xos fenomeni sifatida
qaraladi.

Xudoyberdi To‘xtaboyevning “Shirin qovunlar mamlakati” romanida jamiyatdagi ijtimoiy
illatlar bolalar gahramoni Akrom tilidan bayon etiladi. Bu uslub orqali yozuvchi murakkab ijtimoiy
hodisalarni soddalashtirgan, ammo chuqur ma’no yuklangan shaklda ko‘rsatadi. Illatlar bir tomondan
real hayotdagi nugsonlar, ikkinchi tomondan esa fantastik obrazlar orqali ifoda etiladi. Bu ikki qatlam
realistik va fantastik qatlam asarning badiiy-falsafiy kuchini belgilaydi.

Romanning dastlabki boblaridayoq yozuvchi ta’lim tizimi va ma’muriy boshqaruvdagi
korrupsion illatlarni ochib beradi. Akrom maktabdagi baholarning o‘quvchilarning bilimiga emas,
balki paxta dalasidagi mehnatiga qarab qo‘yilayotganini ochiq aytgani uchun ma’muriyat e’tiborini
tortadi. Bu epizod o°z vaqtida keng tarqalgan “mehnat ko‘rsatkichlari’ni ta’lim sifatidan ustun qo‘yish
muammosini ochib beradi. O‘quvchilarning attestatdagi baholari daladagi mehnatiga bog‘liq bo‘lishi
byurokratik rasmiyatchilikning bolalar taqdiri bilan to‘qnashgan ko‘rinishidir.

Shuningdek, Akromning otasi mudir bo‘lib ishlaydigan magazinda revizorning pora talab
qilishi, omborchi Hamdam cho‘logning fakturadagi tovarlarni yashirishi, sudyaning esa 3000 so‘m
pora evaziga jazoni kamaytirishi — bularning barchasi jamiyatdagi poraxo‘rlik, mansabni suiiste’mol
qilish va qonun ustuvorligining zaifligini ko‘rsatadi. Yozuvchi bu holatlarni felyetonnavislik tajribasiga
tayanib, hayotiy detallar bilan ifodalaydi: revizor aktlarni ikki nusxada tuzadi, omborchi tovarlarni
cho‘ntakka uradi, sudya esa “kamlik qiladi” deb ko‘proq pora talab qiladi.

Bu epizodlarda hech qanday fantastik vosita yo‘q — ular realistik badiiy tahlil sifatida
romanning ijtimoily poydevorini yaratadi. Aynan shu poydevor keyinchalik Sehrgar Iblisning
yaratilishiga sabab bo‘ladi.

Asardagi eng muhim badiiy yechim ijtimoiy illatlarning ramziy obrazga, ya’ni Sehrgar Iblisga
aylanishidir. Akrom tasodifan 17 xil “sarqitli qon”ni spirt bilan aralashtiradi va natijada
yovuzliklarning birlashgan kuchi — Sehrgar Iblis dunyoga keladi. Bu hodisa oddiy sehrli tasvir emas;
u ijtimoiy nugsonlarning insonlar 0‘z qo‘li bilan yaratayotgan yovuz kuchga aylanishining badiiy
modelidir. Shu o‘rinda Xudoyberdi To‘xtaboyev asarlariga xos bo‘lgan element — vogea-hodisalarning
jadal o°zgarib ketishi ko‘rinadi.

Sehrgar Iblisning “araq ichib voyaga yetishi” detali yozuvchining chuqur ijtimoiy kinoyasidir:
ichkilikbozlik ko‘plab illatlarning ildizida yotganini ko‘rsatadi. Iblisning “Men sarqitlar sardoriman”
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degan gapi esa jamiyatdagi nugsonlar o‘zaro qo‘shilib, yangi sifat — tizimli yovuzlik darajasiga
o‘tishini ifodalaydi.

“— Menmi? — gulduragan tovush eshitildi qulog‘imga. — Ha-ha-ha, men sarqitlar
sardoriman. O‘zing dunyoga keltirding meni. Maqtanchoq ustozing ikkoving bizni, ya’ni odam
bolasini bir-biridan yiroqlashtiradigan, dilini xufton qiladigan illatlarni birlashtirib, yaxlit vujudga
aylantirdinglar. Mana, men paydo bo‘ldim...”

Bu epizodda yozuvchi metafora (ko‘chma ma’no orqali ifoda) va personifikatsiya
(insonsimonlashtirish) usullaridan foydalanadi. Jamiyatdagi illatlar “qon” ko‘rinishida moddiylashadi,
so‘ngra inson qiyofasida Iblisga aylanadi. Bu badiiy yechim fantastika janrining ijtimoiy tanqidga
xizmat qilayotganini ko‘rsatadi.

Romanda illatlar ko‘pincha satira va grotesk (grotesk — kulgili va g‘ayritabiiylikni
birlashtiruvchi uslub) orqali ochiladi. “Rostgo‘ylik va halollik tajriba instituti” sahnasida uch
fakultetning nomi — “Dadasi amaldorlar tajriba fakulteti”, “Cho‘ntagi chuqurlar tajriba fakulteti”,
“Bilimdonlar tajriba fakulteti” — bu jamiyatdagi korrupsiya tizimining badiiy kulgili modeli
hisoblanadi.

“Erkatoy qo‘zichoq” sifatida tasvirlangan amaldorning o‘g‘liga issiq kunda yelpuvchi ayol, 14
xil sharbat, massajchi tayinlanadi. O‘qituvchini urish bilan tahdid qilgan Shar Manda esa jamiyatni
“sharmanda” gilayotgan obraz sifatida ko‘rsatiladi.

“Cho‘ntagi chuqurlar tajriba fakulteti”’da o‘qish uchun talabgor abituriyentning o‘zi emas,
otasining chemodanidagi pullar “imtihon” topshiradi. Pulning kuchi tufayli uyda o‘tirgan talabgor eng
yugqori ballni to‘playdi.

Bu tasvirlar grotesk va satiraning birlashmasidir: tasvir g‘ayritabiiy darajada bo‘rttirilgan,
ammo tagida aniq real hodisa — imtiyozli tabaqa vakillarining bilimga emas, mansab va pulga
tayangan kirish tizimi yotadi.

Shu tarzda yozuvchi fantastik elementlardan foydalanib, jamiyatdagi illatlarni bolalar ongiga
yaqin, kulgili, lekin tanqidiy shaklda yetkazadi. Bu uslub ochiq tanqidni ramz orqali berish imkonini
yaratgan.

Romanda ko‘rsatilgan illatlar shunchaki badiiy fon emas, balki aniq tipologiyaga ega:

lllat turi Badiiy obraz Reallikdagi prototip | Tasvir usuli
Korrup:szy‘a, Revizor, sudya, Shar Mansab(dqr{armng Satira, grotesk
poraxo ‘rlik Manda poraxo ‘rligi
Bourokrativa Nari Beri, Idoralar Ism tanlash, komik

Y Y “fakultetlar” rasmiyatchiligi vaziyat

. . “Ig ‘vogarning qoni” | Ma’naviy zarar Simvolik “zahar”

U5 gl epizodi yetkazuvchilar tasviri
Dangasalik, SIS Ish unumdorligining

tomonidan Folklor motivlari
sehrlangan ishchilar
Tuman ayollari
Molparastlik suhbatlari,

6“ . )
qulogsizlar tumani

mas ‘uliyatsizlik sun’iy pasayishi

Molparastlik, ko ‘z- Dialoglar orgali
ko ‘z qgilish illati satira

Bu tipologiya yozuvchining illatlarga yuzaki emas, tizimli yondashganini ko‘rsatadi. Har bir
illat alohida obrazga yoki fantastik hodisaga aylangan.

Xudoyberdi To‘xtaboyevning “Shirin qovunlar mamlakati” romanining eng original
jihatlaridan biri — unda jamiyatdagi illatlarga qarshi kurash jarayoni shunchaki gahramonlik yoki
sehrli predmetlar orqali emas, balki ilmiy izlanish, tahlil, tajriba va ijtimoiy tashkiliy choralar bilan
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olib borilishidir. Bu jihatdan asar fantastik janrga mansub bo‘lsa-da, uning g‘oyaviy asosida ilmiy va
axloqiy konsepsiyalar uyg‘unlashgan.

Romandagi professor Dar Daraja obrazi yozuvchining axloqiy-ilmiy qarashlarini
mujassamlashtirgan markaziy figuradir. U insonlarning fikrini o‘qiy oladigan noyob qobiliyat sohibi
(fikrni o°qiy olish gobiliyati ham Xudoyberdi To‘xtaboyevning orzularidan biri bo‘lib, gahramonga
singdirilgan), shu bilan birga fidoyi olim va kamtar ustozdir. Uning ishlaydigan “Inson instituti”
laboratoriyasi inson umrini uzaytirish, jamiyatni illatlardan xalos etish bo‘yicha ilmiy ishlar olib
boradigan maskan sifatida tasvirlanadi. Bu institut o‘z mohiyatiga ko‘ra ideal jamiyatning ilmiy
markazi bo‘lib xizmat qiladi.

Dar Darajaning obrazida yozuvchi ilm va halollikning uyg‘unligini ko‘rsatadi. Professor
nafaqat ilmiy yechimlar yaratadi, balki ularni shaxsiy manfaat uchun emas, jamiyat manfaati uchun
qo‘llaydi. Dar Daraja o°zining buyuk ixtirolarini e’lon qilishni xohlamaydi, ularni “xalgning kashfiyoti”
deb ataydi. Bu holat ilmiy halollikning yuksak namunasi sifatida beriladi:

“— Qani, menga ayt-chi, yovvoyi sigirni ushlab birinchi marta sog‘gan odamning nomi
tarixda qolganmi? — Yo‘q. — Demak, bo‘talog‘im, ikkalamiz yaratayotgan kashfiyotni ham biz
yaratganligimizni hech kim bilmay qo ‘yaqolgani yaxshi. Xalq yaratdi, tamom-vassalom!”

Bu parcha orqali yozuvchi individual shon-shuhratga emas, jamoaviy ezgulik va ilmiy
xolislikka asoslangan kurash modelini ilgari surganining guvohi bo‘lamiz.

Akrom qahramoni dastlab bolalarcha sho‘x, ayrim hollarda mas’uliyatsiz sifatida ko‘rsatiladi.
Ammo asar davomida u tahlil qilish, kuzatish, tajriba o‘tkazish va xulosaga kelish bosqichlarini bosib
o‘tadi. Uning hid bilish qobiliyati oddiy sehrli unsur emas; bu qobiliyat jamiyatdagi illatlarni ajratib
ko‘ra olish, ularni tanib olish qobiliyatining ramziy shaklidir.

“Ig‘vogarning qonidan sassiq qo°‘ng‘izning hidi keladi, poraxo‘rning qoni sarigqa moyil
bo ‘lib, palag ‘da tuxumning sasigan hidi bor, byurokratning qoni rangsiz, aynigan mol go ‘shtinikiga
o‘xshash hid tarqatadi”.

Bu ilmiy kuzatuv va tasnif orqali Akrom jamiyatdagi illatlarni tashxislashning o‘ziga xos
“metodologiyasini” yaratadi. Uning qobiliyati keyinchalik dori yaratish, illatlarni aniqlash va davolash
ishlarida hal giluvchi ahamiyat kasb etadi.

Romanda yaratiladigan eng muhim ilmiy yangilik — bu illatli gon uchun maxsus doridir. Dori
— bu oddiy kimyoviy modda emas, balki jamiyatni axloqiy-psixologik jihatdan sog‘lomlashtirish
konsepsiyasining badiiy metaforasidir.

Dar Daraja va Akrom tomonidan tayyorlangan dorining ta’siri aniq bosqichlarga ega:

» birinchi bosqichda dori poraxo‘r yoki ig‘vogarning qonidagi “mikroblarni” aniqlaydi va
peshonasida “PORAXO‘R” yozuvini paydo qiladi;
» ikkinchi bosqichda inson 0°z aybini tan olishi va tavba qilishi kerak;
» uchinchi bosgichda yana bir tomchi dori orqali inson tozalikka gaytariladi.
Bu jarayon aslida jamiyatdagi illatlarga qarshi kurashning tizimli modelini aks ettiradi:
diagnostika — iqrornoma — reabilitatsiya. Bu model zamonaviy sotsiologik yondashuvlarga yaqin
bo‘lib, illatlarni jazolashdan ko‘ra ularni aniqlash va tuzatishga urg‘u beradi.

Asar qahramonlari Sehrgar Iblisga qarshi yakka tartibda kurashmaydi. Akrom Komitetga
sekretar etib tayinlanadi va shundan so‘ng kurash institutsional shakl oladi. Komitet faoliyati davomida
poraxo‘rlar, ig‘vogarlik bilan shug‘ullanuvchilar, dangasalar aniqlanib, dori yordamida “davolanadi”.

Bu jarayon yozuvchi tomonidan ijtimoiy hamkorlik, tashkilotchilik va tizimli chora-tadbirlar
zarurligini badiiy tarzda ko‘rsatishdir. Fantastik voqealar fonida ham bu tashkilot real hayotdagi
korrupsiyaga qarshi komissiyalar, ijtimoiy nazorat organlari funksiyasini bajaradi.

s
67

Abdurauf Fitratning 140 yilligiga bag'ishlangan FILOLOGIYANING DOLZARB MASALALARI mavzusidagi respublika ilmiy-nazariy anjumani materiallari




Romanda illatlarga qarshi kurash bir necha bosqichli tizim sifatida shakllangan bo‘lib, bu holat
ilmiy yondashuvga juda yagqin:

Bosgich | Mazmuni Badiiy vosia Natija
Tashxis | Limmiiud il Dt
Tahlil | Dt ol iy
Tadhursh | Koniet ol imoy skl iyl
Aogy gt | Igidpt Tayba, gabul ki

Xudoyberdi To‘xtaboyevning “Shirin qovunlar mamlakati” romanida fantastik obraz va
motivlar shunchaki sarguzasht yaratish uchun emas, balki ijtimoiy xulg-atvor me’yorlarini
shakllantirishning badiiy vositasi sifatida qo‘llanadi. Bu unsurlar bolalar ongida ezgulik va yovuzlik,
halollik va illat o‘rtasidagi kurashni tasavvur qilish, baholash va unga munosabat bildirish imkonini
beradi. Shu bois fantastik obrazlar pedagogik va axloqiy ahamiyat kasb etadi.
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